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As we begin another new 
year, | would like to express 
THANKS to all of the Typex 
Family who have helped me 
in my efforts to produce a 
quality newsletter. 

This last year has been ve 
rewarding to me, personally. 

| have added a few nice 
machines and some paperwork to my never-ending collection, 
and hope that most of you have been adding, also. Especially 
rewarding has been the chance to meet and talk with more and 
more of the good people in this hobby. (Yes, | know there are a 
few bad apples, and I’ve met most of them, too.) 

| can’t say enough about the convention of last June, which 
gave many of us the chance to “connect” with a lot of new 
people who once were just a name on an email or letter. 

Many thanks to all who have renewed the Typex subscription 
in a prompt fashion. (About % of subscribers have paid on time.) 

This saves me a lot of time and energy, trying to collect from 
folks who have told me they really want to stay on the mailing 
list, but for whatever reason, are slow to remit. 

By remitting your subscription money promptly, | can better 
use my energy to concentrate on producing a better newsletter. 

So, if YOU have not sent in your renewal, please do it now. 

THANK YOU AGAIN FOR YOUR HELP AND SUPPORT! 
<P << odo <<< So Soe < ooo co coc ococ> 


News from Overseas: by Les Owen, England 


In the last issue of Typex | mentioned the Breker Auction in 
Cologne, Germany. This was well attended, as was the 
collectors’ meeting held later. 

The highest price realized was nearly $90,000 for a rare 
Enigma Cipher machine. 

Notable machines sold were a Crown ($7,000), Liliput Model 
A ($3,500), Williams No.4 ($1,000), Gladstone ($740), Pittsburg 
Model 10 ($700), Jewett ($1000), and a Chicago ($950). In all 
there were over 100 typewriters that were up for sale. 

Among the collectors “bring and buy” were a few rare 
typewriters. Two rare Victor Index machines and a scarce 
National curved keyboard machine. 

Sadly, the auction was marred by the reported theft that 
evening of some very rare typewriter related papers, from Uwe 
Breker’s safe. This has been widely reported in collector's 
correspondence. So far as | know, the items have not yet been 
recovered. 

Another item, which has been globally reported recently, was 
the theft of an Enigma Code machine from the wartime code 
breaking offices of the UK Government, called Bletchley Park. 

This machine was eventually returned to a BBC news 
presenter and an arrest has been made in that case. 
Unfortunately, | am told that the person charged with the crime 
was a typewriter dealer and is now awaiting a trial. 





NO ONE IS LISTENING.....UNTIL YOU MAKE A MISTAKE!!! 
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The Strange Dvorak Keyboard: 


A Brilliant Idea that... Failed 


By Larry Wilhelm 


New Typing Method Easy Except for Word “Puppy” 


This is what the caption of the newspaper clipping from the 1930s said. For 
years | had heard of the Dvorak keyboard and its attributes. This past year | 
acquired a portable Royal typewriter with the Dvorak keyboard. (See cover 
photo). Inside the typewriter case was a newspaper clipping with a picture of 
University of Washington students. 


Unfortunately, the clipping is not complete. For this reason | can only 
speculate that the word “puppy” is not easy to type because four of the 
keystrokes are not on the home-row, and the entire word is typed using the left 
hand. This is one of the exceptions to the otherwise proficient Dvorak keyboard. 

The article says the typists of the University of Washington shined while using 
the Dvorak method of typing. In this article, it states that in 1925 Dr. August 
Dvorak decided that his university students were making entirely too many typing 
errors. As a teacher of research and statistical methods at the university, he was 
determined to learn Mhy. 


Graduate students set to work to find which words had the most typing errors. 
Short words like “the, of, its, to and my” were missed most frequently on the 
standard keyboard because of difficult finger placement of the keys. 

Lieutenant Commander August Dvorak was born about 1894 and died in 
1975, at age 76. At the time of his death he was living in Seattle, Washington. 


“Dreaming about this problem, we just hit upon the idea of simplifying the 
keyboard,” Dr. Dvorak said. “I juggled the characters until students who learned 
my typing system (actually it was co-patented with a man named William L. 
Dealey) pounded out words, missed on the standard keyboard, with accuracy.” 

Dvorak claimed that his keyboard increased accuracy by almost 50 percent 
and speed by 15 to 20 percent. He says the new keyboard does away with 
intricate finger positions. 
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Ficure 2.—Relative frequencies of awkwardly 

stroked letter-sequences on the Old “Uni- 

versal’ Typewriter Keyboard (comparative 
total—1,046). 
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Figure 3.—Relative frequencies of awkwardly 

stroked letter-sequences on the New Simpli- 

fied Typewriter Keyboard (comparative 
total—146). 





The Dvorak Method was claimed to 
have advantages over the “old”, standard keyboard because the vowels and 
most of the consonants are located on the home or middle row of keys. Faster 
typing is acquired because intricate finger reaches are eliminated. Typing is 
more accurate and less tiring because letter loads are evenly distributed for each 
finger and hand. The fingers move about much as they do on a piano keyboard, 
with little finger reaching over the key rows. 


The keyboard arrangement of Sholes’ 1873 typewriter was the product of its 
time. Sholes’ aim was to develop a machine that would write with print 
characters and could be operated at the then inconceivably dazzling rate of 
“equal to handwriting.” He expected that typists would “hunt and peck” with the 
first finger of each hand. Touch typing and typewriting speed, as we know them 
today couldn't have been imagined. Sholes’ primary problems were mechanical 
so he arranged the keyboard so to avoid the clashing of the type bars being 
struck fast and jamming. For the modern touch typist this was said to be one of 
the worst arrangements possible. 





Above: Sholes’ keyboard layout vs. Dvorak keyboard layout 
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Different typewriter companies sought to come out with a better keyboard in 
the early 1900s. Blickensderfer had its “Scientific” type keyboard, and Hammond 
produced its “Ideal” and others. They were not successful because by the turn of 
the century thousands of typists already knew how to type on the QWERTY 
machine and were not about to change. So in the early 1930s when Dr. Dvorak 
introduced his new improved keyboard, he had to convince people to change. 
This was not easy and in the 1930s the country was still in the grips of the Great 
Depression which would not lend itself to success for a new typewriter or 
keyboard layout. 


There were critics of the Dvorak method. However, during World War Il, the 
U.S. Navy conducted experiments demonstrating that the cost of converting 
typists to the Dvorak keyboard would be repaid, through increased speed, 
occurring within 10 days of the end of training. Despite these claims the Dvorak 
keyboard has never found much acceptance. 


It was discovered that the Navy’s top expert in the analysis of time and motion 
studied during World War II was none other than Lieutenant Commander August 
Dvorak. He was the author of a key test of the typewriter keyboard 
commissioned by the G.S.A. Dvorak himself conducted the 1944 Navy 
experiments. He had a financial stake in the keyboard and not only co-owned 
the patent (dated May, 12,1936) for the keyboard layout, but had received at 
least $130,000 from the Carnegie Commission for Education for the studies 
performed while he was at the University of Washington. This would be 
considered a huge sum for that time. 


So the question remains today, is the Dvorak keyboard really better? If you 
want to try to judge for yourself, you don’t need your old Royal typewriter to do it. 
Today, all you need is a computer and just go to the control panel and select the 
US Dvorak keyboard. You will however, need a template or a way to re-label the 
key-tops to the Dvorak layout. Happy Typing! 
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NOTABLE FACTS ABOUT 
THE DVORAK KEYBOARD 


Research by Mike Brown 


70% of all letters are typed on the home row. 

The Dvorak keyboard was originally called the “Simplified 
Keyboard.” 

Today Dvorak is littie more than a technological footnote. 

Barbara Blackburn set an all-time record of 170 words-per-minute 
using a Dvorak keyboard. Her feat was published in the 1975 
Guiness Book of Records. 

Only a few typewriter manufacturers bothered building Dvorak 
machines. 

Despite his scientific approach, Professor Dvorak clearly failed to 
calculate the staying power of a system entrenched in both 
hardware and the human skull. By the time Dvorak was 
introduced, QWERTY had already stood as the standard for half a 
century. 

Dvorak’s keyboard, introduced during the “Great Depression” 


seemed doomed from the start. 


Approximately 5,000 English words can be typed from the Dvorak 
home-row. 

One computer study showed that the fingers of a 100-word-a- 
minute typist covers twelve to twenty miles per workday with 
QWERTY, but only about one mile using Dvorak. 

Mr. Dvorak studied slow-motion movies made of typists and 
discovered that most typing errors were made when the fingers 
had to travel from one row of keys to another. 

In typing contests held from 1933 to 1941, Dvorak typists set 26 
international records, won 45 first-places, 70 second-places and 
third- places and four grand championships. 

On the QWERTY keyboard most typing is done with the left hand. 
On the Dvorak keyboard most work is done using the right hand. 
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Letters: 


This one comes from Ron Hand 


Durrin & Sheldon’s 
Type-writer Attachment ao 


“TYPEWRITER LAW” From Scientific American dated April 19, 1890 


Mike, 


| just watched a biography on TV of Nicolae 
Ceausescu, President (Dictator) of Romania, 1965- 
1989. He was an evil tyrant and maintained 
absolute control over every aspect of life in 
Romania. Eventually the people rebelled and he 
and his wife were tried and then executed, on 
Christmas Day '89. 

In the early 80s he passed the “typewriter law”, 
which according to the program, banned ownership 
of a typewriter unless authorized by the military. 

If you were allowed to possess one you had to 
submit a sample of the type to the state. All 
typewriters that were in disrepair (and you won't like 
this) had to be sent to the government, and the keys 
melted down. 

This was all done to prevent freedom of speech 
and to squelch any opinion against his government. 
He created the SECURITATE (secret police) to 
enforce these laws. (Catchy name, Huh?) 





Signed, Ron Hand 





(Ed. Note: Thanks for letting us know about this ges ™ 
fascinating tale, and reminding us how lucky we are DURRIN '& ‘SHELDON'S TYPE-WRITER ' ATTACHMENT. 
to live in the “free world”.) AN IMPROVED TYPE-WRITER. 

An attachment for type-writers, by weans of which 


the shifting of the characters and the spacing way be 
<>< >< >< >< >< >< >< odr<rsrcrs effected without using the hands therefor, is shown in 


POLITICALLY INCORRECT the acoompanying fllastaation, and bas been patented 


by Messrs. Reuben Durrin and Rosecraus,Sheldon, of 
Streator, Ill. To the under side of the stand are hinged 
two bell crank spring-pressed levers, the horizontal 





See the ad below that was extracted from an early 

















trade journal dated November 1905. arm of one lever bela Pocmestes to the cagital-shifting | 
_key by a rod, sho n a dotted line, while the hori- | 
* op : eae, ea , zontal arm of the other lever is connected with the 


| spacing key by a rod, having at ita lower end a luop 
i entered by apin carried by the lever, so that ns the 
: lever is thrown by the knee, the spacing key will be 
drawn down, but will return to its normal position 
after the spacing has been effected. The figure-shifting 
key is connected with a horizontal lever beneath tho 
table. To throw the ¢apital characters into printing 
position the operator presses a knee against one side 
#} lever, pressing the opposite side lever when it le do- 
+ sired to space, while to throw the figures into printing 
1 position the central lever is pressed by the knee, the 


gi 
ff jlatter lever being adjustable to any desired height. 


| <>< >< >< >< ><> <>< ><> <ococo< 


Save the whales...collect the whole set. 

Remember... half the people you know are below average. 

Borrow money from a pessimist...they don't expect it back. 

If Barbie is so popular, why do you have to buy her friends? 

My mind is like a steel trap...rusty and illegal in 37 states. 

Bills travel through the mail at twice the speed of checks. 

Get a new car for your spouse...it’ll be a great trade! & 
How many of you believe in telekinesis? Raise my hand... 

Monday is an awful way to spend 1/7" of your life. 
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Corona Accessories Corona Accessories 
9 byes secre meme ae MN SG AE AM LT on ce 
: The Corona 
Pigeon Brand Ribbons i Folding Stand 
One of the easiest ways of getting into trouble f i 
with your Corona is to use thewrong kind ofa ribbon. Two feet is about 
A ribbon that is too wide, too narrow, toolong,or hee a ee 


in which the division of inking is incorrect —will pro- 
duce results that are anything but satisfactory. 

To guard against this we 
urge all Corona users to buy 
only ribbons put upin boxes 
bearing the name of the Corona 
Typewriter Co, Such ribbons 
are made especially for Corona 
and are warranted to give satis- 





faction. 


In ordering state color or colors desired. 






but the ai table 
is 31 inches” high, This 
means that one’s arm must 
be held in a position which 
is not only rather inconven- 
ient but fatiguing. 

Those who use their 
Coronas for half an 
hour or more, at a 
time, would do well to é 
invest in one of these ¢ 
convenient folding 
stands, 


s As the illustrati 
Pigeon Brand shows, the stand is of 
Carbon Paper telescopic construction. It may be used at three 


It is very difficule to judge of the quality of a 
piece of carbon paper from its appearance. Also, the 
ptice is no indication because cheap carbon paper is 
very often sold at a high price. The only safe way 
to buy carbon paper is to try out established brands 
and then stick to the one that gives the best satis- 
faction. We believe you will find Pigeon Brand 
entirely satisfactory in every way. 


Me SRE GEA CBE SS ML LG] SL 








Exp.5-875!-iSm-122 Copyright 1920 by Corons Typewriter Co., Inc. 
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difterent heights—the maximum being 24 1-2 inches. 

The material is seamless brass tubin; 
and steel—nickel plated. The len 
when folded, is but 10 1-2 inches. 
weight is less than 2 pounds. 

Traveling coronatypers will find this 
stand wonderfullyconvenient. It can be 
setup ina fraction of a minuteand when 
catried in a Portfolio Bag, gives you a 
complete, portable office. 


eu 2 RR TE HB. aera PA PRT ETE BTS Ey 


Stic ol maton bebe hate uss cord 


A 





DATING AND PRODUCTION OF BLICKENSDERFER TYPEWRITERS 
By Rob Blickensderfer 


Trying to correlate the serial numbers of Blickensderfer typewriters with the date of production is a 
challenge because no production records are known to exist. Peter Muckerman, Bert Kerschbaumer, Bob 
Aubert, the late Paul Lippman, and others have provided a lot on the subject. However, a little new 
information has come to light and Mike Brown’s list now contains nearly one thousand serial numbers. I like 
to play with data because sometimes, new insights can be gained form analyzing all the existing 
information. 

My approach is first to plot information that relates serial numbers to dates and fit a smooth curve 
through the data. The curve is then used to establish the serial numbers for each year of production. By 
applying this to Mike Brown’s master list of serial numbers, the number of machines of each model 
produced in a given year is calculated to give production figures. So what information was used to establish 
the curve? 

Bob Aubert found ads in the Stamford Town Directory that provides data on the numbers of 
typewriters produced during certain years. In 1902 an ad stated that the company had 60,000 satisfied 
customers. The 1904 Directory stated 90,000 satisfied customers, and in 1905 100,000 customers and 
offices in principal cities of the U.S., England, Germany, and France; in 1907, over 125,000 satisfied 
operators; in 1909, 135,000; in 1910, 145,000; and in 1912, 155,000 customers. The 1909 Industrial 
edition of the Stamford Advocate says, “Over 130,000 machines have been placed on the market.” 









SERIAL NUMBER, 1008s 
re ee 


FIGURE i. (Above) Shows the relation between serial number and date of production of 
Blickensderfer typewriters. The curve can be used to date a machine of a known serial 
number. Dates range from 1894 to 1921. 

Because there is uncertainty in the exact date of production, as well as the number of machines per 
model, the data is plotted with an estimated error. 

Assuming that the Stamford Town Directory was published within the first half of the year, I plotted 
the points at the end of March with an estimated error of + or — 3 months. A vertical error of + or — 2500 
machines is used because the production quantities are given only to the nearest 5000. As seen in Figure 1, 
these data are the open squares. 

Bert Kerschbaumer has furnished additional data from ads in Germany. In September, 1896, over 
1000 Machinen; June, 1899, 42000 Machinen; July, 1903, 75000; April, 1905, 96000; October, 1907, 
120000. These data are also plotted in Figure 1. Because a month date is given, the width error is shown 
narrower than the data from the Stamford Town Directory. 

Two data points of greater precision have been found. Jay Respler has a typewriter with a bill of 
sale from the Blickensderfer Mfg. Co., 124 W 4" St. Cincinnati, O, dated Dec 19, 1902. “Recd of D. 
Haddock $50 for #7 Blick TW, #70930, Universal KB. 1 year guarantee.” Paul Robert found documentation 
(now owned by Herman Price) for SN 174720 with a date of July 10, 1914 signed by the seller. The serial 
number for these two points is exact, but because the date of manufacture could be several months before 
the date of sale, an error of —4, months is used in plotting these two points. 
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In an article by George Blickensderfer in the I/ustrated and Desaiptive Stamford of 1907 he states 
“in 1906 the output of machines numbered about 11,000.” This rate of production of 11,000 per year 
establishes the slope of the curve, in that region. 

Now we need to know the dates that production began and ended in order to tie down the ends of 
the curve. These are the greatest uncertainties in the date. First, consider when production started. From 
Bob Aubert’s research, a biographical sketch about George B. published in 1898 mentions the “---spring of 
1896 when production of the No.5 actually began in earnest and quantity.” The question remains...what 
quantity before 1896? 

a) Bob Aubert determined that in 1892 the firm was located on Garden Street, which was not the 
residence of George B. This would indicate that the company was more that just tinkering in the 
garage. 

b) The company had working typewriters at the Chicago Exposition during the summer of 1893 and had 
hired a “typewritist.” This would indicate that the company was a substantial enterprise. 

¢) Martin Howard has a letter on Creelman Bros. Letterhead dated “Jany. 17" 1895.” The letterhead 

has three pictures: a knitting machine (Creelman’s main business), a Williams typewriter curved keyboard 

No.1, and a Blickensderfer No. 5 with the decal nameplate. The Williams No. 1, according to Lippman, 

was introduced in 1891, therefore would have been available. It seems unlikely that Creelman Bros. 

would picture the Blickensderfer typewriter on its letterhead unless it was also available. Therefore, I 

conclude that the Blickensderfer No. 5 was available by the beginning of 1895. 

So when did production end? The company produced machine gun parts during WWI and George B. 
died August 15, 1917. 

In 1918 and 1919 the president of the company was Stephen Mapes. Lippman states that Mapes 
introduced the typebar machine, the Blick-Ninety in 1919. Peter Weil has a letter that shows that the 
Blickensderfer Manufacturing Co. had changed its name to The Blick Typewriter Company by January 12, 
1920. In 1921 the company assets were sold to the Roberts Typewriter Company. Therefore, a rather long 
error bar of 1’ years is plotted for the last known machine, Don Sutherland’s SN 198111. It’s plotted 
between mid-1919 and the end of 1920. 

After plotting all the above data, the problem is how to fit a curve to the data. We could just 
connect all the points, but this would make a crazy ragged line. The curve definitely should pass through 
the two most precise points, Respler’s and Robert’s. The curve should be relatively smooth and should pass 
through, or as close as possible to, the advertising data within the estimated error. The slope of the curve 
should vary according to the production rate for each year. But such annual variations in the production 
rate are not known, and since my cousin George boasted of 11000 machines per year in 1906, 
I doubt that the production rate was ever greater than that. Therefore the slope of the curve is constrained 
to be never steeper than 11000 per year. The resulting curve is seen in Figure 1. 

Note that the lines for the calendar year are for the beginning of each year. In summary, the curve 
satisfies the following conditions: 


It starts near zero in 1894, 

Initially, the curve is very flat, corresponding to low production rates. 
The curve rises sharply after 1896. 

The curve goes through the Jay Respler and Paul Robert data. 

The curve passes within, near, or between the error of advertising data. 
The curve has a slope of 11,000 during 1906 

The slope is nowhere greater than 11,000 per year. 

The end of the curve, at SN 198111, is put at the end of 1919. 


soe mpaog® 
Dene 


It should be noted that four of the five data points from the German ads would intercept the curve if 
their time were reduced by about 6 months. This would correspond to a 6 months time lag between the 
actual production date in Stamford and the publication of the ads in Germany, which would not be 
unreasonable for the communications of that time period. 

Now that we have the curve we can date any machine of known serial number. Just find where the 
serial numbers intersects the curve and read down to the date. 

So just how accurate is the curve? When data with uncertainty are plotted, and a best-fit curve is 
drawn, the uncertainty is greatly reduced compared with the uncertainty of any single data point. I’m going 
to stick my neck out and say that if a person uses the curve to date a serial number on a Blickensderfer 
typewriter, it will be correct to within + or - 6 months for the main part of the curve, up to about 1915, and 
within one year for the remainder of the curve. 

It may be questioned that the initial production went up so rapidly. But unless production was 
considerably greater than a few thousand before 1896, or unless the rate of production was considerably 
greater than 11000 per year between 1896 and 1900, there is no other way to fit the data. 
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The next step in this analysis was to determine the dates that each model was produced. The lowest 
and highest SN of each model on Mike Browns list were found. By using the curve as described above, the 
earliest and latest dates of each model were then determined. Table 1 shows the results. 


TABLE 1. (Below) Estimated range of serial numbers and dates of production of Blickensderfer 
typewriter models. Stating the month does not imply accuracy to that month—it’s just the 
interpolation from the graph. 


Model Serial Nenber Date, from curve 
Low _____ High Earliest __—_—_— Latest 
5 371 167047* 1893 Apr.1913 
4 22872 188828 May 1898 May1917 
6 141271** 189463 Aug. 1909 July 1917 
Featherweight 141488 191627 Aug. 1909 Feb.1918 
8 120090 185486 Mar. 1907 Aug. 1916 
9 147193 198111 July 1910 End 1919 
Home 154408 196807 June 1911 July 1919 


*One very late No.5, Ron Babb’s SN 192037, appears on Mike Brown’s list. 
**Six earlier No.6s are scattered on Mike Brown’s list. Earliest is SN 58084 belonging to Dennis Clark and it is 
made of cast iron, not aluminum like all other late 6s. 


We now tum to Mike Brown’s list to obtain further insight. As of the end of the year 2000, there 
were a little over 1000 serial numbers of Blickensderfer machines on Mike Brown’s list. Some of the listings 
could not be used for analysis because no model was given or they were obviously in error, e.g. SN 24044 
No. 8. This left a total of 986 listings. This can be considered a very good random sample of all machines 
manufactured. Because the total Blickensderfer production was nearly 200,000, each machine on Mike’s list 
represents about 200 machines. One question that arises is whether there were gaps in serial numbers, as 
there were with most manufacturers. On Mike's list there are only a few gaps of over 1000, and the largest 
gap is only 2427, which occurs near the end of production. Therefore, I conclude that there were no actual 
gaps in serial numbers during production. Although Bob Aubert has evidence that the company produced 
no typewriters during WWI. The exact dates of the hiatus are not known. Such a hiatus would cause a gap 
in the curve of Figure 1. But since production was fairly low at that time anyway, it would not change the 
calculations significantly. 

From Figure 1, the SN was read off at the beginning of each year. Mike's list was then divided into 
the SNs for each year. The number of machines of each model was counted for the year. Then the 
machines of each model were pro-rated in proportion to that year’s total production to give the number of 
machines of each model produced each year. The results calculated from these 986 data points are plotted 
in Figure 2. By smoothing out the data with a curve, we can visualize the approximate production runs of 
each model of typewriter. Here’s what we see: 

FIGURE 2. (Below) Approximate production of Blickensderfer typewriters by model and year. 
Points are plotted at end of year for that year’s production. 
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Models 5 and 7. Production of Model 5 increased very rapidly to about 11000 per year in 1898. As 
production of Model 7 began rapidly in 1897, the production of Model 5 was proportionally reduced. The 7 
was then produced in somewhat greater numbers than the 5 for many years while production of both fell 
off. Model 5 ended in 1913 and Model 7 in 1917. 

Model 8. Production started abruptly in 1907 at 4500 per year. Model 8 production declined rather 
sharply by 1910 and ended around 1917. 

Model 6 and Featherweight. It seems that the company began changing its emphasis from cast 
iron to aluminum typewriters in 1909. In this year most of the Model 5s were aluminum. In the following 
year, 1910, the production of No. 6 (aluminum) became over 2000 per year, and the Featherweight went to 
over 1000. Featherweight production increased gradually to a peak production of nearly 3000 per year in 
1915. Only a few aluminum 5s were made before or after 1909. Very few aluminum 7s and 8s were ever 
made because only three aluminum 7s and one 8 appear on Mike Browns list. 

Model 9. It was the last gasp of the company for survival, (not withstanding the Roberts 90 and 
Blick-Bar typewriters) with production peaking at about 3000 per year in 1918. It’s interesting that Bert 
Kerschbaumer and Peter Weil, who have considerable ephemera on Blickensderfers, find no advertisements 
for the No. 9. 

Home. This stripped down version of the Model 5 was introduced in 1911. Production was at an 
almost constant rate, averaging only about 500 per year through 1919. (Not shown in Figure 2.) 


The number of machines calculated for each model for each year were totaled and the results are 
summarized in Table 2. We see that the No.5 captured almost 40 percent of the total production, and the 
No.7 about 30 percent. The category “others” includes Electric, Oriental, Weltblick, and Service models, and 
account for only about 1 percent. The Dactyle machines have not been included in the table. From the 
evidence on Mike Brown’s list, they apparently had their own set of serial numbers through about SN 2000. 
Their serial numbers then joined the regular series at around 40000. The total number of Dactyles is 
estimated as about 3000 machines (16 on the list x 200), and the highest serial number, 119724, is dated in 


early 1907 by using Figure 1. The Rem-Blick of 1928 had its own set of serial numbers, and is not included 
here. 


TABLE 2. Production of Blickensderfer Typewriters. Totals of the data used in Figure 2. 


Model Calculated number of Percentage of Total 
Typewriters produced Typewriters produced 
5 77000 39% 
7 61000 31% 
8 19000 9% 
6 13000 T™% 
Featherweight 12000 6% 
9 . 10000 5% 
Home 5000- 2% 
Others 1000+ 1% 
Totals 198100 100% 


I hope this analysis has yielded information on Blickensderfer typewriters that is more accurate than 
before. The graph of Figure 1 should prove useful to collectors for determining the date of manufacture of 
their own machines. 

I have contacted many persons in an effort to confirm serial numbers and model numbers, 
_especially those numbers near the earliest or latest of each model. However, many of the named owners 
could not be found. 

If anyone has a bill of sale for a machine of a known serial number, it would be most helpful in 
further refining the curve. Please send any such information to Mike Brown at Typex or directly to me at: 
Rob Blickensderfer, 1605 27 Ave. SW, Albany, OR 97321. Phone (541) 928-6276 or email at: 
sarob@peak.org 

I wish to thank Jim Rauen, Jay Respler, Ray Thomas, Paul Robert, and Peter Weil for reviewing the 
manuscript; and Mike Brown for his work on maintaining the list and making helpful suggestions; and Bert 
Kerschbaumer, Peter Muckermann, and Peter Weil for providing much information. 
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From Around the Network 


Hi Michael! Really enjoy it! [Typex] Allen 
Crown, CA 

...| loved the latest issue on wartime typewriters. 
Keep up the great work. Berkeley Rice, NY 

| always enjoy your stuff! Thanks for all the 
work. Lee Pinckney, CA 

Thanks Mike. Good job. Lin Lewis, SC 

Best wishes for another good year. Keep up the 
good work, Jan Beck,WA 

The newsletter is great. Each issue is getting 
better all the time. All the best, Al Abromowitz, 
MD 

Thanks for the great article on the U.S.S. 
Olympia! | appreciate your including my article and 
photos! A great newsletter, keep up the good work. 
John Ziegenhagen, OH 

| received the November newsletter today. It 
looks good. | will read it this evening. All of the 
typewriter “war” stories. Larry Wilhelm, TX 

Recéived the new Typex in the mail yesterday. 
What a great idea to do a theme issue on 
typewriters at war. Well done! Paul Robert, 
Netherlands 

| second that! Great job. Gary Bothe, FL 

Mike...Another excellent job [on Typex]. I'm 
proud to be a subscriber. Robert [we love you 
Orbert] Nelson, CA 

| just received the last issue of Typex...and was 
excited to see my picture and the picture of some 
typewriters from my collection! Thank you very 
much, It’s been a nice surprise. 

| really appreciated your article on the 
Typewriters in the Navy...Good job! 

P.S.—My dad’s name is Gianfranco. Flavio 
Mantelli, Italy (Ed. Note...Sorry for the misprint of 
your dad’s name in the last issue. Thanks for 
alerting me to the error.) 

You're doing a great job with Typex, and | hope 
it continues. LeeAnn Clark, CT 

First off, let me give you deserved kudos 
(whatever they are) for the terrific job you are doing 
with Typex. Itis really a classic job and still very in- 
formative. Budd Sloat, ME 

Many thanks for your untiring effort in producing 
one of the most anticipated newsletters available to 
collectors today. | look forward to each and every 
issue. John & Darlene Lewis, NM 

| wish you would go monthly, or bi-weekly! Jack 
Knarr, NJ 
<><><>€oe><><Seo<o<><>c><><><><><>< 
Quotable Quotes 

What | need is a list of specific unknown 
problems we will encounter. 

Email is not to be used to pass on information or 
data. It should only be used for company business. 

This project is so important; we can't let things 
that are more important interfere with it. 

Turnover is good for the company, as it proves 
that we are doing a good job in training people. 
<>< > <>< ><o<><><><><><><><><><><><>< 
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BUY, SELL, & SWAP 


FOR SALE: Office machine instruction manuals, 
service manuals, and other related paperwork. 
Order by mail or write for a new catalog. 
Write to Ernie Jorgenson at 1740 Bitch Ave., 
Lewiston, ID 83501 
Email: jorgens@lewiston.com or phone (208) 
746-8325. 
Visit Ernie’s new 
http://users.lewiston.com/jorgens/ 
SEEKING TO BUY: Molle and early Bar-Lock 
typewriter. Contact John Ziegenhagen at (937) 
879-0268 
KP <> <>< ><> <>< ><> <>< ><> <> C3 <9639¢> 
STOLEN LETTERS— 

REWARD OFFERED 

| have sad news to report. On December 3, 
2000, Uwe Breker of Germany contacted me via 
email to inform me of his great loss. Mr. Breker has 
claimed that his shop was allegedly burglarized by 
a “gang” who stole his entire safe including some 
money and business papers—but the most 
important loss to him was the following: 

Approximately 108 original handwritten and 
typed letters by famous typewriter inventors. These 
letters, which were dated from the 1860s to the 
1900s, include names like Edison, Sholes, 
Densmore, Blickensderfer, Hammond, Underwood, 
and others. 

Subscribers and collectors worldwide are being 
asked to be on the lookout for these items and 
anyone who may have information as to their 
whereabouts are asked to notify Typex or Uwe 
Breker directly at: 

Email <sammlung@t-online.de> 

U.S. fax (914) 925-0487 

Germany fax -/49/221/374/878 

U.S. phone (914) 925-0385 

Germany phone -/49/221/387/048 
Uwe is offering a reward of DM 10,000, which is 
equivalent to about $4,500 USD Contact Uwe Breker for 
reward details. 


<>< >< >< ><><> <>< ><><><><o<ococ 
BTA / NOMDA MUSEUM MACHINES 
TO BE SOLD BY AUCTIONEER IN 
KANSAS CITY, MO 

Just as we go to press | have been 
informed by Mr. Jeff Cates that he has been 
contacted to auction off (possibly on-line) the 
machines from the former BTA / NOMDA 
Museum. He has set a tentative date of 
March 3, 2001. (This date could change). 

Details are sketchy at this time but more 
information can be had by calling 1(877) 781- 
1134. There are reported to be over 100 lots, 
of mostly common machines, but there are a 
few good ones, for example: a Williams No.1, 
Merritt, Peoples, and Lambert. | was unable 
to confirm the status of this sale at press-time. 


web-site at: 
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THE WOMAN WHO DREW WITH A TYPEWRITER. ..Page 398 
TypEtching™ story by Mike Devaney. Artwork by Winifred Caldwell. 
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As true typewriter collectors 
know, there are many facets to 
their hobby (obsession). 

Finding the machines, fixing, 
cleaning and restoring them. 

Researching their history 
and the people who made 
them and used them and so on. 

Few of us ever consider 
typewriters as objects d'art, but the red Olivetti Valentine is just 
that...and there are others. Isn’t the Crandall, with its mother-of 
pearl, art? Or how about a flowered Sholes & Glidden? 

It is also true that typewriters are instruments capable of 
producing artwork. This artwork can come in several forms. 
There is the abstract artwork found in Peter Finch’s work 
entitled “Typewriter Poems,” then there are typewriter portraits 
by Josef Abel seen in the “Grit” newspaper of the 1970s, or 
another example which can be found in Bruce Bliven’s book 
titled “The Wonderful Writing Machine.” 

Still other forms of so-called “doodle-art” can be found on 
page 151 of Bliven’s book. 

All this discussion brings me to the main event of this issue, 
which is called TypEtching™. The late Winifred Caldwell using 
only a folding Corona model 3 portable typewriter to create her 
brand of artwork, on small 7” X 7” paper. 

And what beautiful works of art they are: flowers, buildings, 
outdoor scenes, and more. | was alerted to her story by her 
grandson, Mike Devaney. (See page 399 for his contact info.) 

Mike had inherited his grandmother's collection and would 
like to promote awareness of it, so as to preserve its legacy. 

| for one really have enjoyed seeing and learning about this 
art form and hope Typex readers will too. Special thanks to 
Peter Weil, Ed Peters, Mike Devaney, Tony Casillo, and Flavio 
Mantelli for their contributions to this issue. Also thanks to 
Herman Price for sending me some great graphic items to be 
used in future Typex issues. ENJOY!!! 


<o< odo dodo <> Sooo SoS oc eco ooo o> 


News from Overseas: by Les Owen, England 

Les was not able to submit his contribution for this issue. | 
believe he was on “Holiday”, as | was unable to contact him. I'm 
sure he will be back on track for the next installment. 

By Mike Brown: The only news | can add to this column is 
that our overseas collector friend Thomas Butzbach of Germany 
wrote to me recently to explain why he could not renew his 
subscription to Typex. According to Thomas the exchange rate 
between the U.S. dollar and the Euro dollar has risen to the 
point where it makes the cost of paying for the newsletter too 
high. This problem has persisted off and on for some time. In 
the past, | have tried to accept major credit cards (only from 
overseas subscribers) as a way of combating this problem. 

Another major overseas story will be the auction sale of a 
prestigious group of machines by AUCTION TEAM KOLN, 
operated by Uwe Breker of Germany. For more information 
please turn to the buy, sell, and swap section on page 405. 


~ Success always occurs in private and failure in plain view. 


393 











ee 





The First Italian Typewriters... 
By Flavio Mantelli, Italy 


THE TAURUS 


In late 1908 a gentleman from Milan by the 
name of Torrani made his contribution to the 
history of typewriters, with a very clever 
invention that he called the Taurus-Type. This 
little machine is in the shape of a pocket watch 
and is less than three inches in diameter (seven 
centimeters), and was the first Italian 
typewriter to be made commercially. 

It was produced by the Torrani Company of 
Milan and patented all over the world after 
1910, when it obtained international popularity 
at the Bruxelles’ Exposition (“Le clou de 
VExposition de 1910 a Bruxelles’—as quoted 
from the front page of the instruction booklet 
for the French market). 

It was originally sold for 20 liras (now worth 
one million times that pricel!!). The machine 
was not a commercial success. In fact, today it 
is exceedingly rare and only six Taurus’ are 
known to exist worldwide. 

The little Taurus is a giant piece in the 
history of typewriters, not only because it’s the 
first Italian typewriter, but also because it’s the 
smallest typewriter ever made (with only 38.5 
cm2 of surface area!). It uses one of the most 
weird and probably most ingenious 
mechanisms ever seen on a pocket typewriter. 
The small disc with the 45 characters (the 
Taurus is a caps-only typewriter) is rotated to 
the desired position and then, by pressing the 
pendant button on top the selected character is 
printed onto a narrow paper strip. Inking is 
made by two small rollers. At the end of the 
work the strip is supposed to be taken out and 
glued on a sheet of paper. ; 

The Taurus-Type is without any doubt a 
true jewel of mechanics. The watchmaker 
craftsmanship of its interior is a complete 
demonstration of the ingenious work by the 
inventor. Unfortunately, his typewriter was not 
successful in the market at the beginning of the 
century. He had definitely built one of the 
cleverest machines in typewriter history. 


In the next column is a copy of an original ad 
for the Taurus typewriter. This ad was printed in 
Italian for the Italian marketplace. > 
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Sa questa sensazionale invenzione, dovuta 
alla Ditta italiana TORRANT & C. 
MILANO, Via Cappellini, 10, @ uscita 


Una splendida pubblicazione llustrata 


A COLORI, SU CARTA DI LUSSO 


che viene spedita gratis a richiesta contro 
cartolina doppia. 


Fotoprafia della TAURUS-TYPE 
macchina da scrivere, tascabile, in 
grandezza naturale, che si spedisce 
franca di porto, nel Regno contro 
cartolina vaglia di L. 20 alla Dita 


TORRANI & C. - MILANO 


Wie A, Cappellini, 10 












Below are drawings from the French Patent of the 


Taurus Typewriter. 
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THE OLIVETTI M1 Typewriter 









PRIMA | FABRICA TIALIAN Al 
oa HINE per SCRIVERE 
Maer alata tie: VBE S 


Above is a copy of the first ad for the Olivetti Mi typewriter 
with Dante Alishieri pointing at the machine. The translation 
reads: “First Italian Typewriters, Fabric” 


‘ 


In the same year of the commercialization 
of the Taurus-Type (1908), an engineer by the 
name of Camillo Olivetti began to study design 
and manufacture of another typewriter dubbed 
the M1 model. This machine would become the 
first keyboard model produced in Italy. His M1 
model was shown publicly for the first time in 
1911 at the Worlds Fair in Turin. 

The actual production of this typewriter 
began when the Mercantile Marine Department 
ordered 100 of them and Mr. Olivetti bought 
some new automatic machinery, such as lathes 
and cutters, from the United States of America. 

The Olivetti M1 is a four-row typewriter with 
visible writing; it had the platen fixed on the 
carriage frame and has 42 keys on the 
keyboard, capable of printing 84 characters. 

It uses a 13mm. long ribbon and bears a 
ribbon-reverse lever on the right-hand side 
above the keyboard. 

It also has a back-spacer, margin release 
and line spacing with four positions. In the few 
models provided with a tabulator, the decimal 
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tabulator is usually located in the front of the 
carriage and has eight different positions. 

The robust mechanism of the M1 allows a 
great typing speed and a superb quality of 
typewritten work. 

At the beginning ten Olivetti M1’s were built 
every day, but production didn’t last long. This 
was because the typewriter did not sell well 
owing to a widespread prejudice against Italian- 
made products of that period, when the 
industrialization of the country was just 
beginning. The production of the Ml was 
almost stopped in 1915 because during WWI 
the Olivetti factory turned its production into 
fuses for artillery, aviation magnetos, security- 
valves for airships and parts of machine-guns 
for the Italian Air Force. There was also a lack 
of metal for making typewriters, due to the war. 

The Olivetti M1 model was replaced in 1920 
by the Olivetti M20 model. During this period 
of time approximately 6,000 specimens were 
produced. The first two digits of the serial 
number indicate the year of production. 

Today the Olivetti M1 model is considered 
by collectors to be rare. In fact less than 30 are 
known to exist worldwide and only two of these 
with the tabulator device. However, today this 
typewriter is under-rated even by 
knowledgeable collectors. They would have you 
believe that this is just another four-bank 
visible writer. They do not understand its 
significance in typewriter history as the first 
standard Italian typewriter and the first of the 
house the Olivetti built. This is the Olivetti 
Company of Ivrea, where typewriters have been 
built for almost 100 years! 


Below is a photo of an Olivetti M1 in the 
collection of Flavio Mantelli. 
sample of the typ y 


Also shown is a 
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To all these collectors, I want to give you the 
words of Camillo Olivetti: “A typewriter must 
not be a drawing-room knick-knack, with 
some ornamentation in doubtful taste, but 
it must look serious and tasteful at the 
same time.” 


<>< P< ><> <<< SPSOOOOROOMOC 


Sad News...typewriter collector 
Dennis Orf has died. 


Dennis Orf, who was 55 years of age, died March 
24", of brain cancer. Dennis was from Centralia, 
California and owned and operated a stationery 
store at Chehalis, Washington, for many years. His 
wife, Joyce, 2 children and 5 grandchildren survive 
him. Dennis was a dedicated collector and will be 
missed by his collecting colleagues. | would like to 
join with all the other members of the typewriter 
collecting community in extending — sincere 
condolences to the Orf family. 

QP So Soo So So So So SoCo Coco <oco<c> 


Rich Cincotta and Chuck Dilts 


Jamboree, Southboro, MA 

Rich and Chuck are again hosting a typewriter 
jamboree get-together. The date is Saturday, May 
12", at 10 AM. It will be held at their residence in 
Southboro, MA. In the past, this has always proven 
to be a fun day. For anyone who does not know, 
these are the 2 guys that took over the duties of 
publishing ETCetera magazine after it faltered under 
the leadership of first Darryl Rehr and then Kevin 
McGowin. (By the way, they are doing a great job 
with that task and | recommend subscribing to their 
splendid publication.) For details about subscribing 
or attending the Jamboree you can contact them at: 
typewriter@writeme.com or Phone (508) 229-2064. 
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lets ack for a typewriter. 















Peter Weil of Delaware sent in the above cartoon. For anyone who does not know, Peter is one of 
those good guys who is always researching information about old typewriters and office equipment, 
and the nice part it that he is always generous and sharing with his “new” finds. THANKS PETER! 












THE WOMAN WHO DREW 


WITH A TYPEWRITER 
By Mike Devaney 


As I sit down to write this article, I am 
powerfully aware that the woman I am about to 
share with you was much more than her fame 
and her art. She was a person, a daughter, a 
career woman, a wife and a mother. She was a 
civic leader, an artist, a talent agent and an avid 


golfer. Most of all, she was my art teacher, my 
mentor, my friend and a woman whom I deeply § 


respect, my grandmother. 


In 1944 (thirteen years before I was bom to % 
her oldest child), my grandmother Winifred % 
Caldwell, began to draw with her typewriter. 9 


As she put it, “I saw the entries to a typewriter 


art contest in the local newspaper. They were | 


made up of the familiar type produced by 
drawing an outline and then filling it in with 
letters. It was then I decided to try something 
different.” 


caine: PUMP VH EY HHA EH HHRW ER ERR 
Copyright 1895 by M.F. Deveney 8 


TypEtching ™ sample (reduced in size) 
titled “Spanish Monastery” by Winiferd 
Caldwell. 
indeed! 


different The 


Something 
TypEtching ™ was bom. The word accurately 






















describes a small piece of art on paper (7” x 
7’), resembling an etching, produced on a 
manual typewriter using a variety of characters 
in various shades and positions, without per- 
sketching or erasing. “My primary work,” she 
recalled, “was slow and frustrating. As you 
know, a typewriter does not yield as easily to 
one’s ideas as do a paintbrush or a charcoal 
pencil.” 
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Copyright 1995 by M.F. Oevaney 


Above: Winifred Caldwell with Grandson and 





her folding Corona Typewriter. 


The typewriter she used to produce her art 
(see example above) is known as the “folding 
Corona.” The folding Corona began life in 
1907 as the Standard Folding Typewriter, an 
older-looking typewriter with an aluminum 
frame. The company changed the name to 
Corona in 1912. About 700,000 were made in 
all from about 1912 to 1940. Some were 
painted bright colors. My grandmother’s 
typewriter was black and it is in great condition 
and has its own carrying case. The typewriter 
carriage folded over the keyboard so it could be 
stored in its case for transport. The Folding 
Corona is sometimes called the Corona 3, 
which was its original model number (No. 1 & 
2 were models of the earlier Standard Folding). 
It is one of the most common collectible 
typewriters, found at flea markets everywhere 
for between $35.and $70. 
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In 1963 a reporter saw one of her 
TypEtchings ™ The Cathedral, gracing the 
front of her personal notepaper, and decided to 
write a two-page feature article in the magazine 
section of the Sunday moming newspaper in 
Buffalo, New York. Quickly her fame spread. 
During the next couple of years, she had over a 
dozen exhibits and many public appearances 
including radio interviews and _ television 
appearances. If Winifred Caldwell and her 
work seem vaguely familiar to you, perhaps 
you remember seeing her on network television 
programs in the early 1960s. She appeared on 
I’ve Got A Secret, Missing Links and Call 
My Bluff, and was featured in The 
Washington Post and Today’s Art magazine. 

Grandmother Caldwell received much 
recognition in the eight short years preceding 
her death in 1971. One of her TypEtchings ™ 
Arlington Cemetery — President John F. 
Kennedy’s Grave, was accepted into the John 
F. Kennedy Library. This was a particular 
honor because of her special love for the 
assassinated president and his family. 

The TypEtching ™ Collection, as it is now 
known consists of over 70 pieces of original 
art, antique reproductions, and enlargements 
made by CBS, her correspondence and press 
clippings. The TypEtching ™ Collection is in 
the process of developing public interest, 
limited edition art reproductions and art related 
products for market, along with fundraising to 
preserve the collection as a cultural, historical 
and artistic treasure. Your support and interest 
is requested and appreciated. 

You may purchase antique reproductions of 
her work. These are signed and numbered by 
the owner. Write or call for details. 

I am_ developing a _ website at 
http://homestead.juno.com/mikedevan/index 
-html and you may e-mail me _ at 
<mikedevan@juno.com> You may send letters 
to Mike Devaney at 1221 Adams Street, Apt. 
G, Ottawa, IL, 61350. Phone call to (815) 434- 
1669. 

MIKE DEVANEY--The TypEtching ™ 
Collection 





Above: TypEtching ™ sample titled “The Old 
Stone House” 

Below: TypEtching ™ sample titled “ Snow Man” 
Next: (Page 400): TypEching ™ samples titled 
“Office Bouquet” (top) and “Georgetown” 
Artwork by: Winifred T. Caldwell 

Supplied by: Mike Devaney 
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Copyright 1995 by M.F. Oevaney 
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Abel’s First Subject, Marilyn Monroe 


ODD, STRANGE, AND CURIOUS — | 





Keyboard Rembrandt Adds 
Typing Touch to Portraits 


LTHOUGH not a writer, 

Josef Abel has spent much 
of his time in the last 30 years | 
working at a typewriter. In’ 
fact, he doesn’t use words at 
all—he is a portrait artist. 


The native of Frankfurt, 
West Germany, doesn’t use 
paint, brushes, or pencils in his 
portrait work. He relies solely 
on his trusty typewriter, which 
has helped him produce pic- 
tures of famous personages 
ranging from Marilyn Monroe 
to Pope Paul VI. 


For the most part, the artist 
uses only one key—the letter 
“‘m,’’ although he uses the pe- 
riod mark when he applies the 
finishing touches. 


“T used to work also with 
other letters,’’ Abel said, “but 
I found over the 30-odd years 
that I am making portraits on | 
the typewriter, that the small 
‘m,’ by way of speaking, fills | 
best of all.” 





| occasionally dabbles 
' scapes and animal “‘paintings,”’ 
and said that they tend to be 


HE ACHIEVES the various 
gradations and depth in his pic- 
tures by dexterously working 
the roller up and down. 

His first subject was a draw- 
ing some 30 years ago of the 
late Marilyn Monroe. He has 
thus far been commissioned to 
do more than 200 portraits, but 
there are still times when he 
does pieces for his own enjoy- 
ment. 

The 56-year-old typist-painter 
in land- 


easier than the portraits. 

His original works 
limited to black and white, but 
he is now working with differ- 
ent colors. Colored works take 
a little longer, and Abel has 
discovered that well-worn rib- 
bons produce a‘ better effect 
than newer ones. 
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were | 


Many years ago, | added 
this interesting piece, to my 
ephemera collection. | was 
very fascinated by it then, 
as | still am, today. 

This newspaper clipping 
was taken from the “Grit” 
Family Section, dated June 
17, 1973. 

Unfortunately | no longer 
remember where this 
publication was marketed. | 
hope you enjoy reading it 
and viewing it as much as | 
did. 

Note: 


The article says 
Marilyn Monroe but it looks 
more like Bridget Bardot. 
—Mike Brown, Ed. 
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and then slash them with some impressive bolts of lightning: 


Others regarded the typewriter as a medium for artistic ex- 
pression. Some spent their time thinking up doodads that could 
be typed to decorate the page. They thought up an endless 
variety. A manual, Ornamental Typing, by George A. Flana- 
gan, published by Gregg, contains a remarkable collection of 
ideas for jazzing up your corresponclence in a way, to quote the 
author, “to catch the eye most effectively and to satisfy the 
esthetic taste.” 

@ If, for instance, you've written something of a tropical na- 
ture, you can type little rows of palm trees by writing capital 
“T’s and then, after resetting the line space, asterisks on top: 


i or, with the underscore and the diagonal slash, create a beguil- 
ing ladderlike effect: 


LTTTLLTLLLLLELLLLLLLLLLLLLLLLLLLL LLL LLL LLL LLL LLL 


In addition to ornamentation, there were fine artists who made 
typewritten pictures, portraits, say, of Theodore Roosevelt or 
Woodrow Wilson. The idea is not completely dead, although the 


‘ subjects may have changed. Recent issues of the excellent maga- 
zine,. Today’s Secretary, which is partly printed in Gregg 

. shorthand, to the dismay of any ignorant general reader, have 
featured typewritten art sent by subscribers. The big trend, as of 
now, is toward typewritten alphabetical samplers, in simulated 
cross-stitch. Montserrat Escardivol of Barcelona, who is a typ- 
ist at $30 a month with the Barcelona police department, has 
developed fantastic skill at copying photographs, post cards, 
and reproductions of famous paintings on an old wide-carriage 
Underwood. She works on canvas, which enables her to type lots 
of letters close together or on top of each other without striking 
through, and she covers almost the entire surface with ink, 
delicately shaded, in seventeen different colors. She gets as 
much as $150 per picture. She has no intention of quitting the 
police department to spend her full time at art; it is far too much 
of a strain. 
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This page: ART DOODLES from 
Bruce Bliven’s Book. 

At left: A great assortment of typewriter art 
“doodles” and some interesting text on the 
subject extracted from Bruce Bliven’s, “The 
Wonderful Writing Machine.” 

Below: Two more typewriter art samples that 
were taken from an Oliver No.5 booklet. 
(Supplied bv Peter Weil. DE). 
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TYPEWRITER “Poems” 


The items on this page are 
littie known to collectors. 

They are an art form 
known as Typewriter 
“poems” and were extracted 
from a book that was 
copyrighted in 1972 by Mr. 
Peter Finch, of the United 
Kingdom. 

The 52-page book contains 
a compilation of various 
artists. Several samples are 
offered on this page. 
















texture peem for the moons of stars 


peter finch 
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andrew lloyd _ tidal poem {ebbs & flows) , no’s 1-4. 
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Record American Auction Price 


Auction prices for collectible typewriters here in 
the United States have reached record prices, as 
well as nose bleed heights. On February 8, 2001, 
an eBay auction closed and the final price was 
$18,356. The high bidder was “Typebar” (Tony 
Casillo) NY. 

The typewriter was a exceedingly rare 1886, 
double-keyboard machine known as_ the 
International. The legendary typewriter pioneer, 
Lucien Crandall, who also invented a_ highly 
desirable typewriter, which bears his name, invented 
this machine. Very few of these International 
typewriters are known to exist. 

This represents a new record high price paid for a 
typewriter sold at auction in the U.S. The previous 
U.S. record price paid for an antique typewriter dates 
back to 1989, when the Gene Harris Auction Co., in 
Marshalltown, IA, sold a rare Boston. That particular 
machine sold for $17,000. 

Also worth mentioning at this time are several 
other extremely high prices for antique typewriters at 
auction in the U.S. They were a Ford, sold at 
auction in 1995 in Sterling, Ma, for $15,250 plus a 
10% commission for a total of $16,775. There was 
also another Ford that sold on eBay in July, 1999 for 
the sum of $15,300, also to Tony Casillo. 

In similar related news on record high prices 
another story abounds. On March 30" of this year 
eBay closed another auction at what would appear 
to be the highest bid price ever recorded for antique 
typewriter ephemera. The believed to be one-of-a- 
kind Densmore ledger book achieved a high bid of 
$6,200.00. Although this price did not meet the 
reserve price and the item was not sold, this is still a 
noteworthy record. This book contains much of the 
early documentation of the invention of the 
typewriter. It records purchases and services 
rendered by the early pioneers such as Sholes, 
Densmore, Schwalbach, Clephane, and Barron. 

“Adolph” John Lewis, NM, was offering this item 
on eBay. 

While most of these prices are out of the reach of 
the “average” collector, there is no need to be 
discouraged. Almost every day there are other, 
more mainstream collectibles that are sold for 
reasonable or even bargain prices. 
<P> <>< >So So Soo So <> <>< <>< ><> 


REPAIRS: Drawstring Tip...by Robert Nelson 


That woven nylon thread they sell at the 
supermarket, (my wife uses it for cooking when tying 
the Turkey legs together for Thanksgiving dinner) 
works great for Oliver typewriter drawstrings and 
looks pretty much like the original. | just bought a 
thinner version at the Hardware store for old 
portables, and the Williams typewriter that | just 
finished restoring. Another tip is after you cut it and 
tie it to the correct length, you can “torch” it with a 





quick hit of the flame from your cigarette lighter. (if 
you can find one as most people have quit smoking 
by now). This will make your knots very secure and 
the ends won't fray. 


Ed. Note: Thanks to Robert Nelson for always sharing his 
great tips and knowledge of the hobby in. general. 
Question: Bob, if there's any of that string left over, do you 
think you can invite some of us over for Thanksgiving 
dinner? I can bring the cranberry-colored Corona sauce. 


<><><><><><><><><><><><><><><> 
Should You Make Your Own Ribbons 
At Home, or Buy Them? 


(This is a light-hearted discussion on the matter that was 
submitted by three different collectors who had no idea that 
| would publish their viewpoints. Hopefully, no one will take 
offense at my attempt to inject some humor on an 
otherwise serious subject.) 


FROM ED PETERS, PA: 


How can you type and see what you’re typing as you 
type and make two copies at the same time without 
a ribbon in the machine? 


Answer. Take a piece of paper and lay a sheet of 
carbon paper on it with the carbon side down. Then 
lay another piece of carbon paper on it with the 
carbon side up. On top, lay a sheet of the kind of 
extremely thin tissue paper like you might get in a 
box with your new shirt in it. The typing shows 
through. So you get a strong carbon copy on the 
bottom sheet and a very readable but flimsy copy 
from the top....1 just called a neighbor and asked the 
lady of the house to speak to her husband, Dan. 
She told me Dan doesn't live there any more. 
Things do change. 

Ed. Note: Now if | could only get somebody to buy me a 
new shirt. Mr. Peters, can you fell us all how to make 
carbon paper? | cant find it in the stores anymore. 


FROM ROBERT “ORBERT” NELSON, TX: 


To make your own ribbons at home you can cut 
strips of cotton from your boxer shorts stained with 
Huckleberries with a Palm Oil might work...that is if 
you had paper to type on...but that is a whole new 
scenario... 


FROM BENJAMIN R. PRIMENTAL: 


Eureka! | found a way to make substitute ribbons 
and they work even better than nylon ribbons! What 
| did was cut carbon paper into % “* strips and placed 
that in the typewriter and it typed! 

The letter came out clear as a bell. In fact, the letter 
turned out better than the letter typed from the nylon 
ribbon! | used a paper cutter to cut the strips. | bet | 
can glue these strips together and make a makeshift 
long paper typewriter ribbon. 
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From Around the Network 


Mike, you are doing a terrific job on the 
newsletter and it is most informative. Frank Drew, 
OR 

Great job on the new Typex, Mike! And what a 
great article on Blicks by Rob! Good deductive 
work on the data available. Mike, since you seem 
to be collecting Blick serial numbers, | have a Blick 
7, s.n. 116882. It has been reconditioned and is 
being used at my office. DHIATENSOR isn’t so 
hard once you get the hang of it. Gary Bothe, FL 

Ed note: Gary, are you kidding? I’m still trying to 
figure out QWERTY! 

Got the February issue in the mail yesterday— 
congrats on another good one! Rich Cincotta, MA 

Some guy named Typebar, NY, created an 
International event when he _ recently spent 
18,0000+, for a RARE International typewriter. Talk 
about sleepless nights. That's dedication! 

Your latest issue of Typex was exceptional. You 
Larry and Rob are to be commended for your time 
and extensive research on both the Dvorak 
keyboard and the Blickensderfer typewriter. 
Enjoyed both very much. Ray Thomas,OR 

Ed note: Larry and Rob did most of the work, 
and | thank them both very much for helping me to 
look good. 

Newsletter arrived. Another goodie. The 
Dvorak thing is fascinating but you can't teach this 
old dog, new tricks. Didn’t know Larry was a writer. 
Ed Peters, PA 

John Ziegenhagen, OH, added a nice red- 
colored Remington portable model 3 to his 
collection. This is something he wanted badly, and 
it didn’t take him long to find one either. 

What a great issue! Not only do we have a fine 
article on the Dvorak keyboard; we also have Rob 
Blickensderfer's benchmark piece on the dating of 
Blicks. Some of this work is based on the serial 
number collection list on known machines that Mike 
Brown has been working on for years. The Typex 
newsletter has now created a treasure-trove on the 
Blickensderfer that will help us all date our 
machines and enjoy collecting even more. Thank 
you Mike for all the fine work. Peter Weil, DE 

Ed Note: | could not have done any of this 
without help from many generous collectors, 
including you. 

| recently went to the Antique markets looking 
for typewriters to buy, but the only thing there that 
had keys on it was the nightwatchman. Ed Peters, 
PA 

The publication is excellent in content, layout 
and reproduction, Bob Ruddell, NY 

| hope for another good and interesting volume, 
and wish you all the best and all the time for it. Jos 
Legrand, Netherlands 
<><><><><>c><><><><><><><><><><><>< 
Quotable Quotes 
“DOING IT RIGHT IS NO EXCUSE FOR NOT 
MEETING THE SCHEDULE.” 








BUY, SELL, & SWAP 


MAJOR SALE: AUCTION TEAM KOLN, based in 
Cologne, Germany has acquired about 700 
machines, including some rare typewriters and rare 
calculators, that they plan to sell at two upcoming 
auctions to be held on June 9” and December 1* of 
this year. Looks like there will be something for 
everyone. 

Among the highlights will be the following: 
Typewriters: Edison Mimeograph No.1, Moya 
Visible No.2, Emerson, Polygraph, Hammond No.1, 
Merritt, World No.1 and No.2, Postal, Commercial 
Visible No.6, Sholes_ Visible (Meiselbach), 
Daugherty Visible, Imperial (Burnett), Kanzler 
No.1b, Typo, Germania No.5, Mignon No.2 (red!), 
Mignon No.4 (different colors!), Carissima, 
Edelmann, Darling, Helios, Sampo, New American 
No.5, Lambert, Discret/Volksschreibmaschine, 
Columbia Index No.1, Remington Sholes (copper), 
and Hall. 

Calculators: The Millionare, Saxonia (roll-top), 
>>XxX<< (writing), Thomas-de-Colmar’s 
Arithmometer, Several Curta’s, (Arithmometer by 
Bunzel, Burckhardt, Layton, Payen,  etc.), 
Addsumudi, Kuli, Austria (Herzstark), and 
Thacher’s slide rule. 

WW Il Cipher machines: Enigma with 3-rotors, 
Enigma with 10 rotors, and a variety of incredible 
rare Enigma accessory devices, such as the rare 
and first time publicly offered, Enigma Printer and 
Enigma Clock-Box, etc. 

For more information about the sale of these items, 
contact Uwe Breker, Germany. His email is: 
<0221374878-002@t-online.de> 


WANTED: 

Duplex/Jewett instruction booklets (copies of). Also 
early Oliver 2, Munson, Hall (Salem), and Dollar. 
Contact Jos Legrand at Redemptielaan 35 B, 
6213 JC Maastricht, Netherlands 


FOR SALE: Back issues of TYPEWRITER 


EXCHANGE NEWSLETTER. Single issues $5.pp 
or any given year (4 issues) $20.pp. Contact Mike 
Brown at P.O. Box 52607, Philadelphia, PA 
19115. Email at Typex1@aol.com or leave phone 
message at (215) 677-5875. | also have a few 
copies of the book “Antique Checkwriters, A 
collectors guide from A to Z.”. These are now $25. 
plus $4. postage, to US destinations. Postage 
overseas is $8.00. 


Can vegetarians eat animal crackers? If the 


police arrest a mime, do they tell him he has the 
right to remain silent? Do they sterilize needles 
for lethal injections? Why did kamikaze pilots 
wear helmets? Is it true that cannibals don’t eat 
clowns because they taste funny? What was 
the best thing before sliced bread? Warming: 
Dates on calendar are closer than they appear! 
Imitation is the sincerest form of flattery! 
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DENSMORE TYPEWRITER Co., 





SELLING AGENCIES IN THE PRINCIPAL CITIES OF THE 
UNITED STATES. CANADA, MEXICO, SOUTH AMERICA, 
a EUROPE AND AUSTRALIA. 


16560 PROSPECT STREET, 


CLEVELAND, Onto, 2/5/4. 


DISCOVERING the DENSMORES 
through old letters from 
Collector Carl P. Dietz 


See story on page 413 





















THE EDITOR 
With this issue begins a 
trip into the world of the 
Densmores, the family of 
investors whose support and 
prodding of inventor Christopher 
Lathem Sholes helped bring 
the typewriter to market in 1873. 
For anyone who did not already 
know Bruce Boyd, of Meadville, 
PA is a descendant (through é 
marriage) of the Meadville Densmores. e is a welco 
addition to our collector community. Bruce has been helping me 
research the Densmore clan and hopefully we will have his part 
of the story in the next issue. It is with great pleasure that | have 
been able to work with Bruce to piece together his family 
connection to the Densmore Clan. 

This issue will be the start of a series of three issues, in 
which we will include correspondence from Cari Dietz, of 
Milwaukee Public Museum fame, and Clint Densmore, who was 
the son of Amos Densmore. 

| am excited about the opportunity to publish these 
recollections (via correspondence) between Clint Densmore and 
Carl Dietz. As you will see, they give a great insight to the 
Densmore clan. | have a vivid memory of the thrill | had when | 
read them for the first time, some years ago. 


RP<o<o dodo SoCo <> <<< oc co coco oc> 


News from Overseas: by Les Owen, England 
Greetings from your collector friends in Europe: 

The Swiss collectors club held a very successful three-day 
meeting, commemorating calculator inventor, Curt Herzstark. 

The event began Friday with collectors and their families 

getting together in the town of Eschen in Liechtenstein, followed 
by dinner in the Schattenburg castie. 
Saturday started early with coffee at 9am while members set up 
their stalls for the sale of machines during the afternoon. This 
opened after a welcome by the town’s Mayor and a successful 
auction of members’ machines. 

The event was rounded off on Sunday by a visit to the grave 
of Curt Herzstark and a “Mystery Tour’, road rally. Collector 
Stefan Beck organized the whole event. 

The usual June auction at Auction Team Breker took place 
followed by the collectors meeting at the tennis club. The 
auction included some 150 typewriters. The most notable 
acquistions were a Discret ($12,000) and a fine Sholes Visible 
($8,400). Other prices included Odell, $970, Chicago, $1,200, 
Kanzler, $970, Columbia No.1, $6,500, New American, $970, 
Barlock No. 6, $1,800. In the “Bargain Basement’, one lot, 
including an Olivetti Valentine together with a Hermes 2000 and 
Mercedes portable, sold at $3! 

At the tennis club, collectors sold goodies off their car “boots” 
(trunks), and a favorite was Paul Robert with his decals. Paul 
has recently started to produce good quality decals for most 
machines and these were very well received. type@mmworks.nl 

Paul is also in the process of setting up a new virtual 
museum web site on which he will be showing photos of many 
fare machines from several well known collections, including 
Sholes & Glidden, Malling Hansen, Blickensderfer Electric and 
many others, plus much, much more. www.typewritermuseum.org 
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Descriptions of the legendary 
James Densmore 





Who was he? 
There are different sources of descriptions for James 
Densmore, but they all say the same thing. This guy 
was a colorful CHARACTER. 


From the first Michael Adler book titled “The 
Writing Machine”, on page 142 comes this: 


There is no _ disagreement, however, on 
Densmore’s __ personality. Bullish, arrogant, 
domineering, overbearing, crude, eccentric—these 
are but some of the adjectives used to describe the 
man. Roby’s treatment of him is generally 
sympathetic but nevertheless he describes him as 
follows: “a great, ponderous, beefy-looking man of 
nearly three hundred pounds weight, with a florid 
complexion, a great shock of red hair, a shaggy 
beard, the eye of a hypnotist and the heavy jaw and 
animal force of a great Hyrcanian bull in Quo 
Vadis...restless as a tiger, a born bully with a fierce 
military spirit...he had an unfortunate personality that 
repelled many people instead of attracting them...” 

For his part in the writing-machine venture he has 
variously been described as the hero and the villain. 
He remains, in fact, the most controversial figure of 
them all, but on one point, all are in agreement: 
without his intervention, the project would have come 
to naught. Not only did he raise the necessary 
capital, but also he supplied the driving force that 
kept the thing going when all others, including 
Sholes himself, declared it more dead that alive. He 
was never known to lose faith or determination and 
the image he projected to his associates was that of 
the irredeemable optimist. 

When Densmore received Sholes’ letter late in 
1867 he was immediately interested. He replied by 
return mail and after some negotiation bought a 
quarter share in the enterprise for $600, this being 
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the sum the three inventors had spent up to that 
time. 


This one comes from “The Story of the 
Typewriter.” On page 38, we see the following: 


Densmore was a practical man of affairs, with 
imagination, foresight, energy and courage 
unbounded. Instantly he saw the possibilities of the 
new invention and shortly afterwards he purchased, 
by the payment of all expenses already incurred, an 
interest in the new machine before he had so much 
as seen it. 

The relationship, which then began between 
Sholes and Densmore, was a strange meeting of 
opposites, for two men more unlike could hardly be 
imagined. Densmore is described as_ bold, 
aggressive and arrogant. If Sholes was a dreamer 
and an idealist, Densmore in some respects was a 
plain “crank.” He was a vegetarian of the militant 
type, and did not hesitate to remonstrate with meat 
eaters, even total strangers in public restaurants. 
His own diet consisted mainly of raw apples, a 
reminder of the raw turnips of Colonel Sellers. He 
was always impervious to the shafts of ridicule and 
insensible to slights. Indomitable and resolute, in the 
pursuit of any object he could not be discouraged or 
repulsed. 


This one comes from page 1 of “The Typewriter 
and the Men Who Made It”, by Richard Current, 
and is one of my favorites: 


Newspapermen and lawmakers crowded into 
Madison, the Wisconsin capital, in January 1853. 
Among them moved a tall, thin, pale figure that 
looked more like a poet than a politician did, more 
like a saint than a journalist, though he was both an 
assemblyman from Kenosha and the publisher of a 
newspaper there. His name was Christopher 
Lathem Sholes. 

On a bitter night, as one story goes, when Sholes 
and a group of his fellow legislators had gathered 
close about the red-hot stove in a hotel lobby, there 
burst into the room a heavy, snow-covered man who 
soon quarreled with the landlord over the price of a 
bed and then demanded room at the stove. His 
“large, cumbersome body and hairy, red face 
seemed in harmony with his irritable manner and 
temper.” This aggressive stranger was James 
Densmore, arriving from Oshkosh to attend an 
editor’s convention in Madison. 

At the convention Densmore again made himself 
conspicuous by getting into a violent argument with a 
rival publisher from his hometown. 


Here’s what the Beeching book tells us on page 
29: 


One of these was James Densmore, of 
Meadville, Pennsylvania, whom Sholes had met 








some twenty-three years earlier and to whom he 
stated later he had taken an instant dislike. 
Densmore had been a newspaperman and a printer 
all his life. He was an enormous man with a huge 
shaggy beard who made a great deal of noise and 
threw his considerable weight about at every 
available opportunity. He was full of compulsive 
energy, and drove his men almost to the point of 
exhaustion and despair. Even when he seemed to 
be without funds he was apparently able to find ways 
of pumping money into his work. For a 25 per cent 
interest in the shares of the company, Densmore 
was to pay all the back bills amounting to around 
$600. And to provide all the future financing. 


Densmore honored the agreement in an 
impressive manner by immediately delivering $600. 
Poor Mr. Sholes had no idea that $600 was at that 
time Densmore’s total funds! 

People who knew him said that he always looked 
terrible whether he had money or not. He wore 
battered hats, a long shabby coat, and off-color 
vests. His trousers were inches too short and he 
wore thick wool socks in low-cut shoes. It may be 
that he adopted this pose as a so-called promoter. 
To quote the words of Mae West: “it is better to be 
looked over that to be overlooked!” There was no 
likelihood of this, however, because he seemed to 
frighten or upset everyone with whom he came into 
contact. You could almost say of him that he was 
looking for a fight! He was a fearless man, prepared 
to meet any challenge, and overcome any obstacle. 
There is no doubt at all that without his drive Sholes 
would never have been able to bring his typewriter to 
the production line. 

He supplied tremendous optimism. He was most 
hopeful, even in the darkest hours when everyone 
else, including Sholes, was ready to give up. 
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Smith-Premier speaks from the past 
An original poem by pal...Chuck Watson 


The closet creaked as it opened 

As it had been closed for many a year 
The aging lady then spoke to me 
These things Grandfather held so dear 


In his youth he dreamed of being a writer 
But then came the First World War 
Before he left to be a fighter 

His very hand closed this door 


Before he died on the fields of Flanders 
He bought this ancient Smith-Premier 
As he cherished it so greatly 

We always kept it very near 


There it sat upon the floorboards 
Where moisture had pitted it with rust 
Scarcely there could be seen 

Beneath deep layers of decades of dust 


| bought it and to home | took it 
There to clean those things deep soiled 
And the parts that scarcely moved then 
These with care | carefully oiled 


The touch of the keys was harsh and heavy 
Even though they were seldom used 

And | wondered of the thoughts then 

Over which this one-time writer mused 


Suddenly the keyboard lightened 

My fingers moved without my mind 
What was formed was not my writing 
It was of a far more different kind 


The double keyboard flew as lightning 
Telling me of things long past 

| sat in shock at this curious writing 

That flowed from the keyboard oh so fast 


It told me of the fields of Flanders 

The blood, the mud, and of the fear 
The terror that lived within the trenches 
The death that lay so very near 


Of his life within those trenches 

Of the rats and of the fright 

Of that last German bombardment 
Of his death that came at night 


The next day | sought that lady 

But the house and street were gone 
The pages that were typed were left me 
And the Smith-Premier, just these alone 


And so it sits upon my shelf now 
Until upon some future day 
| place it on my desk to find 
What else this ghost machine has to say 
Signed Karl (Chuck’s poetry pen-name.) 
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Where was the GARVIN 
MACHINE CO. located? 


And who were they? 
By Mike Brown 


In the June 2001 issue of Etcetera, co- 
editor Rich Cincotta wrote a story about the 
Peoples/Champion typewriter and ended with 
the question, where was the Garvin Machine 
Co. located? 

He had found on Patent No. 445,128 that 
“Carl Sjoberg, was assignor to the Garvin 
Machine Co.” 

Since | already had a file on the Garvin 
Machine Co., this would be a good time to “air” 
this story. 

What collectors need to understand is that 
during this very inventive period of the late 19" 
century, many inventors would patent an item 
that they were certain would become 
successful in the marketplace. 

Most would come to the realization that 
they would need the services of a good 
machine shop to make models or proto-types. 

If they didn't run out of patience or money 
by then they would need the machine shop to 
make the first thousand of five thousand 
machines so they could raise enough money 
to build or rent their own factory. 

And that’s where George K. Garvin and his 
machine company came in. 

Garvin was a manufacturer of tools and 
milling machines, grinders, lathes, typewriters, 
sewing machines and so on. 

| found out that George K. Garvin who was 
born in 1859 incorporated the Garvin Machine 
Co. in 1889. He was married twice, first to 
Ella B. (Conklin) Garvin on September 9, 1884 
and they had five children. Their names were 
Frank, Burr, Grace, George K. and Hugh. His 
second marriage took place on March 13, 
1917 (about two years before he died) to 
Dorothy Mahon. 

On two different letterheads |! found the 
following: George K. (who was born in 1859) 
was listed as President. His younger brother, 
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Frank W. (who was bom in Waterbourgh, Me 
in 1861) was listed as Secretary. His older 
brother, Eugene E. (who was bom in 
Hartford,CT in 1857) was listed as Treasurer. 

The first picture and address of the factory | 
found came from a letterhead dated February 
19,1890 and shows the address of a six-story 
building at Laight & Canal Sts., in New York 
City. See picture below. 








LAIGHT & CANAL STS. 
TELEPHONE CALL 
361 SPRING. 


To give an idea of the scope of the Garvin 
Machine Company | will list the various dates 
where I found information about them. 

In Volume 7, Issue 2, Tom FitzGerald 
described Garvin’s like this: “The Garvin 
Company was recognized as one of the best 
manufactories by this time [1880s], and was 
already well experienced in the manufacture of 
typewriters, having produced the first 
Hammonds as early as 1886. It would appear 
then, that the Pearl was no less than the third 
typewriter produced by this firm by 1893.” 
The others would be the Travis, Crary, and of 
course the Peoples/Champion. 

In a letter dated May 1889 from William 
Travis (Travis Typewriter Co.) to a Mr. 
Watkins, Travis states, “| met Mr. Garvin in NY 
and he proposes to devote the top of his large 
new factory to the making .of our type-writer.” 
Garvin’ also expressed’ interest _ in 
manufacturing Travis’ Moto-Cycle. (Garvin 
may only have made the first models of the 
Travis typewriter, because we know from other 
documents that S.S. White Dental Mfg. 
Company, in Philadelphia manufactured the 
bulk of the Travis machines. 

In still another letter from Travis dated 
February 8, 1890 Travis states, "Then | shall 
go to Garvin’s...” 

A Garvin Company letterhead dated 
February 19, 1890 with the picture of the six- 











story building shows the address of Laight & 
Canal Sts. 

Contained in an 1893 New York City 
directory is a two-page ad for Garvin Machine 
Shop at the Laight St. address. See one page 
of the ad below. 


“THE ARVIN MACHINE 62, 


MASUFACTURERS OF ASD DEALSES LY 


“MACHINE TOOLS 


OF EVERY EIND- 


Fe ace Milling Machines, Screw Machines, Tapping 
Pasa ‘Machines, Hand Lathes, Gutter Grindexe, 


: 

A SECOND-HAND DEPARTMENT, 
And our Stock of New and Second-hand Toois _ ua 

IS THE LARGEST IN NEW YORK, 
Embracing everything in ¥etal Working Machinery. - ~ 4 


Write for Complete Lists and Prices | 
or call and see us at 





In a Garvin Company catalog dated 1894 
the address remains the same. 

According to Lippman’s book “American 
Typewriters,” the factory burned to the ground 
in 1898. Paul also affirms the fact that the 
Crary, a book typewriter, was made by Garvin. 

Our next evidence seems to bear this out; 
because on another Garvin Company 
letterhead dated 1905 there is a different 
picture of an eight-story building and showing 
the address at Spring & Varick Sts., NY 

By 1914 the Company's catalog also 
reflects the address at Spring & Varick Sts. 

And again in 1919 the company’s catalog 
lists the same address. 

Over the years the Garvin Company was 
successful and through research we 
discovered his long time residence was a 
stately-type house that was located at 84 
Nassau Blvd., Garden City, LI., NY. This 
house is located right next to the old Long 
Island train station that George Garvin no 
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doubt rode every day as he commuted to his 
factory in the city. See picture below as the 
house appears today. (Taken by Tony Casillo.) 





At the time of his death in 1919, his estate 
was worth about $600,000 (although the 
microfilm was blurry so | may be off on this 
figure). One of George’s sons, also named 
George K., was noteworthy as a successful 
Wall Street money broker with the firm Garvin, 
Bantel & Co. 

In a N.Y. Times article dated December 11, 
1955, he is referred to as “MR MONEY.” See 
his photo below. 





The article also states that on any given 
day “hundreds of millions of dollars are 
transferred from one part of the nation to 
another as a result of the deals arranged over 
the Garvin” telephones on the twenty-first floor 
of 120 Broadway, [NY]. Continued on pg. 415. 








Discovering the 
Densmores thru old 
letters from Dietz 


Editor’s note: 

This will be the first in a series of three that will be 
published over the next three issues of Typex. The 
series consists of about 12 letters that were 
correspondence between Carl Dietz, who was the 
man responsible for the Milwaukee Public Museum 
collection of typewriters and Clint Densmore, who 
was the son of Amos Densmore and nephew of 
James Densmore. James Densmore’s financial 
backing saved typewriter inventor Christopher 
Lathem Sholes in 1867-75. These letters were 
written between May, 1937 and August of 1945. It 
is important to note that this is not a complete 
collection of this correspondence and some of the 
individual letters contain some information that is 
too light or blurred, to be read. My intent is to re- 
print them as completely as possible. Some 
advanced collectors have seen these letters but the 
majority of collectors have not. The good news is 
that most of the letters are readable and contain 
some interesting insight into the world of the 
Densmore ’s, as told by Clint Densmore, who in the 
letters claims to have clear recollection as to the 
Densmores connection to the typewriter world. He 
also states that he had worked in the Densmore 
factory where the machines were made. The first 


two letters of this series follows: 
Clint Densmore 
219 Blaker St. 
Marquette, Mich. 
May 24, 1937 

Mr. Carl Dietz. 

Milwaukee, Wis. 

Dear Mr. Dietz: 


While in Milwaukee recently on a visit to see my 
son, I had the pleasure of looking at your exhibit of 
old typewriters in the Museum. 

I was somewhat surprised to see a picture of my 
father (Amos Densmore) hanging alongside of a 
picture of Mr. Sholes. This picture of my father was 
taken from a portrait painted by my sister shortly 
before my father died. I was unaware that any 
copies of this portrait existed outside our immediate 





family. On a piece of paper between the frame of 
the pictures is the signature of Mr. Sholes. One that 
was unacquainted with them would be at a loss to 
know which of these pictures is Mr. Sholes. I 
noticed a number of letters written by Mr. Sholes 


and my uncle, James Densmore. I have in my 
possession dozens of letters written by Mr. Sholes 
and James Densmore dated from 1868 on through 
the 70’s and 80’s. 


On a card describing the exhibit of the Densmore 
typewriter, it states that this machine was the 
invention of Walter Barron. It is true that Mr. 
Barron had some invention that was used in the 
Densmore machine, but he had no financial interest 
in it other than that a small royalty was to be paid 
him for the use of his patent. The promotion and 
development of the machine and ownership 
belonged solely to my father and his brother Emmet 
Densmore and my father had more inventions and 
patents that was used in it than anyone else. 

Perhaps all this is of no interest to you, but I wish 
to say again that I enjoyed looking at the exhibit 
very much. Mr. Heath took me to see the exhibit 
several years ago, but at that time there were only a 
few of the machines and it had not been moved into 
the room where it now is. 


Yours very truly, 
Signed, Clint Densmore 


It appears as though Clint does not get a reply 
from Mr. Dietz and so he writes again 3 years later. 
That letter follows: 


Clint Densmore 
219 Blaker St. 
Marquette, Mich. 


May 16, 1940 


Mr. Carl Dietz 
Milwaukee, Wisconsin 


Dear Sir, 


I have always been greatly interested in your 
typewriter exhibit in the Museum and I never fail to 
see it whenever I have occasion to be in Milwaukee. 
Naturally, I am particularly interested in the 
Densmore exhibit. 

A year or so ago I wrote to you protesting about 
the inscription saying that Walter Barron invented 
the typewriter. Nothing could be further from the 
truth, as Walter Barron had nothing to do with it and 
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had no financial interest in it. The idea of the 
Densmore machine was conceived, promoted, and 
manufactured by Amos Densmore and his brother, 
Emmet, and they were the sole owners of it. It is 
true that Walter Barron had a patent that was 
embodied in the machine, for which he and his heirs 
were paid a royalty as long as the machine was 
manufactured. 


It is quite possible that you know more about the 
history of the typewriter than I do, particularly about 
what happened in Milwaukee, but there may be 
some angles that you don’t know and may possibly 
be of interest to you. 


Mr. Sholes and James Densmore were both in the 
newspaper business in Wisconsin, and were friends. 
In the early sixties, Amos and Emmet Densmore 
were among the first early pioneer oil producers on 
Oil Creek, in Pennsylvania, and when they 
succeeded in producing oil in paying quantities they 
gave, as a gift to their three brothers, a share in the 
business—all to share and share alike. It was at that 
time that James Densmore left Wisconsin and 
returned to Pennsylvania to join his brothers in the 
oil business. 


In 1868, Mr. Sholes wrote to James Densmore on 
a typewriter that he had invented and asked him for 
financial aid and suggested that he join with him in 
the enterprise. James was much interested and went 
to Milwaukee and put what money [he] had in the 
business and I believe that he, more than any one 
man, made it a success. In return for having given 
him a share in the oil business, James gave his 
brothers, Amos and Emmet, each one-tenth of his 
interest in the typewriter enterprise. Amos was 
much interested and bought additional interests from 
Mr. Sholes and often went to Milwaukee to assist in 
the enterprise. He made the manufacturing of 
typewriters his business for the rest of his life. 


When Mr. Sholes and his associates became 
convinced that they did not have the means or 
facilities to successfully manufacture the Sholes & 
Glidden machine, it was James Densmore, on the 
advice of his friend, G.W.N. Yost (who afterwards 
made the Caligraph and later the Yost machine), 
who took the machine to E. Remington & Sons and 
got them to manufacture the Remington machine on 
a royalty basis. [At that time, James took all 
the Sholes and Glidden machines they 
had on hand (about a dozen) and 
shipped them to Amos, in Meadville, 
Pennsylvania, where they were stored in 
his barn. When Amos went to New York 


to live, the barn was vacant and the 
machines were lost or destroyed. I 
remember these machines very well. 
There were no two of them exactly alike. 
I have often thought what a pity it was 
that they were not preserved for yours 
and other similar exhibits.] 


I have in my possession hundreds of letters 
written by Mr. Sholes to my Father and James 
Densmore, and by James Densmore to my Father 
and Mr. Sholes. I have often thought it queer that 
from the time James Densmore got his first 
machine, he never wrote another letter by long hand, 
while Mr. Sholes wrote half of his letters, or more, 
by long hand, and my Father never wrote a letter on 
a typewriter in his life. 


I have noticed for the past year or so, in your 
exhibit, a picture of Mr. Sholes seated before a 
typewriter and at the left of this picture is a picture 
of my Father. Between these two pictures is a piece 
of paper with Mr. Shole’s signature, with the 
notation that it is a genuine signature. This picture 
of my Father is a copy of an oil portrait of him, 
made by my sister, and which I have in my 
possession. I would consider it a favor if you would 
tell me why the picture is there and why there is 
nothing to indicate whose picture it is. I should be 
interested to learn, also, how it came to be in your 
possession. At the extreme left of these pictures 
there is another picture which appears to have the 
name of some Glidden (not Carlos). My eyesight is 
poor so I could not be certain. It appears to me to be 
a very poor likeness of James Densmore but I can 
possibly be mistaken in this. 


I trust that the information I have written here 
may be of interest to you. 


Yours very truly, 
Signed, Clint Densmore 


Ed note: This story starts to get good now. I found 
it very interesting to know that according to his son 
Clint, Amos Densmore NEVER used a typewriter in 
his life. Will Mr. Dietz finally answer Clint’s 
letters? How did Mr Dietz come into possession of 
that Amos Densmore oil portrait? Did he steal it? 
Borrow it? Who are the people in the other 
pictures? In the meantime try to visualize 10 or so 
Sholes & Gliddens (“No two exactly alike”) that 
were stored in the barn where Amos forgot to 
retrieve them. 
Continued on page 415 
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To find out the answer to these and other mysteries, 
tune into the next issue in November 2001. In the 
next installment: 

“* Find out what Clint did at the Densmore 
factory. 

“ Discover how the Dietz “charm” makes a 
convert out of a skeptical Clint, as Dietz had 
done with many others. 

“+ Learn about the unlikely source where Dietz 

will receive an original signature that he can 

affix to James Densmore’s picture at the 

Milwaukee Public Museum. 

Hear about how Carl Deitz secures a rare 

Nickerson typewriter for the museum. 
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FP PIO OOOPOOO’C 


SHOLES MAKES INVENTORS 
HALL OF FAME 


Ten inventors to gain permanent fame as 
inductees into the National Inventors Hall of 
Fame in September. 


Palo Alto, CA, May 11, 2001 /PRNewswire/ (in 
part) 


Ten inventors, whose accomplishments have had 
a major impact on the way people live and work, will 
be permanently recognized when inducted in Akron, 
Ohio, during a formal ceremony in September. This 
was announced at a press conference at Stanford 
University. 

The inductees comprise the 29" class to be 
enshrined in the museum. They will be part of a 
permanent exhibit, along with 158 previous 
inductees, at the museum in Akron, Ohio. 

The current facility opened in 1995 and has 
hosted more than 700,000 visitors. (website at: 
www.invent.org) The Hall was founded in 1973 by 
the U.S. Patent & Trademark Office and the National 
Council of Intellectual Property Law Associations to 
recognize the role of inventors and inventions in our 
daily lives. 


CHRISTOPHER LATHEM SHOLES (1819-1890) 


Invented the Typewriter, the rights of which 
he sold to Remington Arms Company. An 
associated invention endures to this day—the 
keyboard with the letter arrangement known as 
QWERTY. 

When Sholes first placed the letters in 
alphabetical order, he found the levers tended to 
strike each other and jam the machine. He 
rearranged the letters until he was satisfied with 
the mechanical performance. The resultant 
placement, including QWERTY, remains as the 
standard layout for American English keyboards 
today. 





Continued from page 412 


In another N.Y Times article dated August 
11, 1964, it explains that Mr. Garvin, along 
with three others had been named in a $5 
million fraud indictment. | was not able to find 
out the outcome of this indictment. 


About the Crary, we found out that Joseph 
M. Crary had patented it. He used at least four 
different patents dated 6-21-1892 and 3-7- 
1893. Interestingly, | discovered that the 
Crary machine was built and designed by a 
master mechanic named George G. Prentice. 
Garvin employed Prentice as a mechanical 
expert, from 1891-95. Earlier in 1886-90 he 
was superintendent and manager of the Yost 
Writing Machine Co., of Bridgeport, Conn. 

For the Yost Co. he invented and patented 
22 improvements in the typewriter. He later 
went on to start his own company in 1896 
called the Automatic Turret Machinery, and 
ran it until 1911 when he retired. 

(For more information on the 
Pearl/Peoples/Champion typewriters see 
Typex back issues at Volume 7 Issue 2, 1990 
and Typex Volume Volume 7 Issue 4 and 
Volume 8 Issue 1, by Tom FitzGerald.) 


Below see a Garvin catalog cover from 1894. 
(Reduced 


CANAL STS. @ 
PHILADELPHIA STORE . 
61 NORTH 71H STREET - 
























OLIVER EXERCISER: 4 Symphony in Steel! 


About 9 months ago, our beloved colleague, Angel Jimenez, wrote on-line about a mechanical 
testing machine, to test the speed and durability of the Oliver typewriters. | had known about this 
machine previously and was intrigued by it. | had planned to feature it in the newsletter as | had 
learned about it in the February 3, 1917 issue of the Scientific American magazine. The problem 
was that upon printing out the picture from the microfilm onto thermal paper, the image was just 
too poor to print. This is where the collector “network” comes in and both Angie Jimenez and 
Peter Weil were kind enough to send me better images that they had in their collections. 
Apparently, this machine was also featured in an Oliver booklet and the images there were much 

F better. Thanks to these two pals, the story and pictures follow. 


This machine is al- 
most as wonderful a piece 
of mechanism as the 
Oliver itself. With it the 
typewriter is operated in 
the same manner as with 
the fingers. Projections 
on the large cylinder, 





while revolving at a high 





rate of speed, act upon 
the metal fingers which 
depress the keys of the 
typewriter. It is almost 
human in its touch and action, and runs at a speed impossible for man 
to reach. Here is proof, if any is needed, that the Oliver is capable of 
being operated at a higher rate of speed 
than the claim of any expert, and more 
rapidly than any typewriter ever built. 
No test yet made has disproved this 


Exerciser in operation. 


F hes Excadeacwe: Cll: 

Every Oliver 
Typewriter be- 
fore it is aligned 





is put in one of 
these exercisers 
for twenty min- Exerciser with typewriter removed, showing fingers. 

utes, to get the wearing parts down to their proper 
bearings and develop any possible flaw in workmanship 
or material. It is then aligned and again put in an exer- 
ciser. Afterthe second test, the most severe possible, if 
it shows the slightest variation in alignment it is thrown 
out, put back in the inspection line and takes its 





ONE-THIRD ACTUAL SIZE,  COUTSE OVeET again. 







Ba Aa aot alta This is one of the many interesting operations in 


nem Thee 
Placed in mac 





img i 
hine. 






an reulytete the factory which goes to make the Oliver the most dur- 
esol the Cliver as are . . 
aslhulration of the test mechanics, able as well as the most practical machine constructed. 
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Pir Ley 


FANTASTIC ARITHMETIC 


BELIEVE IT 
ARITHMETIQUE FANTAISISTE i ae 
OR NOT 
* Copier 3 de ces tableaux. * 
1x9+2=11 1 
A we x9+5=111 12 
123 x 9+4e= 1111 123 
1234 x 9 +5 =11111 1234 
12345 x 9 + 6 = 111111 12345 
123456 x 9 + 7 = 1111111 123456 
1234567 x 9 + 8 = 11111111 1234567 
12345678 x 9 + 9 = 111111111 12345678 
123456789 x 9 +10 = 1111111111 123456789 
123456789 142857 xX 2 = 285714 
Cc. 987654321 142857 x 3 = 428571 
123456789 142857 x 4 = 571428 
987654321 142857 x 5 = 714285 
plus 2 142857 x 6 = 857142 
RALLARLLLS 
E a > i | = 121 
LLEKEEL = 12321 Ex.: D. — Les chiffres du multipli- 
1111x1111 = 1284821 cande reviennent dans la réponse. 
11111x11111 = 123454321 
33867 x $3 = 111111 3X37 = 111 987654321 
S367 x 66 = 222222 6x37 = 222 987654321 
3367 x 99 = 333333 9x37 = 333 987654321 
3367 x 132 = 444444 12x37 = 444 987654321 
3367 x 165 = 555555 15x37 = 555 987654321 
3367 x 198 = 666666 18x37 = 666 987654321 
3367 X 231 = 777777 21x87 = 777 987654321 
3367 x 264 = 888888 24x37 = 888 987654321 
3367 x 297 = 999999 27x37 = 999 987654321 





x8+t1=9 z 
x 8+ 2 — 98 B 
x 8+ 3 = 987 
x 8+ 4 = 9876 
x 8 +5 = 98765 : 
x 8 + 6 = 987654 
x 8+ 7 = 9876543 
x 8 + 8 = 98765432 
xX 8 +9 = 987654321 
12345679 
«999999999 
E 171711111 
111111151 
111121177 
T11111111 
111111111 
11721113 Be 
111111111 
111111111 
112121271 
12345678987654321 
x 9 = 8888888889 
x 18 = 17777777778 
x 27 = 26666666667 
x 36 = 35555555556 ‘ 
x 45 = 44444444445 
x 54 = 53333333334 
x 63 = 62222222223 
“72 = 7IILII12112 
x 81 = 80000000001 


The above is another form of “Typewriter Art.” This example was extracted 
from a F rench / English typewriting instruction textbook. 
In addition to the artwork, there are some neat little math test problems. 





ee 


(Ahh! To be back in high school again.) 
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TYPEWRITER MYSTERY PUZZLE 


See if you can use your old Typewriter (Pica 10-pitch) to type out the following mystery 
puzzle. Solution will appear in the next issue of Typex. Left Margin set at 4 spaces, 17 
lines from top of the page, single space. sp means strike space bar. 





1. 50sp 4% 23. 4sp 1% 22sp 14% 3sp 1% 28sp 1% 

2. 53sp 3% 24. 4sp 1% 27sp 1% 3sp 1% 8sp 1% 27sp 1% 
3. 54sp 2% 25. Ssp 1% 25sp 1% 3sp 2% Ysp 1% 25sp 1% 
4. 50sp 8% 26. 6sp 1% 23sp 1% 3sp 3% 10sp 1% 23sp 1% 
5. 54sp 2% 27. 7sp 1% 20sp 1% 18sp 1% 21sp 1% 

6. 51sp 3% 28. 8sp 3% 15sp 3% 20sp 3% 15sp 3% 

7. 28sp 10% 16sp 2% 29. 11sp 3% 9sp 3% 26sp 3% Ysp 3% 

8. 28sp 9% 17sp 2% 30. 14sp 9% 32sp 9% 

9. 32sp 1% 21sp 2% 31.77% 

10. 31sp 24% 32. 77 Underline 


11. 29sp 4% 21sp 2% 

12. 15sp 8% 6sp 2% 2sp 2% 20sp 8% 

13. 11sp 3% 1sp 3% 3sp 2% 17sp 5% 7sp 3% 

14. 8sp 3% 15sp3% 5sp 2% 13sp 3% 4sp 2% Ysp 3% 

15. 7sp 1% 17sp 2% 2sp 1% 4sp 2% 12sp 1% 7sp 2% 12sp 1% 

16. 6sp 1% 16sp 2% 5sp 1% 4sp 2% 10sp 1% Bsp 2% 13sp 1% 

17. 5sp 1%16sp 2% 7sp 1% 4sp 2% 2sp 3% 3sp 1% 10sp 2% 13sp 1% 
18. 4sp 1% 16sp 2% Osp 1% 3sp 2% 2sp 2% 2sp 1% 13sp 2% 13sp 1% 
19. 3sp 1% 15sp 2% 12sp 1% 2sp 5% 1sp 1%1sp 1% 14sp 2% 13sp 1% 
20. 3sp 1% 13sp 24% 3sp 1% 14sp 2% 13sp 1% 

21. 3sp 1% 13sp 3% 13sp 1% isp 1% 2sp 1% 2sp 1% 2sp 1% 29sp 1% 
22. 3sp 1% 13sp 3% 13sp 1% 1sp 1% 2sp 1% 2sp 1% 2sp 1% 29sp 1% 
OOO OOO LOO LOLOL OL OL OL OTOL O LOLOL SO. 


Originally the Cheyenne Stamp 
and Novelty Works. Oscar Stan- 
field, the founder, is shown de- 
livering typewriters to the 1917 
Wyoming State Legislature. 


Ed's. Note: 






Could this actually 
be a photo of 
Herman's truck 

on the way home 
From a Sunday 

Flea market? 


Come on Herman. 
Fess up !!!! 


Courtesy of STANFIELDS 
Office Outfitters in Cheyenne Since 1917 
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From Around the Network 


Thanks for that information Mike [Brown]! | 
never knew that these 4-row Japanese typewriters 
existed. In the little pile of keyboard cards there are 
in fact three different Japanese keyboards. | look 
forward to finding Typex in the mailbox! Paul 
Robert, The Netherlands 

Today | received your new issue [Typex}—many 
thanks. It was well done. Peter Muckermann, 
Germany 

| just received the journal...a great issue! I’m 
proud to have my M1 [Olivetti] with tab shown in 
such a great collector's journal. Thank you! Flavio 
Mantelli, Italy 

Try it, [Typex] you'll like it. You know, it is just 
like Okra! Once you start, you can’t have enough 
of it! Angie Jimenez, TX 

Mike [Brown], I’m learning a lot reading the 
issues you sent...My Typex just came in the mail 
yesterday! It's great! I'd love to own the Royal 
typewriter with the Dvorak layout that’s featured on 
the front cover in one of the issues. Wow, so there 
are typewriters like that out there... Benjamin 
Pimentel, MD 

Mike [Brown], Jack [Knarr], et al.: another fine 
issue of Typex hit my desk this moming. Needless 
to say, no work was done until I'd read it cover to 
cover. Ben Pimentel, did you see your name in 
print? Thanks guys, your efforts are greatly 
appreciated. Best regards, Lin Lewis, SC 
(Ed. Note: Mike and Jack | know, but extra 
terrestrials and Al don’t work here.) 

After haunting my mailbox all week (and making 
my poor high school friend “The Mail Lady” 
extremely nervous) | received my _ Typex 
today...another great issue...and a great sense of 
humor by the Editor, | might add. Yes Benjamin 
Pimentel you are now a worldwide celebrity...and 
have permanently secured a place in the “Museum 
of Weird Inventions.” And yes you're all invited for 
Thanksgiving, if Jann Dorothy will promise to try 
Angie Jimenez and Peter Weil’s Okra. Robert “Dr. 
Orbert” Nelson, CA 

Another nice issue, Rich Cincotta, MA 

| just got my mail yesterday. | really liked your 
treatment of the typewriter art subject...including 
the layout for my grandmother's work! | appreciate 
all you did for me in this. Mike Devaney, MO (Ed. 
Note. The pleasure was all mine.) 

LPO DOOD OOOOOLOL SOMOS OOO 


Quotable Quotes 

Only in America...do we leave cars worth thousands of 
dollars in the driveway and leave useless things and junk in 
boxes in the garage. 

Only in America...do we use answering machines to screen 
calls and then have call waiting so we won’t miss a call from 
someone we didn’t want to talk to in the first place. 

Only in America...do we use the word “politics” to describe 
the process so well: “poli” in Latin meaning “many” and “tics” 
meaning “blood-sucking creatures”... 

Only in America...do we buy hot dogs in packages of ten 
and buns in packages of eight... 
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BUY, SELL, & SWAP 


WANTED: Ads or technical information about 
Friden Flexowriter, Teletypers or Robotypers by Art 
Sanders at P.O. Box294, Deansboro, NY 13328. 
FOR SALE: Continental portable, model 100 
typewriter in plush lined case. Original owner is 
selling this machine which he bought in Hannover, 
Germany, in 1939. Contact Josep Majo at email 
feixa2001@yahoo.es 

WANTED: Ruled paper guide (scale) and bracket 
mount that holds it on to the left side, for a Blick 7. 
Contact Larry J. Godfrey at P.O. Box 187, Carlisle, 
PA 17013-0187. Or email at: LJG1427@aol.com 
WANTED: Electropointer pencil sharpener 
manufactured by the Triple “E” Products Company 
in St. Louis, MO. This product was made during 
the 40s, but the company went out of business long 
ago. Contact Rick Hoffmann by email at 
nhoffmann@mindspring.com 

LP <> Momo So So CoCo SoS So SoCo OSSD 


NEW FINDS 


Our sweetheart, Lin Lewis, was understandably 
excited about recently adding a New Franklin to her 
collection. 

New pal Ben Pimentel snagged a new Oliver 
No.9. 

Florida friend Gary Bothe hunted down (and 
captured) a Fox No.3 blind machine. 

(Way to go guys...now who else found something? 
lf you write and tell me, your name could show up 
in the issue.) 

SPS PSPS oS PSP 9 SP SPP OSI I OOS 


RESTORATION TIP: by Luca Lanzarini 

After my last trip to Maryland and South Carolina last 
week, | found something very helpful for us collectors. 

If you visit a Staples Superstore you can buy the white 
stick-on letters that are sometimes missing from some 
Franklin typewriters. The cost is $2.99. 

The item fits most of your Franklin typewriters (and 
some others). The product is called: “EZ STICK 
LETTERS % “ CAPS and Numbers Helvetica “A” 
produced by US STAMP & SIGN, Cooksville TN 38506. 
The bar code number is 8339204012. 

There are 1656 letters in each bag. 
<P <> <P> Co < oC oCo S 9S S39 SSS OSSD 


SORTING OUT THE AZTECS...A NEW 
WEBSITE by Will Davis 

A fellow by the name of Will Davis has been 
doing a lot of research on odd-named portable 
typewriters. His latest quest has been solving the 
mystery of the Aztec typewriters and the evolution 
of their various models (with some help from Ned 
Brooks and others). 

Some other models he is working on include 
names like Erica and Cole Steel. 

To see pictures and learn more about his 
passion you can visit his web-site at 
http:/Awww. hometown.aol.com/wdssbn64 1/ 

Ed. Note; That’s great Will, now if we only could 
find out what happened to the Incas.) 
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THOMAS A. RUSSO’S NEW BOOK 
ANTIQUE OFFICE MACHINES 
600 YEARS OF CALCULATING DEVICES 


SCHIFFER PUBLISHING Co. 


REVIEWED BY MIKE BROWN 


I JUST RECEIVED MY COPY OF MR. Russo’s 
NEWEST BOOK. THIS IS THE 28° OF THREE 
BOOKS THAT TOM IS WRITING. ALL THREE 
CONCERN OLD OFFICE MACHINES AND 
RELATED ITEMS. 


THE THRUST OF THIS 2N° BOOK FOCUSES 
AROUND CALCULATING MACHINES AND 
DEVISES, ADDING MACHINES, BOOKKEEPING 
MACHINES, AND SLIDE RULES. 


THIS HARDBACK BOOK IS HANDSOMELY PUT 
TOGETHER AND CONSISTS OF 224 PAGES, 
CHOCK-FULL OF BEAUTIFUL PHOTOS (MANY IN 
COLOR), INFORMATIVE TEXT ABOUT THE 
VARIOUS MODELS, AND PRICE GUIDES. 


BEING A NOVICE ABOUT CALCULATING 
AND RELATED DEVICES I FOUND THE BOOK TO 
BE VERY EDUCATIONAL AND INFORMATIVE. 
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WHILE IT IS OBVIOUS THAT THE BOOK DOES 


‘NOT CONTAIN INFORMATION ABOUT EVERY 


MODEL EVER MADE, IT IS CLEAR THAT THE 
MATERIAL COVERED WOULD BENEFIT EVEN 
THE MOST ADVANCED COLLECTOR. 


IN ADDITION TO USING THE PROFESSIONAL- 
GRADE PHOTOS TO IDENTIFY THE VARIOUS 
MODELS, ONE CAN USE THE CHAPTER ONE TO 
LEARN ABOUT THE HISTORY OF COUNTING, OR 
CONSULT THE TIME-LINE IN THE REAR OF THE 
BOOK TO SEE WHERE “IN-TIME” THE MODELS 
AND EVOLUTION TOOK PLACE. 


THE PHOTOGRAPHED ITEMS ARE VIRTUALLY 
ALL CONTAINED IN THE AUTHOR’S WORLD 
CLASS OFFICE MACHINE COLLECTION, 
LOCATED IN WILMINGTON, DE. 


OVERALL MY EXPERIENCE WITH THIS BOOK 
WAS A VERY PLEASURABLE ONE, AND I! 
RECOMMEND IT TO ALL COLLECTORS IN 
EARNEST. 


A SIGNED COPY OF THE BOOK CAN BE 
PURCHASED DIRECTLY FROM THE AUTHOR: 


THOMAs A. Russo, SR. 
1200 PHILADELPHIA PIKE—SUITE 220 
WILMINGTON, DE 19809 
PRICE IS $39.95 PLUS $4.00 FREIGHT. 


THE BOOK IS ALSO AVAILABLE FROM 
SCHIFFER PUBLISHING. 
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RES.OF AMOS DENSMORE. 
STATE ROAD HILL ,MEADVIL LE,PA. 
Burned to the ground in 1889. The story is told that Amos rushed into the burning 
house to recover the steamer trunk containing the so-called “Densmore papers.” 

















NOTES FROM 
THE EDITOR 


There is quite a bit of 
information about the Densmores 
in most of the history books and 
most learned collectors are 
familiar with their piace in 
typewriter lore. 

However, with this Typex 3- 
issue set into the Densmore clan, 
| hope all readers will come away 
with a new appreciation for this historically dynamic group. It is 
especially rewarding to digest Clint Densmore’s letters as he 
“speaks to us from the grave.” 

A carload of special thanks goes to fellow-collector Bruce 
Boyd, (a.k.a. Densmore) from Meadville, PA. 

Bruce was able to supply Typex with a ton of new 
information and great pictures of Amos and Emmett's 
residences. Many thanks are due Bruce’s Aunt Lyn (Marilyn 
Boyd Trace) for information about the Densmores, which was in 
her possession. 

Special thanks are due the Crawford County (PA) Historical 
Society and their entire staff. First, for preserving this exciting 
material for us, and second, for helping to guide Bruce through 
the process of finding it. 

The other big story this issue is that TYPEX TURNS TWENTY years 
old. To mark this auspicious occasion, | called on my good friend and 
associate editor, Jack Knarr, to dig up the scoop on this momentous 
occasion and Jack never fails to impress me with his news reporter 
skills. Jack has interviewed many veteran collectors to help paint a 
picture of just who Dan Post was, and his passion for starting this 
newsletter and the club that it represents. 

| hope you will join Jack, Curt Scaglione (Webmaster), Les Owen 
(Overseas News correspondent) and myself in wishing TYPEX a Happy 
20" Birthday, and many more to come. 

| trust you will enjoy Jack's story on page 432, as much as | have. 

THANK YOU AGAIN FOR YOUR HELP AND SUPPORT! 
SP <>< oS oo So So So << So << oo So <>< >c> 


News from Overseas: by Les Owen, England 
Les will send an instaliment for the next issue. 
<> <> <>< Co <o CoCo CoCo Koo SoS So So Coo SOK 


Rich Cincotta k Dilts on the Hi Channel 

On November 6” through the 9”, the History Channel will air “The 
Patent Files", a series dedicated to the people behind it. Several 
themed shows will air, including one called “Get It on Paper.” The 
keyboard is one focus of this show, along with paper, the pencil, ball- 
point pen and the copy machine. Much of the keyboard section, and 
scenes for several other sections, were shot in Southboro MA at the 
home of ETCetera editors, Chuck Dilts and Rich Cincotta. 

“Rich and | were fortunate enough to have been invited to a 
champagne screening of “Get It on Paper” in the beginning of October. 
Though we would certainly be considered a biased audience, we were 
both quite pleased with the final product. Taking a look at the shot of 
our Hammond 1, we hardly believed it was the same machine that 
resides on our shelves.” 

“The keyboard section of the show was to focus on the QWERTY 
and DVORAK keyboards, but there is plenty of airtime given to other 
machines and interviews. Their use of additional materials that we were 
able to supply (postcards, photographs, etc.) was quite well done. It's 
certainly a series of shows for anyone interested in not only typewriters, 
but also ail invention. They even pronounced Blickensderfer 
TYPEX says; mark your calendar & tune in to the History Channel. 
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Discovering the 
Densmores thru old 
letters from Dietz 


Editor’s note: This is the second in a series of three, 
where Clint Densmore (son of Amos) and legendary 
collector of Milwaukee Public Museum fame, Carl P. 
Dietz, speak to us from the grave via a collection of 
old correspondence. In 1937, Clint wrote, asking 
that misinformation in the museum's exhibit be 
corrected. Carl replied three years later: 


June 30, 1940 


Mr. Clint Densmore, 
219 Blaker Street, 
Marquette, Mich., 


Dear Mr. Densmore:- 


You, no doubt, are wondering why | have not 
answered your letters, but the fact is that yours are 
among dozens of others which | simply have not 
found time to take up, as my correspondence with 
reference to the typewriter collection is done during 
my spare time evenings, and you have no idea of the 
amount of letters | have been receiving from all over 
the country. 

The photograph of Mr. Densmore in the Museum 
was reproduced from an illustration on page 39 of 
“The Story of the Typewriter,” published by the 
Herkimer County Historical Society, of Herkimer, 
N.Y., in 1923, where Ilion, is located. | have had the 
name James Densmore inscribed on the bottom of 
the picture. The pictures of Carlos Glidden and 
Mathias Schwalbach are also taken from the same 
page of the book mentioned. 

On page 29 of the “Typewriter History and 
Encyclopedia,” published by Business Equipment 
Topics, of New York, also in 1923 appears the 
following statement: “The Densmore machine was 
put on the market in 1891. ****It is understood to 
have chiefly been the invention of Walter J. Barron, a 
relative of James Densmore.****” No mention is 
made of either Amos or Emmett Densmore. It was 
from this source that | gleaned the information for the 
label on the Densmore typewriter in the Museum. 
| have since secured a German book (This no doubt 
is a reference to Ernst Martin’s book titled, “Die 
Schnibenmachine”) in which credit for the invention 
of the Densmore is given to Amos Densmore, and | 
am glad to have the information you sent me. Those 
labels were written from information then available 
and there are quite a number, which need revision in 
the light of later information. This is my next big task 
and it is no easy one. 








| started this collection in 1934 and by 1938 had 
gathered more that 400 different typewriters, and my 


(Ed. Note: At this point in the text there are two lines 
that are typed on top of one another and cannot be 
deciphered by me.) 


| would like to see the correspondence you have 
of your father and or James Densmore and Mr. 
Sholes. Should you come to Milwaukee, you might 
bring it with you. | will be gone during August. 

Thank you again for your letters. 


Very cordially yours, 
Signed, Carl P. Dietz 





219 Blaker St. 
Marquette, Mich. 
July 9, 1940 


Mr. Cari P. Dietz, 
Milwaukee, Wis., 


Dear Mr. Dietz, 


| thank you very much for your kind letter of June 
30. | realize that your official duties take up most of 
your time and that the collection of old typewriters is 
a tremendous undertaking to do in your spare time. | 
am not a student of typewriter history, but have 
some personal knowledge of it, as it was born about 
the time that | was and | grew up and until my 
fathers death in 1893. | have never read the 
“Typewriter History and Encyclopedia” that you 
speak of, but | have read the pamphlet written by Mr. 
Weller and the little book written by Dr. Roby. | 
presume they are correct as most histories are, but 
there are several things that | believe inaccurate. 
Such as the myth that Sholes took the machine to 
Edison and that he perfected it, as there is 
absolutely no evidence to support it. And that James 
Densmore was a vegetarian and lived on apples, 
when the exact opposite is true. 

| was much interested to learn that some German 
writer had given my Father credit for the Densmore 
Typewriter enterprise and that you intend to correct 
the label on the exhibit. | also think that if my 
Father's picture is to remain, it should bear his 
name. As it is now, a stranger would think that both 
pictures were of Mr. Sholes. | never knew Mr. 
Sholes, but do remember seeing him as a small boy 
when he visited my Father in Meadville in the middle 
70s. 

My Father, like Mr. Sholes had an inventive mind 
and was always thinking of new devices for all sorts 
of things, but none of them were ever put to practical 
use, except typewriters. However he did devise and 
patent the first tank-car for carrying oil on railroads 
and is given credit for this in all histories of the early 
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oil business. He was also the first to caulk flat boats 
to hold oil and float them down the river. 

About my only excuse for going to Milwaukee is 
to visit my son Amos Densmore II who lives in 
Wauwatosa. | have no idea when | will be going 
again, but when or if | do, | will bring some of the 
letters | have to show you. These letters are ina 
very inordinate state and have never been properly 
arranged or catalogued. | have been requested 
several times to give these letters to some Historical 
Library, but so far have not done so. 

| congratulate you on being re-elected after 
serving so many years and was disappointed that 
Mr. Hoan was not re-elected also. 


Again thanking you for your letter, | am 
Very truly yours, 
Signed, Clint Densmore 


419 E. Arch St 
Marquette, Mich. 
Oct. 13, 1941 


Mr. Cari P. Dietz 
Milwaukee, Wis. 


Dear Mr. Dietz, 


First of all | want to say how much my son and | 
enjoyed our visit with you and our trip together to the 
Museum to look at the Typewriter Exhibit. You said 
that if you had my Father's signature you would put it 
under his picture in the Museum. | could find no 
card with his signature, nor any letters written by him 
with it. However | did find some old canceled checks 
and am enclosing one with this letter. Perhaps you 
could cut it out and paste it on a plain card. | think 
this should be done so one would not confuse it with 
the picture of Mr. Sholes. 

In looking in the little old trunk full of old letters 
there are not dozens but hundreds of letters written 
by Mr. Sholes and lots of others written by James 
Densmore, Walter Barron, G.W.N. Yost and others. 
| don’t know what my children will want to do with 
them, but some day they should be given to some 
Historical Society or Museum and sorted out and 
catalogued and Milwaukee would be the logical 
place to have them. If this was done, a clearer 
picture of the early struggles of the typewriter 
enterprise could be written than any other history | 
that know of. 

| wanted to go back and have another look at the 
exhibit, as | never get tired of looking at it, but did not 
have time on this visit. The more | think of it the 
more | marvel at the tremendous amount of work you 
had to do to get this collection together. 


Yours truly, 
Signed, Clint Densmore 


November 11, 1941 


Mr. Clint Densmore, 
419 E. Arch Street, 
Marquette, Michigan. 


Dear Mr. Densmore:- 


| am enclosing a new draft of the description of 
the Densmore typewriter so that you can go over it, 
before we have it printed. If there are any changes 
or suggestions, let me have them. 

Thank you also for the canceled check with the 
signature of your father, which | think we will use as 
is. | recently received from Branford, Connecticut, a 
Nickerson typewriter which | learned about five years 
ago and have been all this while trying to secure it. 
It originated in Milwaukee about 1907, being the 
invention of Walter H. Hanson, of Milwaukee. It is 
the only machine using a vertical platen instead of a 
horizontal one. The Hanson model was found in the 
loft of one of our big machine shops. No one knew 
how it got there, but it is safe and sound in the 
Museum now. 

Hansen gave up working on the machine 
apparently, for a Minister by the name of Nickerson, 
in Milwaukee, took up the work from then on, moving 
to Racine and later to Chicago, where he got out a 
model or two. He finally wound up in New Haven, 
Conn. (where my parents met and were married) 
and because of unsettled financial conditions during 
and after the world war, was unable to market, or 
rather secure capital for his enterprise. While his 
model uses the idea of the vertical platen, it is very 
much improved over the Hanson model. Nickerson 
must have spent a fortune developing his machine, 
like so many others who worked and had to give up. 

| will appreciate very much, any letters, which you 
can share, written by Mr. Sholes, James Densmore, 
Mr. Barron and Mr. Yost , all names richly connected 
with the early history of the typewriter. With the 
collection of typewriters so nearly complete, we 
should have more of these personal mementos of 
these men to round out the exhibit. | believe you 
saw the frames filled with advertisements, which | 
clipped from old magazines, spending weeks upon 
weeks of my spare time in this respect. 


With sincere best wishes, | am 
Signed, Cari P. Dietz 
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Mr. Cari P. Dietz 
Milwaukee, Wis. 





Dear Mr. Dietz, 





| thank you for your long and interesting letter of 
the 11™ inst., enclosing a draft for a new label for the 
Densmore Typewriter exhibit. | am enclosing a draft 
that | think may be more accurate. This is somewhat 
longer than yours and may be too long, but if so you 
can condense it. | am also pleased that you can use 
the canceled check to identify my Father. 

The Densmore was the first machine to use the 
platen release. | know this to be a fact for | was 
working in the shop at the time it was developed and 
helped some in making the first platen in which it 
was used. {t may be that it was the first machine to 
have a back spacer and automatic ribbon-reverse, 
but | am not very sure as to these points as my 
memory is rather vague in regard to these points. | 
was interested to learn that you have secured a 
Nickerson machine, with the vertical platen. | 
remember seeing the Munson machine when | was 
with you in the Museum. It seems queer that anyone 
would spend a lot of money on a machine like that 
as late as 1920, when there was so many practical 
machines on the market. 

in speaking about the ease in which the platen on 
the Densmore could be tilted in order to see the 
writing, | remember Walter Barron having a prism put 
on a No. 2 Remington. It was just above the scale 
on the carriage so that one could see the writing 
without lifting the carriage. But that was just put on a 
machine for his own use. 

In. regard to sending you some old letters of Mr. 
Sholes, | intend you will have some and perhaps 
other letters that might be of use. But | don't think 
there are any written by Walter Barron or Mr. Yost. 
All these letters are stored in an old trunk, together 
with numerous other papers that have nothing to do 
with typewriters and will have to be sorted out. But | 
will get at that sometime. 





Yours very truly, 
Signed, Clint Densmore 





In the next installment... 






Let’s see if Clint has delivered on his seemed 
promise to send “old letters” to Dietz. 





Find out what make and model typewriters that Clint 
Densmore uses for his correspondence. 





We finally learn the location of the factory where the 
Densmore typewriters were made. | think you will be 
surprised to learn this little known fact. 














A Trip Back in Time... 
An excerpt from Typex’s Volume 
1, Issue 1, page 2 (reduced) 

As written by the late Dan Post... 














EVERY COLLECTOR HAS WONDERED at one time 
or another just how an assoctation, or 
even a newsletter, could ever materialize 
amt a group of individuals scattered 
afield and largely unknown to one an- 
other. As everyone knows, the bottom 
line requires that only a true enthusiast 
willing to work without compensation 
might prove successful in veg such 
an endeavor to reality...Even with a 
contribution of talent to edit and pre- 
pare such a newsletter, the cash outlay 
to produce and mail it would still have 
to come from somewhere. have 
wrestled with this puzzle before. The 
primary stumbling block has traditionally 
presented itself as too lean an assembly 
of bonafide collectors...It is thought 
that today's more extensive list will 
break new ground. 


DESCRIBED AS “UNCOMMERCIAL™ by many_of_ 
his » the editor has taken up the 
newsletter challenge fully aware that it 
will flourish only as a labor of love. 
The economic difference that may make the 
effort flow this time is eg to be you. 
The objective is to provide a service 
offering genuine value that will prompt 
a return from the collector in such 
painiess fashion that it will be deemed 
&@ pleasure to respond. 


WITH THE APPEARANCE OF THIS MAILING your 
editor, a book publisher by trade, submits 
his two-fold plan for your approval and 
participation. Inside his head it devel- 
oped like this: : 


SOME COLLECTORS STARTED WAY.BACK WHEH...°My . 
interest in early typewriters developed over 
thirty years ago. Thanks again for letting 
the rest of us share in your enthusiasm. 
Joe Proctor" (TH)...*l was bitten many years 
ago by the rocky mountain spotted typewriter 
bug...Just picked up the sweetest New Model 
Crandall. Alvin Abrambwitz" (MD)..."I have 
had real friendships develop and am in the 
for about 30 years with my first mach- 
ne going back longer. Dave Golden" (NM) 


PENULTIMATE ENTHUSIASTS were those who sat 
down before museum pieces to reply. "Yes, 
I ama typewriter enthusiast. Why else 
would anyone sit behind a non-visible 
writing machine to get a letter off to you. 
This Smith Premier doesn’t even give me a 
backspace to go over my errors. Mike 


Brooks” (CA)..."Excuse my typing. It is 


done with an old Yari-Typer. H. Moskovitz" 
(WY)..."This is being pounded out on a Pre- 
Pershing-in-Paris Oliver. L. T. Gotchy” 
(CA)...*2 see that I am running short of 
paper so I shall stop. Besides, this 
Blickensderfer is confusing me, even if it 
1s fun to use. Peter Tandy” (England) 


INTERNATIONAL RESPONSES came not only from . 
England, but from Australia, Gersans, 


Greece, Holland, Ja 
Swi lea > Japan, South Africa and 





























Interview with a Densmore 
Descendant (through marriage) 


Ed. Note: This interview was conducted on July 
20, 2001 between Typex editor Mike Brown and 
Bruce Boyd. 

Bruce is a 42-year-old typewriter collector who at 
a young age was told by his father that he was 
related to the inventors of the typewriter. As a young 
lad he never fully understood the connection until he 
became a typewriter collector and began to research 
and read about the subject himself. He told me that 
as a youngster he remembered meeting his second 
cousin, Priscilla Densmore. 

This is the same Priscilla who for many years 
was the custodian of the famed “Densmore papers” 
that were in a steamer trunk that she later exposed 
to Dr. Richard Current. These papers were the basis 
for Dr. Current’s legendary book “The Typewriter and 
The Men who made it.” 

Bruce has been a big help in developing the 
Densmore story and his one goal is to help dispel 
the sometime misreported story, which casts James 
Densmore in a bad light. 

Bruce wanted me to emphasize the enormous 
contribution that the Densmores made to the birth of 
the typewriter industry and | could not agree with him 
more. He also is irked when reading some accounts 








Above photo: Bruce Boyd at welcome sign. 


of the history, which try to purport that James 
Densmore tried to “beat up” Sholes (the inventor) 
and “steal” his work and accomplishments. Bruce 
points out that in one account of James’ writings he 
proclaimed that Sholes as an inventor was the “most 
fertile of them all.” And James’ help, by prodding 
and infusions of capital into the project is what 
eventually made it a success. Again, | agree with 
Bruce and his observations. 


Typex: Bruce, you live in Meadville, PA (near Erie) 
where the Densmores were living when they became 
interested in the invention of the Typewriter? 


Bruce: Yes, Meadville, PA is where the Densmores 
were living when they became interested in 
typewriters. 


Typex: When did you first learn that you were 
related (by marriage) to the Densmore clan? 


Bruce: When | was about 12 year old, my father 
(George Boyd) told me that it was his understanding 
that his great-uncle (James Densmore) was involved 
in the original typewriter invention. Years later | 
regretted the fact that at such a young age | was not 
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keen enough to follow-up on his comments, so | 
could have learned more about it. 


Typex. What is your family connection to Amos 
Densmore? 


Bruce: My father was (George Boyd) and his father 
was Martin Van Buren Boyd who was married to 
lantha (Lang) Boyd. lantha Lang had a sister named 
Georgina Lang and Georgina was married to Clint 
Densmore. Clint was Amos’ son. Amos and James 
were brothers. Priscilla Densmore was Clint’s 
daughter and she is the one who had possession of 
the steamer trunk that contained the so-called 
“Densmore papers.” 

In a letter | found at the Crawford County 
Historical Society (see page 428 for a copy of this 
letter), written by Priscilla, she mentions her 
connection to the Boyd and Lang family’s and how 
she always considered Meadville her home. (For 
many years she lived in Marquette, Michigan.) 


Typex: You told me that your Aunt Lyn (Marilyn 
(Boyd) Trace) gave you some newspaper clippings, 
and information about the Densmore cian. Is that 
what got you started with researching the 
Densmores? 


Bruce: No! | was already collecting typewriters 
when | became interested in the Densmores and my 
family tree, but lately my Aunt Lyn had helped to 
answer some of my questions. 

Actually, my first exposure to typewriters was 
when | was 16 years old. | got a job working for a 
company called Ferrante Business Machines. They 
had the contract with all the Crawford County area 
high schools to do the summer cleaning and repair 
of all.the typewriters. That's what really sparked my 
interest into the mechanical world of the typewriter. 


Typex: When you attended the Typewriter 
Convention 2000 event held in Philadelphia last 
year, almost all the collectors who met you remarked 
that you looked like a “ringer” for James Densmore. 
Are you sure you are not a direct descendant? 


Bruce: Yes, I’m sure I’m not a blood relative, but | 
do seem to resemble some physical characteristics 
associated with James Densmore. 

(Compare pictures below. James on left, Bruce on right.) 











Typex: Anyway, after you expressed an interest in 
finding out more historical information concerning the 
Densmores, you asked Typex for help. | suggested 
that you visit your local county (Crawford County) 
historical society. What was that like? 





Above: Blooming Valley (Penna.) Cemetery sign. 


Bruce: It sure was a thrill for me to be able to do the 
research there at the Crawford County Historical 
Society. Unearthing some of the long buried 
treasures such as Amos’ and Emmett’s residences 
and Priscilla’s never-before seen (by typewriter 
collectors) old letters really gave me a thrill. 


Typex: Did a certain person help you there? 


Bruce: Yes! | am especially grateful to Laura Polo, 
Stephanie English, and Erin, a summer student aide. 
Ann Stewart was most helpful and amazed me with 
her knowledge and research skills. The entire staff 
is deserving of my thanks. 


Typex: Did you eventually find the residence address 
of James Densmore and walk down to that location? 
And what was that like? 


Bruce: Yes | did. What a thrill it was for me. It was 
like walking back into history and imagining what it 
was like when James himself walked those same 
streets. That location today is occupied by the 
Salvation Army store. 

| also found out that Amos: house burned down 
many years ago, but one of my buddies told me he 
remembered playing in what was left of the 
foundation of the house. 


Typex: Were you able to find any Densmores buried 
in the local cemetery at Woodcock Creek? 


Bruce: Yes, | found Amos and his wife Priscilla, Clint 
and many of the children. When | visited there it was 
like visiting some of my long lost relatives for the first 
time. | was able to take photos of their tombstones 
(ed. note: see the tombstone photos in the next 
column.) 











’ earlier one, said Bruce). Also a nice assortment of 
Royals, Olivers and Smith Premiers, a manual Vari- 
typer, a Royal portable with a built-in radio, a Mignon 
No. 3, a Mickey Mouse toy in mint condition, 2 
Olivetti Valentines, and many others, including some 
foreign machines. My most recent favorite is a 
Burroughs Moon-Hopkins on an original metal stand. 


Below: On right is Bruce’s rare Densmore pre- 
No.1 model. On the left is his No.4 model. 


Bruce: | also have some ribbon tins, pencil 
sharpeners and “Snoopy, the Literary Ace”, at the 
typewriter, items. 


Typex: Is there anything else you would like to tell 
the Typex readers? 


Bruce: Yes, | would like to tell them what a great 
bunch of folks they are. Everyone has been very 
friendly with me and helped me in a number of 
different ways. When | attended the Typewriter 
Convention 2000 in Philly last June, | was simply 
amazed at how nice and friendly the folks were. 

Many collectors | have met along the way have 
been very generous and helpful. Also, when | first 
met Curt Scaglione on line he hooked me up with the 
Typex newsletter. 

| know that before | attended the convention, | 
used to be a little hesitant. about revealing my 
Typex We heard that you recently added a typewriter-collecting hobby to neighbors and friends. 


4 : They always seemed to give a peculiar “look” when | 
Densmor . 1 typewrit collection. : . 
riveseneeti ord eatin a pon Cees would tell them about my passion. Some folks just 


don't “get-it.” 
: : After coming away from the convention | felt like | 

Bruce: Yes! | have about 100 machines, but the ; : é ; 
Densmore Pre- No.1 is my most prized typewriter. wasn't alone in the typewriter-collecting world. It 

Additionally, | have a Densmore No. 4 and No. 5 eo wonderful feeling to mock so Meany with this 
a Remington No.6 and numerous colorful portables. CAEN) Posomnt. It seems like the Lord had 

Other standards include Underwood No. 5s, rg aoe “e ail oly sean pes hie Pad wgeonte> 
Remington No. 50 with long carriage, a war = ee Ee Sarees zeny, Srvoweee era 
correspondent special with folding legs built into the a ae other collectors and collecting 
case, 2 Burroughs electrics, a Blickensderfer, 2 Rex, . ayes =e ul Vintage: machines has truly been a 
a Remington No.10, a Hammond 12 (/ wish / had an joy! ‘Thanks Mike. 
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MISS PRISCILLA DENSMORE 
300 WEST RIDGE STREET 
MARQUETTE. MICHIGAN 49855 22bruary 12. 1980 


Mrs. Hunter Lesueur 
487 Chestnut Street 
Meadville, Pennsylvenia 





Dear irs. LeSueur: 

Recently, two otf my relatives, Mrs. Robert (Phllis Boyd) 
Iaderer and Mrs. C.D. (Irene Iang) Sprout sent me the clip- 
ping from tne Tribune showing a@ picture of my grandtather's 
house on State Poed Fill and tne accomn#nying article 


Of course, I was very interested in seeing it and wrote to 
Phyllis, esking for the daie it wes printed so I camld send 
for another copy. Instead, Phyllis sent me your name and 
address for she said you h@d done the research for the 
article. I am curious to know where you founa the material, 
for it is the first time I hadever heard tmt grandfather 

_ had not build the house. I hyve the deed, the blueprints 
anda tne specifications tor the house--21l in granutather's 
name. With my grandparents end their seven children,leado, 
I can't verity this. 


When oil wes discovered in Titusville, James, Emmett and 
Amos got into the oil business and it was with this money 
that grandfather built the house. Later, James invested 
‘$600 in the tynewritér experiment before he had been to 
Milwaukee to see what Mr. Sholes wes doing. 


As to the story that Thormes Edison worked with these men 
‘ on tne first practicle articte, I am pretty sure he did not. 
One of my grandrarent's children, Lynda, was living in New 
- Castle ond cerrired on quite a “conversation with the man 
who mde tnat claim, through a Pittsburgh paver. Mr. Sdi- 
son my have invented a tyyewriter but it was never manu- 
factured. 


‘You may be interested tokmow that another of the daughters 
Mrs. James (Austa Densmore) Stuvdevant became 2 well known 
artist. There are two of her paintings in the Maedville 
Historical Society, one of them being of a Yuidekooner woamn, 
Last summer. two of Aunt Austa's grandchiliren assisted in 
baving en art exhibit in Cragsmoor, New York, where artists 
used to summer and where Aunt Austa had an Inn. Aunt 
Austa's works were featured at that exhibit. My cousins 
think it would be of interést to have an exhibit in Mead- 
ville sone time. 

Very sincerely yours, 


if = F rs — 
P.S tAvacth. Limomrir 





I didn't get my letter posted, yesterday. I apologise 


for the typing errors. I don't tyne as well as I did 
when I was younger. 


I heve been rereading the Tribune article. This isn't 
important but Joel Densmore had just six children when 
he arrived in Blooming Valley from Vermont. Emmett, the 
seventh child, was born in Blooming Valley. 


As Phyllis mey heve told you, I was brought up in Mead- 
ville and still think of it as my home towm. I have may 
relatives there, mostly Langs and Boyds. There may be 
disténce Densmore relatives in Blooming Valey among the 
Dewey family. 


Amos and Priscilla Densmore were members of the Unitarian 
church as were their cousins, the Misses Mergaret and 
Sophia Compton. 


I can picture where you live on Chestnut street. My 
family lived, first, on the corner of Grove and “Alinut 
Streets which, at that time, was owned by 2 man by the 
mame of Richards. lIater, he cut the house in two and 
moved the front part so thet it faced Walnut street. He 
then built the present one and lived in it. 
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THE DENSMORE OIL BARONS: 
Without oil, there may never have been a typewriter 


By Mike Brown, with information supplied by the Crawford County Historical Society and Bruce Boyd. 





Many collectors may not be aware that before typewriters, the Densmores were involved in 
the oil business. You might say that they were in the right place at the right time. 

The first oil well was struck on August 27, 1859 at Titusville, PA. Titusville is just down the 
road about 12-15 miles from the Meadville, Pa area, where the Densmores were living. 

Distribution was the problem of the day for the booming oil fields. James, Amos and Emmett 
were already on the scene in 1865 and were oil buyers at Miller Creek farm and the Tarr Farm, 
on Oil Creek, three miles south of Titusville. Even with available barge and horse-drawn wagons, 
oil shipments were difficult. 

A reporter of the day named John H. White described it this way: 

“Soon every available tank car and barrel was overflowing. Open ponds were a last resort, 
and oil was poured into creeks when even these crude storage reservoirs were filled. Tank farms 
soon dotted Venango County’s hay and cornfields, but shipping crude to refineries in Pittsburgh, 
Cleveland and New Jersey loomed the major problem. 

“Before the oil boom, the Titusville area was a backward agricultural area and as such had 
little in the way of a transportation system. The region offered neither canals nor railroads, but 
depended on rural roads and shallow streams. Teamsters--three thousand of which were at work 
by 1865—at first enjoyed unbridled prosperity by hauling wagonloads of barreled oil to the 
nearest railheads. The teamsters brutally treated their horses and many died after a few months 
of strenuous service. Every available horse within a radius of thirty miles had been purchased 
and new animals had to be imported from greater distances. Roads became a litter of cast-off 
barrels, broken-down wagons and dead horses. Teamsters, also wanting to become rich, hiked 
their rates and soon demanded four dollars a barrel. Some of these men earned twenty to thirty 
dollars a week—then considered a fabulous income for a working man. Flat boats offered an 
alternative for oil shipped to Pittsburgh, but they were no more economical than the teamsters, 
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especially because their movement was inhibited by low water. Collisions, floods and 


oo) unexplained sinking also made flatboats an unreliable means of transit.” 


The Densmore Brothers had an idea to solve their problem. They designed and buiit the first 
successful oil tank railroad car. Please note that there were other attempts and designs by 
previous inventors, but the Densmores’ design was No.1. Below is a picture of a replica of the 
original tank car. | 











Crude as it may seem today, it revolutionized the bulk shipmenis of petroleum and other 
liquids to market. By the summer of 1866, they had produced hundreds of tank cars, each with 
twin tanks and a load carrying capacity of eighty-four to ninety barrels of oil. To protect their 
invention they patented it on April 10, 1866. Whait foilows is an excerpt of the patent descriction. 


“To all whom it may concern:” 

“Be it known that we, James Densmore and Amos Densmere. of Meadville, Pennsyivania., 
have invented a New and Improved Oil-Tank Car, for carrying petroleum and other like fiquid 
subdsiances in bulk in tanks on railway cars; and the following fuil. ciear, and exact descriction will 
snow the construction and operation thereof.” 

“On the platform of an ordinary railway-car, erect two large, light, tight, firm, stout tanks. of 
wood staves, hooped or of sheet-iron riveted and caulked, or of other material, and out each tank 
directly over one of the trucks, so that the strain of the weight of the !oad will be upon those parts 
of the car that are stronger and better able to bear it... making the tanks practically a part of the 
car, SO as to carry the desired substance in bulk in the car itself, or in a permanent fixture and 
part thereof, instead of in barrel, casks, hogsheads, tierces (casks larger than a barrel but smailer 
than a hegshead), or other movabie vessels or packages, as is now universally done on railway- 
cars, and thereby save carrying the weight of the barrels, casks, hogsheads, tierces, or other 
movable vessels or packages.” 


) 
||} 


WIE 





Above: Picture of a replica of the 
Original Densmore tank car 
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On the right is a patent drawing of 
the Densmcre Oil Tank Car patent. 
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The Densmore Brothers tank car business flourished until February 1869, when their original 
model was obsoleted by an iron boiler-type construction. See picture below. 





e 
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Iron Boiler Tank Car, 1880 


This design had continued into modern tank cars and is still in common usage today. The 
Densmore Brothers Co., as it was known, was originally incorporated in 1863, and was later 
absorbed by Standard Oil Company. But the Densmores had made their first fortune and built 
handsomely lavish houses for themselves (see cover page this issue and cover page next issue). 
James took the last of his fortune and invested it with Chris Sholes, to buy the rights to the 
typewriter invention, without ever having seen it. 

It might be reasonable to speculate here that if not for the Densmores oil money...the type- 
writer may not have been invented! At least not by this cast of characters, at this particular time. 


a OS OOOO ODPOOPOOPOOED> 
THE 2002 TYPEWRITER COLLECTORS’ CONVENTION IS COMING! 


ARE YOU? 


Friends, 


I'm pleased to announce that the Typewriter Collectors’ 
Convention 2002 will be held at the Embassy Suites Hotel, 
San Francisco Airport, on August 1, 2 & 3, 2002, just eight 
months from now. 

| have negotiated a special Convention room rate of 
$129/night (regular rate is much higher) for single or double 
occupancy if you identify yourself as a Typewriter 
Collectors’ Convention attendee when making your 
reservations. 

Planning for the Convention, including agenda, 
speakers, and registration pricing, will be determined over 
the course of the next several weeks. This announcement 
is intended as a “save the date” message so you can get 
these dates on your calendar now. Much more information 
will be coming in the weeks ahead, but we are definitely on 
for August 1, 2, & 3, 2002 in San Francisco. 


The Embassy Suites Hotel, San Francisco Airport, 
features 340 suites with two cable TVs, movies upon 
request, a wet bar, microwave, refrigerator and much more. 
There is an indoor pool, two Jacuzzis, a sauna and fitness 
center. Your stay includes a complimentary full, cooked-to- 
order breakfast every morning and complimentary cocktails 
during the manager's reception each evening. 

Contact the Embassy Suites, San Francisco Airport, at 
(650) 342-4600 to make your reservation and remember to 
identify yourself as an attendee of Typewriter Collectors’ 
Convention 2002 to get the special room rate. If you 
haven't visited an Embassy Suites before, take a virtual 
tour by visiting this web site and clicking on “Take a Tour” 
under the Current Features heading. 


http:/Awww. embassysuites.com 
Best regards, 


Jann Dorothy, Convention Organizer 
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By Jack Knarr 





Photo above: Dan Post at the wheel of his Model T Speedster 
called the Yellow Peril, originally taken by “Life” magazine. 


COLLECTORS REMEMBER DAN POST 


When California collector Darryl Rehr heard we 
were celebrating the 20th anniversary of Dan Post's 
founding of The Typewriter Exchange, he said, "If there's 
anything that Dan Post did not like, it was making a big 
fuss over things. He was a man who died, and there was 
no funeral, because he would have turned in his grave, as 
they say. 
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"He would not have appreciated having a bunch 
of people sitting around a room doing the ritual 
remembrances. That's the kind of guy he was." 

In that case, Dan, we're sorry. Get ready to turn 
over, old friend. Because we have a lot of fond memories: 

Most of us treasure letters that Dan wrote, or 
dedication notes he printed to us in the front of books, 
notes that peek out and say hello even now, 12 years 
after his death. 

“Somewhere around here | have a note from 
Dan," said Don Sutherland of Staten Island, NY. "! guess | 
had bought one of the earliest reprints that he nad done, 
of the Mares beok [in 1985], and in that he inciuded a little 
note accusing me of being the one who got him interested 
in typewriters to begin with." 

While Dan Post collected machines since he 
was a boy, he'd published mostly books about 
automobiles out of his Post-Era Books in Arcadia, Calif. 
Then he began reprinting rare typewriter instruction 
manuals and catalogues. 

"This included reprinting the Mares book, which 
is probably one of the most useful and valuable books on 
the history of typewriters ever published,” said Don 
Sutherland. 

"| think there was only one original at that time, 
which belonged to [the late collector] Paul Lippman. This 
was the prototype that Dan must have copied and used 
for his reproduction." 

Lippman authored a foreword. 

"Mares' beok remains a highly-recommended 
read because it talks about the very latest in typewriters 


f / in 1909, and it's all in the first person," Don said. 


Dan Post's reprints gave generations of 
collectors access to information from rare documents. 
"For that he deserves a great deai of gratitude," 


) Sutherland said. "He used high-grade materials, to the 


extent that it was necessary to find Dan's disciaimer 
saying that these were reproductions. 

“Sometimes they were good enough that to the 
untrained eye they would have passed as originals. On 
the one hand that was a measure of the quality of Dan's 
work, and on another it was a measure of his integrity, 
because he didn't want to be fooling anybody." 

Veteran collector Dennis Clark first invited 
collectors to meet at his place in Norwich, Conn., in 1986. 
Dan Post was there. 

"| had the first American get-together, here at my 
house, and at the Sheraton hotel," Dennis said. "Dan was 
in my library room where | had showcases. The bottom of 
one curved showcase was like a foot off the floor. He 
pointed, and he says, What's that machine?’ 

"And | said to him, Well, you'll just have to get 
down there and look at it, because the name is right on it.' 
So he got down there and he was looking at it, and 
looking at it. 

"And all of a sudden Dan's eyes get big and 
wide, and he says, 'A Boston!" : 

Don Sutherland said Dennis was proud of 
unearthing that Boston. "Everybody thought it was a tiny 
little machine, like the World or something," Don said. 
"And of course, it's about the size of the paddlewheel of a 
Mississippi riverboat!" 

Jim Rauen, another veteran California collector 

(from San Jose), agreed Dan was a joy to be around. 
They found each other in the mid-60s through a 











bookshop where they'd left their names. 

"He was like a lot of other serious typewriter 
collectors at the time, very much to himself, wouldn't tell 
anybody stuff, because they didn't want people finding out 
stuff that they knew about, that they didn't have yet," Jim 
said. 

"After we started having the typewriter meetings, 
starting with Dennis's, everybody got friendly," he said. 
"Once Dan got involved with other collectors, and 
publishing Type-Ex, he was just so helpful and gracious 
to other people who were just starting out." 

Dan was even nice to a penny-pinching grizzly 
bear from Riverside, NJ, named Bob Aubert. 

"One time | had an ad in Type-Ex asking for 
parts for a Sun No. 2," Bob said. "And | was having a 
helluva time trying to find these damned parts. 

"So Dan responded, and he said, 'l probably 
have the parts you need; I've got a parts machine you can 
buy.’ 

"| said, 'F’crissake, | don't want a parts machine, 
| just need a couple little pieces, you know?" Bob said. "! 
didn't want to spend $50 for a few screws and a lever, 
you know? 

"So he says, [Bleep] it, I'll send you the whole 
goddamn thing for free!’ And he did! 

"| paid his shipping," Bob said. "| didn't ask him 
to do that; he just did it on his own. He was a good- 
hearted soul." 

Collector Tom Russo never met Dan Post. But in 
the past few years, Tom has built a museum and 
publishing business that Dan would have been proud of. 

“Everybody speaks so highly of him," Tom said. 
"[German auctioneer] Uwe Breker knew Dan well. Dan 


A SON REMEMBERS HIS FATHER, By Dan Post Jr. ———_} 
| My Dad, Dan R. Post, was absolutely passionate dozens of special interest clubs and associations, often | 


; about three things: his family, vintage automobiles and 
} antique writing machines. Dan was the rare individual 
| who was able to merge vocation and avocation, actually 
| making a decent living from both "hobbies." He never 
thought about "retirement." Dan spent his life doing what 
{ he loved, until quite literally, the end.* 
| Incredibly prolific, his company, Post-Era, 
} published more than 80 book titles, and he authored two 
| dozen others. He owned a retail office machine store and 
commercial rental operation for 40 years. Dan had been 
collecting typewriters for 53 years— from the age of 13; 
his private museum included over 250 of the rarest 
machines. He valued each of them for different reasons 
of rarity and origin. 

In the automotive world, Dan was perhaps best 
known as the author of the watershed book “Volkswagen 
Nine Lives Later’ and as a pioneering restorer of Model T 

| Speedsters. His books on classic vehicles ranging from 
| Duesenberg to Rolls Royce are still considered core 
references for the discerning enthusiast. 

As a kid, whenever | was sad or appeared to 
lack direction, my dad would simply say: "Do something 
for someone else. You'll feel better." Not only is that a 
fundamental truth, but it epitomized his own coping 
mechanisms and joy. Those who knew him well all felt his 
support and thoughtfulness on a daily basis. He always 
considered others first, and was at his best working 
behind the scenes to further a cause. He helped to found 





really built that newsletter up. He was quite a guy." 

When Dan announced in Type-Ex that he was 
retiring, Philadelphia enthusiast Tom FitzGerald, who'd 
sent in a story or two for publication, called him. 

"| told him | hated to see the thing die," Tom 
said. "I told him he'd done such a good job— had done so 
much to get this collecting thing going, and | think it 
should keep going. | said I'd like to try and publish it." 

Dan didn't give him a yes or no. "Next thing | 
know, a couple weeks later, he said, When's the 
newsletter going to be out?’ | didn't know," FitzGerald 
said. "He'd never said, ‘It's yours.’ 

"So he said, 'Go ahead, give it a whirl.’ He had 
one condition: He wanted to see the proofs first. He didn't 
like the proofs of the first one, because | had used a script 
type font, and he really didn't like that. But he said, 'Go 
ahead, put it out; it's a good edition." 

Within a few months, Dan was gone, the victim 
of a sudden heart attack. Tom thinks he must have had 
an inkling, because he'd stopped everything. 

"And the funny thing was, a couple years later | 
was up at Renninger’s Antique Extravaganza in Kutztown, 
PA, and | was walking through, and | found a neat little 
Blick 5. And what | liked about it, there was an envelope 
in the roller of it, and it was one of his envelopes. 

“Turned out, the woman who owned the 
typewriter had written to Dan about it, and he gave her 
some information about the Blick 5, what it was worth, the 
background on Blickensderfer," said Tom FitzGerald. 

"And | had the letter there. | thought, 'Gee, that's 
really unique.' Here | find a typewriter, and it's got a letter 
in it, from Dan Post." 


serving as the “de facto” editor of the nascent group's 
publication for an extended period. 

Dan's favorite modern-era typewriter was a non- 
correcting IBM Selectric. He kept various carriage-width 
models scattered wherever inspiration might hit. He was a 
magician on the keyboard. Very, very fast, even by 
contemporary standards. His trademark stream-of- 
consciousness letters to friends and associates would fill 
several pages, front and back, with frequent typos killed 
by dramatic x-outs on the fly. 

(In 1981, | was editor of one of the pioneering 
microcomputer magazines and was able to secure him 
one of the very first IBM PCs as a gift. It sat on his desk 
as a prop for eight years. He actually never plugged it in. 
Dan was a bit of a purist. Typewriters were his thing. Not 
computers ... Despite his acknowledgment of the fact that 
they would have made writing exponentially easier to edit 
and enabled graphic processes that would have helped 
him professionally. ) 

Dad always preferred “original” condition over 
restored. Things had to be absolutely “correct” (Truth be 
known, he was also a perfectionist who was often deeply 
troubled by others’ lack of attention to detail.) Despite 
characteristic efforts to keep a low profile (he was quite 
shy socially), Dan was widely regarded as a worldwide 
authority on cars and typewriters, consulting frequently 
with historians and the motion picture industry to ensure 
authentic representation. 
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Daniel Roger Post was born Feb. 19, 1923, in 
Buffalo, NY. He died quite unexpectedly of a heart attack 
April 26, 1989, in Arcadia, Calif. (*while repairing a rental 
typewriter at Santa Anita RaceTrack). Dan's widow, my 
mom Trudi, lives in Carmel, Calif. (They met in 1957 
when he sold her an Olympia to type her restaurant's 
menus on.) His book business was sold to Lincoln 
Publishing in New York in 1992, and his typewriters were 
sold internationally by Auction Team Kolin beginning in 
1990. 







| currently run an advertising agency in Northern 
California that serves primarily technology clients, and 
have a few pristine, but decidedly garden variety 
Blickensderfers, Odells and Franklins laying around to 
amuse visitors. Sincerely, Dan W. Post, CEO 


SOME OF DAN'S BOOKS ARE STILL 
AVAILABLE 

A man who never met Dan Post, Ernest E. 
Jorgenson, wound up buying 600 of the last of his 
typewriter collector books. 

The Post-Era Books had been available for sale 
at the National Office Machine Dealer Association 
museum (later the Business Technology Association) in 
Kansas City, and were disposed of when the museum 



















closed in 1999. 

Erie says these were all he could afford. A 
sentence in BTA’s sales agreement with Jorgenson 
makes for sad reading indeed: "BTA agrees that all 
remaining books and reprints will be placed in the trash 
dumpster to be buried in the landfill.” 

Still, a number of the books Ernie did save 
remain available to collectors through Ernie's business, 
Office Machine Americana, 1740 Birch Ave., Lewiston, 
Idaho 83501 USA. E-mail him at ejorgens@lewiston.com 
or order online through his website at 
http://users.lewiston.com/ejorgens/ 

In fact, in August Ernie found 320 copies of 
"Collectors Guide to Antique Typewriters" ($12.95), edited 
by Dan Post, in his shed, along with 20 of the G.C. Mares 
book "The History of the Typewriter, Successor to the 
Pen" ($24.95). 

"When they're gone, they're gone," Ernie said. 
"For the next 90 days, I'll pay for the shipping in the U.S. 
But shipping outside the country is $6.50 a book." 

The other serious Post Era typewriter collectors’ 
book, Richard N. Current's "The Typewriter and the Men 
Who Made It," is already gone, although Emie says it's 
his understanding that Dover Publications plans to reprint 
it "I've seen it on the Internet," he says. 
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COLOR PAGE...COLOR PAGE...COLOR PAGE...COLOR PAGE...COLOR PAGE...COLOR PAGE... 
Below, three different Typewriter Exchange ribbon tins, in color, (two from the Editors collection and the Typex 





tin is courtesy of Hoby VanDeusen. Atso is a. picture of the tate great Dan Post (supplied by his son Dan). 








Reprint of the first volume, 


First issue, page one, of TYPEX. 
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A NEW FORUM for the typewriter enthusiast is before you. This premiere issue is being 


sent to every known collector. Please enjoy it. 


-You are invited to contribute mater- 


jal on any phase of the subject for future Tssues. Please share it...If you know of a 
collector new to the interest assure that al 11 receive his own copy by. sending his 


name to THE EXCHANGE. 


WITH THIS NEWSLETTER yet another private 
collector takes up the torch others have 
passed along before him in a low profile 
crusade to bring far-flung individuals 
into a common presence. ‘In the last few 
years here in the U.S. a number of pri- 
vate enthusiasts have made efforts’ | 
toward keeping the flame of comraderie 
flickering.. Among these spirited people 
are Monte Calvert, Max Steinberg, Dave 
Golden, Paul Lippman, Don Sutherland, 
Don Hoke and Joe Weber. Every private 
collector can appreciate what they have 
done. 


WHILE THE EARLY CURIOUS probably began 
preserving old typewriters about eighty 
years ago, relatively few have ever en- 
joyed knowing other collectors. Many 
have acted entirely alone...The writer 
acquired his first Blickensderfer as a 
child (for $1.50) in 1938--just four 
years after Carl Dietz began his work-- 
yet till recently he had collectively 
known perhaps half a dozen others who 

' could talk about a Ford or a Franklin 
without having made reference to an 
automobile. 


‘AS A RESULT of a recent independently ~ 


conducted effort to ferret out collectors 
wor ldwide--by means of an inquiry letter 
asking the suspected to confirm their 
status:and relay names of others so a 
list of current enthusiasts could be 
assembled--your editor finally met by 
correspondence, telephone and personal 
visits, many early writing machine 
collectors. Some responses carried rare 
feeling. Friendships developed. Many of 
the returns expressed an active rather 
than passive interest...Just about every- 
one seems actively on the lookout for 


. thatColumbia—or-Crown—indicator,—or_any. 


other machine to enhance his collection. 


LETTERS OF ENCOURAGEMENT deserved immed- 
iate replies. Unfortunately, many were 
not managed at the time. The instigator 
had suddenly found himself pressed by 
commercial matters and his pet project 
was pigeon-holed. An apology to all. 


WHILE THE ORIGINAL OBJECTIVE was to dis- 
tribute a roster, you have indicated that 
a publication inviting circular response 
would better serve the interests of all. 


Dan Post, Editor - Post-Era Archives, Box 150, Arcadia CA 91006 
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NOTABLE ITEMS ABOUT THE DENSMORES 

In reviewing most biographical information, we are told 
that James Densmore received a law degree from Allegheny 
College, in Pennsylvania. In several early Meadville (PA) city 
and township directories, he is listed as patent solicitor. It is also 
fairly common knowledge that James authored some of the early 
type-writer contracts. These items not withstanding, he is more 
well known for his butter bowl salesmanship (which was his 
father’s invention) co-inventing the first successful oil tank car, 
being a newspaper man, and prodding Sholes with money and 
ideas to make the Sholes & Glidden type-writer a viable product. 
He is not well known for his lawyering in the traditional sense. 

His brother Amos on the other hand is listed in these 
directories in 1886 and ’87 as a farmer. And in his son Clint’s 
letters of 1940 he (Clint) refers to “the bam at Amos’ farm.” No 
other biographies or obituaries, or articles refer to his being a 
farmer. Instead they point out his work and investing in the 
Sholes & Glidden venture, his co-inventing and patent on the first 
successful oil tank car, and his inventing and patenting of the 
Densmore typewriter. So here we have a farmer who never 
farmed (in the traditional sense, although he may have operated a 
family farm to feed his large family). 

Then we come to Emmett Densmore, the lesser known of the 
three brothers (although the fact is there were five brothers). If 
many collectors are like me, they will be surprised to learn that 
Emmett carried the title of Dr. in front of his name. However, he 
had graduated from the New York Medical College in 1885. He 
was not a Doctor in the typical sense as he primarily concerned 
himself with herbal medicine (in modern times, sometimes 
referred to as a quack). He was apparently a learned gentleman 
and wrote several articles for the New York Times newspaper. 
One such article was called “Dr. Densmore’s Question,” about 
the first stomach of the long-armed ape. This had to do with the 
subject of “natural food.” He spoke about fruits and nuts being 
the natural food of man. He was also the author of three books, 
“How Nature Cures,” “Consumption and Chronic Diseases,” and 
“Sex Equality.” 

So it looks like what we have here, is a lawyer who did little 
lawyering, a farmer who never farmed, and a Doctor who 
probably never saw many patients. 

But fear not, they were all very accomplished, and at the 
times of their death were all millionaires or nearly so. The one 
exception might be Amos, as he had a large family (seven 
children) and his wealth is not mentioned in his obituary. 

Another interesting fact, which Clint Densmore revealed in his 
correspondence, is that his father (Amos) NEVER used a 
typewriter in his lifetime. And James Densmore (his uncle) 
ALWAYS used a typewriter and even typed his signature, instead 
of writing it. James also had a habit of underlining words and 
putting extra spaces bet ween letters to emphasize his point. 
I guess you could say he was the inventor of the modern bold 
features on your word processor or computer. 

Although some sources vary, it is widely believed that James 
Densmore coined the name “Type-writer.” 

In the next issue we will all leam where the Densmore 
typewriters where manufactured. This is something that I believe 
many collectors do not know about. 

In one interesting account I read, about how allegedly when 
Amos’ house was on fire, in 1889, he ran into the buming 
building to recover the steamer trunk containing the so-called 
famed “Densmore papers.” He risked his life to be able to carry 
it out of the building, just before it burned to the ground. If not 
for Amos, Clint, and Priscilla, the true typewriter story might not 
have ever been told. 

DODD OPIDOOSIOIOMOMOK OOM OO OCD 
WHO KNEW? 

If you're like me, ever since you started learning 
typewriter history, you probably have asked yourself this 
question! Did the early typewriter inventors ever get to 
Know one another? Or did they usually work in a 
“vacuum”? 

After much study of the subject, | can answer that most 
knew and worked with each other. 





For instance, Brooks knew Travis, Merritt knew Yost, 
Densmore knew Sholes, Yost, and Travis. Franz Wagner 
knew Unz (National), Crandall knew James Densmore, 
Walter Barron was a friend with Sholes, Yost knew 
Remington, Wycoff, Seamans and Benidict knew the 
Densmores, Garvin knew Travis and Crary, and so-on and 
so-on. 

A lot of these fellows collaborated, but some did not. 
For example Blickensderfer and Burridge seemed to have 
worked alone or at least not with other major players. 
<><><><><><><><><><><><>< >< >< ><> Oc ><><> 


A WORD ABOUT FACTS, CONCLUSIONS AND 
EARLY TYPEWRITER HISTORY 

Before | wind up in trouble with some of my fellow 
history buffs, | would like to offer this disclaimer. All this 
research leads to the risk of possible misstatements or 
mistakes. Since none of us was there in person, the best 
we can do is try to gather written data and interpret it the 
best we can. Let's face it, none of us wants to be wrong on 
purpose or misrepresent the facts. So we try the best we 
can. | would like to leave you by “borrowing” a few lines 
from Michael Adler's book called “The Wonderful Writing 
Machine.” 

“Or consider the word ‘typewriter’ itself. The term has 
usually been attributed to Sholes, who is credited not only 
with coining it but also with applying it to his machine. 
Weller, whose partiality is extreme, is one of those who 
make this claim. The truth is that Sholes was not the first to 
use the word, and there is serious reason to doubt whether 
it was he who applied it to his invention. For a start, the 
Scientific American article on the Pratt machine, which 
gave Sholes the very idea of building a typewriter, used it. 
As to the naming of the instrument, an unpublished 
document (see Appendix C) corroborates information to the 
effect that Densmore, Shole’s business associate was 
responsible. This document is a ledger which Densmore 
opened in 1872 and in which he wrote: | have named the 
invention the “Type-Writer’ and the organization or 
company owning it, | think better be called the “TypeWriter 
Company’; and accordingly, | have placed that name at the 
head of the statement. . .’ This ledger statement is probably 
the earliest such reference and 1872 would thus appear to 
be the date on which the machine was formally christened. 
The Sholes patent of 23 June 1868 refers to a ‘typewriter’ 
(Densmore filed this application) but the word was not 
specifically used at the time. Weller referred to it as a ‘print 
writing machine’ in an 1870 testimonial and, interestingly 
enough, Sholes himself persisted in referring to it as the 
machine’ and not ‘the type writer’ in all his correspondence 
for years to come.” 

“And so the controversy surrounding the American 
contender touches upon every aspect of the invention. 
Typewriter manufacturers for a hundred years have 
distorted the story to suit themselves and every eyewitness 
left a different version, heirs and relatives of the initial 
participants only adding to the confusion.” 

“Depending upon one’s source, Densmore was either a 
philanthropist or a scoundrel. He was either left penniless 
or made a million dollars. He either invented an oil tank or 
he didn't because his brother did. He subsisted on a diet of 
raw apples and crackers either because he could not afford 
anything else or because he was an eccentric vegetarian. 
Glidden first invented the machine, or else he didn't. 
Maybe he merely suggested the idea. Or else one of the 
others did. He either participated from the start or entered 
later. Idem Roby. Idem Soule. Sholes worked in a 
vacuum with no knowledge of previous patents; or else he 
studied them carefully and borrowed from them—and so 
on.” 

(A paragraph later he goes on to say...) 

“There is, of course much more to the story than this, 
and the account that follows is often contradictory and 
confusing.” AMEN! 
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From Around the Network 


As usual, a great job on the newsletter. | really like 
all those period advertisements in color! Thanks for 
your hard work. Patrick Sheary, Wash. DC 


It was in the mailbox just now (Typex) Paul Robert, 
Netherlands 


| enjoy the newsletter very much, Bill Shawver,wWA 


Thanks, and keep up the great work on Typex. 
We've been out of the typewriter loop what with 
moving and everything and Typex has been one of 
our few contacts with the “fun world.” Ken 
Gladstone, FL 


Take care and thanks for all your work on the 
newsletters. John Ziegenhagen, OH 


On another note and | [Fernando Costa, Brazil] 
meant to write you, | must compliment you on an 
excellent Typex issue; can’t wait for the next one with 
the follow-up on James Densmore. That was really 
fascinating. 


PSS 9S OPOOOIOIOOS> 
NEW FINDS 


Angie Jimenez of TX wrote to tell us that he ran a wanted 
ad in his local newspaper and found an old typewriter dealer 
who was willing to sell Angie seven good old machines. 
Among them are three folding Coronas, one L.C. Smith and 
some others. (/t pays to advertise.) 


While on a sojourn to Southern Arizona, Mark Taff of CA 
scoured the desert and discovered a nickel-plated Oliver #5 
with a Spanish keyboard. (Sounds like a rare find.) 


John Ziegenhagen of OH was understandably excited 
about his new Molle typewriter. This is one he really 
wanted. He also was happy to add a Caligraph machine, 
too. (Not too shabby, pal.) 


Curt Scaglione of FL was rewarded for his patience. After 
15 years of waiting he recently acquired an Underwood 
No.1 (Wagner) typewriter. (Good things come to those who 
wait.) 


Bruce Boyd of PA told me he found a Moon [Hopkins]. 
Now aif he needs is a Sun, and a Star [adding machine] to 
complete his “universe.” 


Sara Jane of SC, was wishing for...and got...a folding 
Corona model for free from a generous Paul Block, NY, 
and a generous Peter Weil, DE, donated the missing parts, 
she needed. How's that for teamwork? Thanks guys! 


LOST IN SPACE 


By Frank Lindaur, GA 

Problems with shipping machines have not 
come up for a while so | thought I’d share my 
grief. | sold a Facit calculator from the 1950s to 
a guy in California. The transaction went very 
smoothly until UPS got involved. At 21 pounds 
the package was fairly heavy and | though | 
packed it well with a combination of Styrofoam 
blocks and Styrofoam peanuts. Well UPS “lost” 
the package and gave themselves eight days to 
recover it before processing a claim on my 
behalf. 

How they could lose such an item is beyond 
my belief. | suspect they dropped it off the truck 
and then trashed the remains. One of the UPS 
people who called to report the loss left a 
message in which he rattled off the tracking 
numbers at jet plane speed. Of course | 
needed to refer to that number to make my 
inquiry. So, if all goes, as it should, the 
unhappy purchaser will get his money back and 
so should |.. Guess that’s one reason | don't sell 
anything on eBay. 


SP <P S99 SS OI OIEOIOECS 


PUZZLE SOLUTION 


Below is the puzzle solution from the August 
2001 issue. (Reduced) How many got it right? 
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From Connecticut to Kentucky, Joe Steidle was able to 
add a Yost No. 4 typewriter. Congratulations to this long- 
time Typex member. 


Mr. Shannon Johnson’s new find was a Remington 
Noiseless Serial #X420938, for the princely sum of $5.00 


(Who elise found new stuff? Write and tell us so 
your name can appear here.) 
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BICYCLE 
THE WHEELS OF FREEDOM 


-— ~ 
——— 


BURGLARS ROB TYPEWRITER EXCHANGE 

Burglars who spent a leisurely evening ransacking 
nine offices in a building at 208 West Monroe street, 
Chicago, last month, robbed the Typewriter Service & 
Exchange, Inc., of $10 after breaking open a desk. Be- 
cause the robberies were committed over a week-end 
they were not discovered until the morning of Monday, 
November 18. 1435. 
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INSIDE 
UWE 
BREKER’S 
VAULT 


On the right is a 
rare photograph from 
inside legendary 
German auctioneer 
Uwe Breker’s vault in 
Cologne. 


Lin Lewis of South 
Carolina sent in the 
photo. Lin was at the 
vault in December 
2001, when she and 
her “sisters” traveled 
to Germany to attend 
the auction held there. 


Notice the Mariene 
Dietrich mannequin 
“guarding” the 
machines. 





photo by eBay 
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dead at 85. Sto 


[DOUBLE VISION, double your pleasure! 

On the left are photos of two Sholes & 
Glidden typewriters that were sold at auction 
for world record prices. The one on the far 
left was sold at Breker’s auction in Germany, 
in December 2001 for $27,500. plus fees. 

And the one on the near left sold at 

Butterfield’s auction in California in 
November 2001, for $27,500. plus fees. 
These were both special decorated models 
that are known as Philadelphia Centennial 
models of 1876. WOW! 
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Wilfred A. Beeching 


is dead. 

| have the duty of reporting this sad}. 
story. It is made all the sadder 
by the fact that he reportedly died 
a year and a half ago in July of 
2000. To my knowledge this 
important story for some reason 
has never been reported in the typewriter collector circles. Hence my 
reason for publishing this, so long after the fact. 

Les Owen who had been contacted by another British collector, 
Maureen Simpson, alerted me to this story. At the time we are going to 
press the details have been sketchy, but hopefully we will gather all the 
facts and present a proper tribute in our next issue. 

Most collectors will remember Wilfred A. Beeching as the man who 
started and ran the British Typewriter Museum, in Bournemouth, 
England. He had been a devoted typewriter man for many years, but 
most collectors are especially grateful for his book “Century of the 
Typewriter,” first published in 1974 in hard copy and a later printing of a 
soft cover edition. 

Although his book is sometimes chided for errors it contains, there is 
no doubt that this early work has been very useful to typewriter 
collectors worldwide. 

According to Maureen, Wilf had been very ill for at least four years 
before his death and had been using a “voice box” to speak. He was 
married to his wife Jeane for 61 years and they had two sons, lan and 
Michael. Our belated sympathies go to the Beeching family. We will all 
miss this great typewriter collector pioneer. 


<P o<o< ooo So So SoCo So So So So So So o> 


News from Overseas: by Les Owen, England 

| have always bemoaned the fact that there are few collectors of 
typewriters in the UK and very few machines to be bought. That forces 
me to always look abroad to find decent machines, notably in the US 
and Germany. 

However, in the last few months there has been some hope that 
things are changing. 

A number of articles have appeared in the UK press about typewriter 
collecting and, it seems, a few more machines have been coming to 
auction. Most of these have been run of the mill, but there have been 
exceptions, notably a Columbia Index, two Moyas, two Salters, a 
Columbia Bar-lock, and Imperial B’s. Ebay UK yields very little of 
interest, machine wise, but one particular seller has a seemingly 
inexhaustible supply of typewriter ephemera. 

‘ Overshadowing all of this, as always, of course, is the Breker 
auction, which yet again offered over 250 machines. At the beginning of 
2002 a new currency was launched in 12 European countries and 
speculation was, that before Breker’s sale ori December 1%, 2001, 
prices might be hiked up as collectors with “cash from under their beds” 
got rid of it before the January changeover. Whether this turned out to 
be true, no one knows, but there were some pretty spectacular prices 
paid for some rare machines. Topped by the $68,249 for a Hansen 
Writing Ball. (See page 448 for some other results). 

The traditional post sale meeting at the Tennis Club was very well 
attended by buyers and sellers alike and from all over the continent. On 
offer were:- Typo, Columbia Index, Columbia Bar-lock, Odell, Chicago, 
Postal, Pittsburg, Yost, and a whole host of European manufacturers’ 
products, plus a good range of calculators. 

There were three American visitors who, | think enjoyed the trip (see 
their report on pages 449-50). The next Breker sale is late May/early 
June—well worth a visit. Perhaps the next Convention (2004?) could be 
hosted in Germany to coincide with the June sale? 
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Here Lies James Densmore... 
And how | found him 


By Michael A. Brown 


To tell this story, | need to go back, way 
back. Ever since | was a youngster, I've had 
an inquisitive mind. | have always loved a 
good mystery and always relished solving 
problems of missing bits of information, when 
no one else could. For a short portion of his 
life, my father was a detective, employed by 
Pinkerton Detective Agency (although he had 
numerous other trades in his lifetime). 1 was 
always awe-struck watching him work, as he 
would eventually surveil, infiltrate, or otherwise 
sort out the alleged criminals, until a “pinch” 
was made. He seemed to be a natural at this 
task. Later, he told me that he thought | had a 
natural talent for investigative work. And | 
came to believe it. 

Since my interest in typewriter history has 
begun, I've always wanted to know (in detail) 
the biographies of the various inventors and 
so-called “players.” Some of the more 
notorious have had their stories published in 
various history books and so they are fairly 
easy to learn about. Examples might include 
Philo Remington, John Underwood, and 
Alexander Brown (Smith-Premier). 

| have been fortunate to unravel mysteries 
involving some of the harder ones to find, such 
as William McCool, Eugene Ford, John Molle 
(thanks to Phil Garr), Lee Burridge, and Henry 
H. Unz (National Typewriter). 

Then, along comes the Densmores. A lot 
of information about them has been written 
into the history books. However, some of the 
details were left out. 

In the course of Typex’s three-part series, 
and with the help of Densmore descendant 
Bruce Boyd, | have tried to paint a more 
colorful picture of just who these inventors 
were. 

One aspect intrigued me from the start. 
Even though | had multiple obituaries for 
James, Amos and Emmet Densmore, 
nowhere was it ever mentioned, where they 
were buried. | was committed to finding them. 

The first logical step was to search the 
Meadville, PA area where they all had lived at 
one time. | made contact with the Crawford 
County Historical Society and emailed 
Stephanie English, who works there. She 
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confirmed that Amos, Clint, and some. other 
Densmores were buried near there, but not 
James or Emmet. 

After re-reading one of James’ obituaries | 
notice it indicated that the funeral service was 
held at All Souls Church (which | later learned 
was located at 566 East 7” St., Brooklyn, NY 
11218). 1 searched the Internet and to my 
surprise found a web site for this church and a 
phone number. | remember being excited as | 
assumed my hunt for James was over, but 
then disappointment set in as | called and 
spoke to the secretary there who informed me 
that “yes” the church had survived all these 
years, but “unfortunately none of the old 
records were kept.” 

| asked her to speculate on what local 
cemeteries the parishioners may have been 
laid to rest. She said, “There were several, 
but most likely they would be in Green-wood.” 

Little did | know that Green-wood is one of 
the largest cemeteries in the state. 

The security guard there told me that it 
encompasses about 500 acres and in 1900 
was home to 265,000 dead people. He also 
told me that Green-wood Cemetery is widely 
known for the beauty of its grounds and 
monuments. it is also on the National 
Register of Historic Places. 

Of course | had to get a phone number and 
solve this thing...but...1 was in for another 
surprise. As soon as the lady answered the 
phone, my heart sank! She said that “due to 
the large and busy nature of this cemetery, 
we do not do ‘look-ups’.” 

If | wanted to find someone buried there | 
would have to come in person and use a 
public “closed-circuit” computer at the main 
gate. 

| told her that | lived in Philadelphia, PA 
and was doing typewriter research. She must 
have felt sorry for me and said, “OK, I'll look 
up one name ONLY!” (Yes! My lucky day.) 

So | spelled the name J-a-m-e-s D-e-n-s- 
m-o-r-e. In less than 30 seconds, | had my 
answer. She said, “Nope, nobody by that 
name...but...1 do have a Darsa James 
Densmore. Also in that grave is an Adella 
Densmore, and a Walter Barron and a few 
others. Does that mean anything to you?” 

| said YES! That’s his son, his second wife 
and his stepson. But are you sure there’s no 
J-A-M-E-S?” She said “Yes”, and hung up. 

So | decided | would visit the grave of 
Darsa James, Adelia and Walter Barron, but 
Brooklyn is about a two to two and a half-hour 








drive from my house so | would have to wait 
for some other occasion to work in the trip. 

Sure enough, on a sunny Sunday late last 
October, that occasion presented itself. 

| was required to make a trip to the home of 
the late Paul Lippman, in Hoboken, NJ, to 
pick-up some items from his son Andy. (But 
that’s a story for another day.) 


The Green-Wood Cemetery 


PROUDLY ANNOUNCES THE DEVELOPMENT OF 
THE FINAL PHASE OF THE 


HILLSIDE MAUSOLEUM COMPLEX 
















The north Jersey trip would put me about a 


half an hour from 500 25" St. in Brooklyn, NY § 


11232, which is where Greenwood Cemetery 
is located. | was still excited, not knowing 
what | would find when | arrived at the main 
entrance, but | was taken aback by the 
grandeur of the structure at the entrance. See 
photo below. 





| learned that this is a Historic Site, and it 
was easy to understand why. 

After | regained my composure | asked the 
security guard to show me where the public 
computer was and | soon was treated to a 
surprise. As soon as | typed in the name 
James Densmore, it came up to Section 196 
Lot #27466, and this was the same section 
that the others were buried in. 

Due to the gigantic size of this cemetery, it 
took me about 15 minutes to drive slowly to 
the other side and find that section. Then 
BINGO! My hard work and perseverance had 
paid off. Right before my very eyes | saw a 
large tombstone that read: 


JAMES DENSMORE 
BORN February 3, 1820 
DIED September 16, 1889 


| must tell you that it was quite a thrill for 
me to know that | was probably the only living 
typewriter collector to have paid homage to 
this early great legend. And | considered it an 
honor to also visit with his wife and Walter J. 
Barron, who was James’ step-son and had 
many patents to his credit, as well. 

In my lifetime | have visited many, many 
cemeteries in the course of research, but 
never one as beautiful as this. 

Do yourself a favor...If you’re ever in the 
neighborhood of Brooklyn, NY, stop by and 
check it out. While you’re there, stop by and 
visit James and the others and say hi. 

Tell’um Mike Brown sent ya. 
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Discovering the 
Densmores through old 
letters from collector 
Carl P. Dietz, Part Ill 


(Ed. note: This concludes our three-part series of 
“Discovering the Densmores.” | hope you all have enjoyed 
having Clint “speak” to us through his letters from long ago. 

We finally learn exactly where all the Densmore 
typewriters were manufactured. Surprise! It was at the 
Merritt factory in Springfield, Mass. | will be telling you much 
more about this in the next issue. 

| also found it interesting to note that in the last issue, 
Clint's last letter was dated Nov. 18, 1941. How could he 
have known that in just 2% weeks the Japanese would bomb 
Pearl Harbor and change history forever? Not much 
different from today’s news, huh? Even stranger is the fact 
that although his first letter of this issue was written just one 
month after this world event, no mention is made of it, nor in 
any of the subsequent letters. 

Other items of interest include the fact that Clint’s son 
moved to Portland, Ore. on the West Coast and his two 
daughters lived in Maine on the East Coast. This is while 
Clint was living in the middle of the country, in Marquette, 
Mich. 

Clint also tells Carl Dietz, of the Milwaukee Museum, 
about the two different machines that were discarded and 
will never be found. One by his Uncle James, just before his 
death. And another that his Father Amos was working on 
right before he died.) 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 


Jan. 7, 1942 


Mr. Carl P. Dietz 
Milwaukee, Wis. 


Dear Mr. Dietz: 


About two months ago when | wrote you some 
suggestions about the label for the Densmore exhibit, 
| promised to send you some of the old letters | have 
but so far have neglected to do so. As | told you there 
are literally hundreds of these letters stored in an old 
trunk and are all mixed up with other letters that have 
no relation to typewriters and | do not seem to have 
the energy to sort them out. However | have found 
some that may be of some interest to you and am 
enclosing them with this. Perhaps | told you that | 
think that my Uncle James Densmore was the most 
domineering person that | ever knew. Usually he did 
not ask for things, but demanded them, like that old 
song, “| want what | want when | want it.” 

| noticed in a letter from him to Mr. Sholes, he 
quoted him as saying, “that he did not believe that the 
machine would ever amount to anything.” And was 
nothing more that a toy. And that he would never be 
interested in trying to manufacture it or have anything 
to do with it, and all that he wanted was to sell his 
interest in it for the most money he could get. This 
coincides with what | remember of being said when | 
was a little boy, but he seems to have changed that 
idea later on. 








Perhaps among these letters you will find some 
Photostats which my son Clint (now dead) or my sister 
had made. My sister was much interested before she 
died and thought Mr. Sholes a most wonderful man. 
She had had some correspondence with Mr. Weller and 
had written to Mrs. Fortier and was much disappointed 
when she did not reply. She was also much exercised 
about newspaper stories that were printed quoting 
Edison as saying that the machine had been brought to 
him and he was responsible for making it into a practical 
machine. She wrote Edison asking what proof he had 
of that but only succeeded in getting a reply from his 
secretary saying that Edison was too busy to pay any 
attention to any such trivial matters as that. | don’t know 
what will become of these letters eventually, but 
perhaps some of my children will want them sent to 
Milwaukee. But in that case they will have to be sorted 
out as so many of them are controversies as to what 
share each member should have, and have no bearing 
on any typewriter history. 

With my best regards, | am 
Yours very truly, 
Signed Clint Densmore 


327 Pine St. 
Marquette, Mich. 
June 9, 1942 


Mr. Carl Dietz 
Milwaukee, Wis. 


Dear Mr. Dietz: 


| was very glad indeed to receive your letter of the 
5" inst. | am attempting to write this letter on an old 
#5 Densmore machine, as my old #11 Remington is 
having a new platen put on it. How well! succeed in 
writing this letter remains to be seen. My daughter 
works as secretary at the Northern State Teachers 
College here and had this machine stored in her 
Office. A year or so ago a young traveling repairman 
was in her office and she showed him this machine. 
He was much interested as he had never seen one 
before and asked permission to take it with him and 
put it in shape to write. He has done a very good job, 
but was handicapped by not being able to obtain 
some of the missing parts. | am enclosing with this 
some papers and data and have promised my 
daughter that you will return them after you have 
looked them over. About twenty years ago, my sister 
(who has since died) became interested in typewriter 
history. She asked me to send the old letters on to 
her as she thought she might put them in better 
shape, but she did not return all the letters and those 
she kept have probably been lost. About that time my 
daughter was going to school in Pittsburg and while 
on a visit to my sister, my sister dictated to her (my 
daughter) her version of early typewriter history and 
this will be among the papers | am sending you. | 
have other letters written by my Uncle James to my 
Father and to Mr. Sholes, that contain some history, 
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but are so mixed up with family affairs and quarrels 
and would add nothing to the history of typewriters so 
| won't enclose these. At that time, my Father and 
Uncle James were quarreling as to the amount of 
interest my Father should have in the Typewriter Co. 
And that my Father added nothing in developing the 
typewriter, which is not exactly true as the letters 
written by Mr. Sholes to my Father, would testify. 

| have not been to Milwaukee since last fall when | 
had my visit with you. | don’t know if my son has 
visited the Museum recently. Last January he had a 
severe attack of pneumonia, and had to be put under 
an oxygen tent and was given some kind of a sulfa 
drug which left him in a very weakened condition. His 
Doctor advised him to go south and take a long rest 
before returning to work. 

Among the other things | am enclosing is a 
picture of the building where the Merritt Mfg. Co. 
had their shop. They occupied the entire top floor 
of this building. The Densmore machine was 
developed there and all the machines were 
manufactured there. | worked in this shop for 
several years. It is hard to realize that it was so long 
ago. | was not aware that Remington-Rand 
maintained a patent office at their office in North 
Tonawanda as | thought they used it for making their 
filing devices. 

| know of two other machines that perhaps you 
will never see. Just before my Father died he had 
been working on a new machine in a shop he had 
in Springfield and the heirs were not interested 
and it was left there. Also my Uncle James was 
working on a new machine in Brooklyn, just 
before he died. The work was being done in a 
bicycle repair shop. | was surprised that he was 
making a single type machine, when the single 
shift machine had proved to be the most practical 
machine. If | can be of any more assistance, let me 
know, as | would be glad to do anything | could. 


Very truly yours, 
Signed Clint Densmore 


Marquette, Mich. July, 1943 


Mr. Carl Dietz 
Milwaukee, Wis. 


Dear Mr. Dietz: 


| have your card written on the 16” Inst. July 
received. There is no hurry at all about the return of 
the letter, and as for any records that anyone would 
[want] the photostats are just as good. | presume that 
as far as | know my Father was elected president 
when the company was first formed, probably in 1873 
or '74, and for that reason kept a great many letters 
written by uncle James and Mr. Sholes. These were 
kept in a small trunk and when. Father died in the fall 
of 1893 and | was one of the executors of his will, the 
trunk has always been in my possession. It is a 
question as to just where the historical letters should 
be kept, for anyone interested to see. 
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That could be in Milwaukee, Ilion, or Meadville. 
Meadville has a Historical Society and has quite a lot 
of old relics and letters which are kept in two or three 
rooms upstairs. | visited this for the first time when in 


Meadville. A great many articles and letters were 
loaned by Mrs. Kidder, nee Huidekoper, whose 
husband was a partner in the banking firm of Kidder, 
Peabody and Co., of Boston. The original Huidekoper 
was named Jan Huidekoper and came to this country 
in the late 17" century. He formed the Holland Land 
Co. and bought a great deal of land in NW Penna., 
and they had offices in Meadville. There must have 
been at least two sons of this original Huidekoper, for 
there are two old houses with large lots. He was 
located in the extreme southern part of the city and 
this house still stands together with the land office and 
the [two or three words are unreadable] ground a 
short distance from the business section. This house 
is still there, nearest to the street. This is the house 
where Mrs. Kidder now lives. Another reason for 
some records being kept in Meadville, is that Mr. 
Sholes was born there. [Unfortunately, Clint is wrong 
here, and meant to say Moorsburg, PA.] 

A niece of my wife went to live in New York last 
spring with her husband who is a textile expert for the 
Talon Co., and wrote my daughter and me how glad 
they were to live in a big city. 

For some reason an event that happened in the 
summer of 1875 when my Mother took me to New 
York where Father was living. He had recently 
Opened an office to try selling some of the first 
machines that had been shipped down from Ilion. 

This office was located at 707 Broadway, in an 
empty ordinary storeroom. In the show window at the 
right of the entrance was a girl sitting on a chair, 
writing on a typewriter and in the back of the store 
was a table and chair that Father used for an office 
desk and chair. [See picture on next page] 

This is very vivid and clear in my mind today. | 
have lived in New York off and on at different periods 
of my life, but this part was blank until it happened to 
come to mind. 


Thanking you for writing me, |am 
Sincerely yours, 
Signed, Clint Densmore 


a a TSS Ee a ET TO PS 
Marquette, Mich. Aug. 30°, 1945 


Mr. Carl Dietz 
Milwaukee, Mich. [Should be Wis.] 


Dear Mr. Dietz: 


Since my son’s removal to Portland Ore., there will 
be no opportunity, or rather any real reason for 
visiting there, but | never failed to go to the Library 
Museum and see all the exhibits you have there. But 
of course typewriters were my chief reason. One of 
those typewriters was a Densmore #6 with five banks 
of keys, which were used for tabulating purposes. 
The next time you have occasion to visit your 





your collection | would be curious to know what the 
number of this machine was, And could it have been 
possible if any were sold, as | must have sold some 
the year | sold some in Buffalo. But the #5 | have 
must have been the model | sold, as the one | have, 
which has a copying ribbon and the platen got hard. | 
had a new one [platen] installed, and | would like to 
use this now if | had a record ribbon, which | have 
been unable to [find], so | dislike this now. 

Did you not once tell me that the Rem. Rand Co. 
of Buffalo had been able to find a real Sholes and 
Glidden Typewriter that was in the Ford collection, in 
the Ford Museum in Dearborn? The twelve that was 
sent to Father in Meadville and stored in a vacant 
box-stall had wooden coverings and one in particular 
had brass keys with the letters engraved. The only 
machine | saw in this Ford collection had an iron 
frame with a metal covering over the keyboard, and 
not at all what | have in mind. 

| recently visited my two daughters in Maine. The 
youngest lives at Ellsworth and the oldest in Portland, 
and on my return trip | stayed over night in Springfi ield 
[Mass]. 





| stopped and looked at the upstairs apartment at 
495 Worthington St. [Where Clint lived in 1892-93.] | 
found this all right, but there was no stairway leading 
upstairs and where | raised some tomatoes, peas and 
beans, one summer, were two old houses. And the 
factory where all the machines [Densmore’s] were 
made had a “for rent” sign on it and | tried in vain to 
find someone | knew, and as far as the Densmore 
machine was concerned, a few thought they had 
heard that name. | would not care to part with mine, 
but if Ford's Museum has so many and not the 
Densmore, if it were not for the one | have, | might 
think | am having delusions. 
| believe you once said on a vacation, you went to 
Meadville, and should this happen again, drive to 
Titusville and look at the small Museum, about a mile 
south of the city. One can see the name Clint 
Roudebush, and also the name Densmore and 
Watson. | know that he meant [Amos], my Father. 
This Dr. Paul H. Giddens is a young man now 
having a sabbatical year gathering material for a 
second book of his version of the petroleum industry 
and in this he will tell why the Supreme Court 
invalidated the wooden tank car that Father did obtain 
a patent for. | believe if you went to the Court House 
and found the room, and the man that does have 
Supreme Courts records, James Densmore VS 
Scofield, will tell in a few words. This | looked up this 
past summer at the Meadville Court House. 
| won't say that | will never see you, but one 
always has hopes, and now that gas is free again. 
Next summer my daughter and | plan to cover some 
ground again, and in a more modern car. 
Sincerely yours, 
Signed, Clint Densmore 








Death of Clint Densmore 

“Clint Densmore, - 83, . former |. 
Meadville resident, died: Saturday, 
May .6; at his residence, 300 West 
‘Ridges Street--Marquette: Mich. _ 

Born in Edinboro, he attended 
the Meadville schvols and -Alle-- 
gheny College, where he was a 
member _of’ Sigma_Alpha Epsilon 
fraternity.. He was associated with | 
his father in the-manufacture_ of 
the Densmore: typewriter, and left 
for the. Midwest “in 1918 shocanse 
of lamber interests. | 


\~—His-parents wore-Amos and- id Brie: 


cilla Compton Densmore; his wife | 
was. the late Georgina Lang” of 
Meadville. _. ; : 
“Survivors are a son, Amos, of 
Portland, Ore.; three daughters, | 
“Mrs. Norman R. Prickett of; Seat- 
tle, Wash.; Mrs. ‘Edward A. ‘Sadler, 
re : = d—Miss—Pris—|; 
tia TigHainare of Marquette. Three 
grandchildren, and several nieces 
and nephews survive, also. 


1950 





May 16, 












Tribune Republican, 
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are playing a game of chess.” 





MILWAUKEE, WIS.~JUNE 9, 1872. 
FRIEND BARRON, -- , 


WHILE GLIDDEN ANO DENSMORE ARE PLAYING A 
GAME OF CHESS ON THIS BLESSED SABBATH, | WILL IMPROVE THE 
OPPORTUNITY TO DROP YOU A™LINE ON THE MACHINE, WHICH DENS 
-MORE HAS IN THE HOTEL AT HIS ROOM. 

AT THE SAME TIME, | KNOW OF NOTHING NEW TO. 
SAY... WE -ARE GETTING THE VARIO. S PIECES TOGETHER ANDO GETT 
NG. READY “FOR SYSTEMATIC YORK. THE PIECES WHICH ARE OF 
BRASS IN THE MACHINE AT NEW YORK, WE ME NOW GETTING MADE 


OF MALLEABLE -1IRON. WE SHALL BE IN A POSITION TO F_RNISH 
GOOD MACHINES;- PROVIDED ANY PERSON !S LN'A POSITION TO WA 
-NT THEM AFTER THEY ARE F. RANISHED.- YO. KNOW THAT MY APP 


-REHENSION 18, THAT THE THING MAY TAKE FOR A WHILE, AND F 
OR A WHILE THERE MAY BE AN ACTIVE DEMAND BOR THEM, &T TH 
-AT LIKE ANY OTHER NOVELTY, IT WILL HAVE ITS BRIEF DAY AN 
-O SE THROWN ASIDE, OF CO_RS*™, | EARNESTLY HOPE THAT Suc 
-CH WILL NOT PROVE TO.BE THE CASE, AND DENSMORE LAUGHS AT 
THE IDEA WHEN | SUGGEST IT, BUT | SHOULD LIKE TO BE SURE 

~ THAT LT. WOULD BE OTHERWISE. BBB | HAVE.BEEN WORKING THE 
MACHINE WITH THE BRASS RING OFF FROM OVER THE TRUNNIONS, 
“aND ISEE THE H¥PHEN HAS RESTED ON TOP OF THE U AND HAS 
BEEN PRINTED GENERALLY, YHEN THE U SHOULD HAVE SEEN PRIN- 
Teo. ) HAVE REPLACED THE RING ANO NOW ALL FS RIGHT. ils 
18 LOOSE STRINGING, THE MORE ‘1 USE IT, THE -MORE | THINK 
iT 1S A VERY IMPORTANT STEP OF PROGRESS. THE PRINT 38S 
BETTER WITH IT, | THINK IT WILL CORRECT THE WABBLING, AN 
-O IT SEEMS BETTER IN ALL RESPECTS. -} ALSO TESTED THE 
~ANIFOLDING BUSINESS WITH IT, AND TOOK EIGHT COPIES: HANC- 
SOMELY. BY REFLECTING ON THE PHILOSOPHY OF IT, YOU WILL 
APPRECIATE ALL OF ITS BENEFITS. 1 ¥ISH YOU WOULD TRY OF 
-— OF THE WORST TYPES FOR WABELING, ON THE EMMETT MACHINE ' 
AND SEE, IF THE LOOSE STRINGING WILL CORRECT THE TENDENCY 
~¥. IF tT WILL IN THAT CASE IT 18 OF .COURSE, CONCLUSIVE 
uF ITS MERITS. — . YOURS, 

S_H O.L E 8.- 


HISTORICALLY SIGNIFICANT LETTER Sent in By Peter Weil, of DE 


Our pal, Peter Weil, sent in this really neat letter. Take note of the early date. It gives 


great insight into what the early inventors were doing and saying. “Glidden and Densmore 


having with the keys jamming. Notice how they refer to the machine “wabbling.” 
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lt also demonstrates (graphically) the trouble they were 





6. othe ata 


This beautiful color ad was extracted from the rear cover of THE WORLD ALMANAC & 
& ENCYCLOPEDIA, DATED 1914. It was sent in by our good pal Herman Price, of West Virginia 
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Blickensderfer typewriter dating graph...update 


By Rob Blickensderfer 


One of Murphy’s Laws must be that immediately after publishing the results of research, new 
information is found that changes the results. Such has happened to the curve for dating 
Blickensderfer typewriters in my article published in Typex last February, v.13, and page 387. 

Two new pieces of information are very similar; therefore they substantiate each other. First, | 
found a lease agreement for a machine, SN 35221, dated Nov. 22, 1898 in New York City. 
Second, a bill of sale for a Blickensderfer typewriter was found by Paul Robert, and now owned 
by Peter Weil. It is for SN 35069 that was bought by the New York Dept. of Education on 
December 29, 1898. These two data agree within about a month. 

For the curve to pass through these data, the lower part of the curve must be shifted about a 
year to the left of the original curve. This means that more typewriters were produced in the early 
years than previously thought. It also moves the introduction of Model 7 (the earliest known is SN 
22872) from 1898 to mid-1897, which is the accepted date according to the advertisements of the 
times. 

A second change has been made to the curve by including the information that Bob Aubert 
had established, namely, that typewriters were not produced during WWV1. Although the dates 
are not known, | estimate the hiatus from about mid 1917 to the end of 1918. This halt in 
production results in a horizontal segment of the curve during that time. 

The revised curve is shown in Figure 1. Neither of these changes affects the curve drastically, 
but the new curve should be more accurate for dating early, as well as very late, Blickensderfer 


__ typewriters. 


SERIAL NUMBER, 1000s 


Figure 1.- Relation between serial number and date of ramets of Blickensderfer typewriters. The curve can be used 
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DATE, from 1894 to 1920 





to date a machine of known serial number. 
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TOM RUSSO’S NEW BOOK 

MECHANICAL TYPEWRITERS: Their History, 
Value, and Legacy, published by Schiffer Books. This is 
Tom’s third book about office equipment. This 256- 
page work is an overview of the development of the 
typewriter and includes patents, brief histories of the 
manufacturers and best of all, about 700 color 
photographs. The book has an index and contains a 
price guide. This hard cover book is expected to be 
available in late February or early March of 2002 and is 
a must for serious collectors. 

To receive your autographed copy, send $59.95 plus 
$4. shipping to Tom Russo at 1200 Philadelphia Pike, 
Wilmington, DE 19809. 

Reserve a copy for your library today! A copy of the 
cover is shown below. 


MECTHANTOCAT. 
TV DPEVATRITERS 
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TYPEWRITER COLLECTOR’S 
CONVENTION 2002 at SAN 
FRANCISCO 


By Jann Dorothy, Convention Organizer 


The convention is set for August 1, 2, 3, 2002. It will be 
held at the Embassy Suites Hotel near San Francisco 
International Airport. Make your reservations for the nights of 
August 1, 2, & 3 with departure on Sunday, August 4”. 

Contact the Embassy Suites at (650) 340-0327 and be sure 
to say you are with the Typewriter Collector's Convention 2002 
to get the special discounted rate of $129 per night. There will 
be a cocktail reception from Spm to 7pm on the evening of 
Thursday, August 1st, where people can get acquainted. 
There will be daytime programs on Friday and Saturday and a 
dinner on Saturday night. There will also be a farewell 
breakfast on Sunday morning, August 4°". 

| am in the process of developing the program and 
speakers at this time and will soon be setting the registration 
fee. There will be time and space for a Buy/Sell/Swap event 
that is planned, but an auction is unlikely at this point. 

| would very much appreciate hearing from those of you out 
there who are likely to attend, so | can get some early 
indications of head count which will help with my planning. 
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Also, if you want to offer ideas or suggestions for topics or 
speakers you'd be interested in, let me know. More details will 
be coming in the weeks ahead. Jann Dorothy can be reached 
at her email address: jann dorothy@calsb org 

Or write to: 347 Irwin St., San Raphel, CA 94901. 

Her phones are (415) 485-S359 or work at (415) 538-2371. 
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BREKER’S GERMAN AUCTION RESULTS 
From December 1, 2001 

(Ed. note: This is just a small sample of the many machines 
that were in the December auction. The prices reflect the 
actual “hammer” price and do not include the taxes and other 
auction fees, which add in the range of 20% to the total 
amount paid, for these items. These results were sent to me 
by Lin Lewis, of SC and Les Owen, of the UK, who were 
present at the sale. | converted the DM price to the US dollar 
price on the Internet at the beginning of January of 2002, and 
so some of the prices may not be exact. Typex accepts no 
liability for any misquoted prices as this list is only to be used 
as a ballpark guide.) 


HANSEN WRITING BALL $68,249.41 
EDISON MIMEOGRAPH $10,009.93 
SHOLES & GLIDDEN $27,299.82 
BAR-LOCK No.6 $1,501.59 
ROFA $295.76 
IMPERIAL $318.49 
CORRESPONDENT $500.49 
DENSMORE No. 4 $204.71 
DENSMORE No.1 $910.01 
WILLIAMS No. 2 $1,273.95 
COMMERCIAL VISIBLE $2,047.53 
BLICKENSDERFER No.5 $227.50 
REMINGTON No. 7 $227.50 
HAMMOND No. 12 $227.50 
FOX No. 24 $100.10 
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HELL ON WHEELS...Easy Rider? 


The following was taken from the BMW OWNERS 
motorcycle magazine, date October 2001. Our pal, Fernando 
Costa of Brazil, SA, sent it in. The caption says “Olivetti” but 
the case in question looks like a S.C.M to me. Not a bad idea 
though. It seems as though typewriter collectors can never 
“catch a break.” Now the motorcycle guys want to steal our 





* 


Saddlebags by Olivetti? These old typewriter cases were 


just what the “function” judges were looking for in 


Redmond. 


Ed. Note: American collectors Lin Lewis, Lynda Beckler and Jann Dorothy (known to many in the Yahoogroups 
community as the Three Sisters) recently traveled to Germany to attend Auction Team Breker’s semi-annual sale 
of antique typewriters and other collectibles. At Typex’s invitation, they recount some of the highlights of their trip. 





Three Sisters in Typewriter Heaven. py tin Lewis 


If you haven’t had the pleasure of being face-to- 
face with a Malling Hansen Writing Ball, we can 
tell you this: it’s the most beautiful thing we’ve 
ever seen. The action of its stunning brass keys is 
as smooth as silk, and one of these rare machines 
sold at the December 2001 Breker auction for 
150,000 DM, close to $70,000. (The buyer remains 
anonymous, but rest assured, it wasn’t us.) 


According to Michael Adler in “The Writing 
Machine, a History of the Typewriter,” there was a 
heated controversy over who actually invented the 
“Schreibkugel.” Pastor Malling Hansen may have 
borrowed the idea from a fellow Dane, IA. Peters. 
And either or both may have swiped the concept 
from Foucauld, who, in tum got it from Galli. 
Then there’s the issue of the Pellegrino Turi 
machine of 1808. Sadly, this one-of-a-kind 
machine is nowhere to be found, but examples of 
its “printing” suggest it, too, was a radial plunger 
device. 


But none of that really matters. Malling Hansen 
is the one who actually made the machine, quite a 
few of them, in fact, and we stood within mere 
inches of a perfectly preserved specimen in Uwe 
Breker’s vault. See rae ae of —s Beckler. 


photo by Lin Lewis 





The Breker auction, held December 1, 2001, in 
Cologne, Germany, was a delightful year-end 
adventure for the Sisters, who had been planning 





this event for six months. Despite the tragic events 
of September 11, which nearly cancelled our trek, 
we ultimately decided to persevere and met many 
warm and gracious people abroad who were happy 
to see Americans returning. 


We began our trip in Amsterdam where we 
were greeted by friend and fellow collector Paul 
Robert, who acted as our host (and chauffeur) 
throughout our visit. Those of you who have 
visited the Virtual Typewriter Museum at 
typewritermuseum.org will be pleased to know that 
all of the Robert Collection machines at the site are 


- beautifully displayed in glass cases at Paul’s office, 


our first stop in Amsterdam. Left to right below, 
are, Lin Lewis, Rushka Robert, Paul Robert, 
Lynda Beckler, and Jann Dorothy. 


sphoto by P. 





Robert 





The following day, we made the road trip to 
Germany, noting with amazement that everything 
we had ever heard about the autobahn was true. At 
Paul’s daughter’s request, he drove in the slow lane 
at 85, while cars screamed past us. We arrived in 
Cologne and the auction preview was upon us 
before we'd barely learned to say, “Guten Tag.” 


Despite our language deficits, we enjoyed the 
preview, where all the machines to be auctioned 
were readily available for close inspection. And if 
that wasn’t enough to knock the Sisters off their 
feet, Paul made special arrangements with collector 
and auction host Uwe Breker for a private tour of 
his incredible personal collection. (We can’t 
divulge where it’s located, but it did involve a 
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secret passageway, guarded by a mannequin which 
bore a striking resemblance to Marlene Dietrich, 
and which is the only thing that prevented Lynda 
from returning with the Malling Hansen tucked 
inside her coat.) 

Among Uwe’s treasures are just about every 
machine you’ve ever heard of and way too 
numerous to mention here, but the Malling Hansen, 
the Sholes & Glidden and the Blick Electric got the 
lion’s share of our attention. See photo below. 










Uwe even plugged in the Blick and let Lynda 
take a spin on it. That’s when she fainted, but Lin 
caught her before she hit the floor. See Uwe’s 
Blick electric below. 


On Saturday moming, we returned for the 
auction and thanks again to Paul’s diplomacy and 
Uwe’s generosity, we had front-row seats. We had 
staked out what we thought we would bid on and 
the auction got underway. A stunning total of 247 
machines were auctioned, some in lots, but many 
fine Schreibmaschinen flashed before our eyes: 
Jewett 3, Densmore 1, Rofa 4, Imperial B, Bar- 
Lock 6, Caligraph 2, The Correspondent, Odell 1b, 
Williams 2, Pittsburg Visible 10, Commercial 





Visible 6, Hammond 1, Keaton Music Typewriter, 
Sholes & Glidden, Edison Mimeograph and 
Malling Hansen, just to name a few. The Sisters 
didn’t win any auctions, but Paul came away with a 
nice Densmore 4. After the auction, a number of 
collectors gathered at a nearby club for a bit of 
private buy/sell/swap action. Lin scored herself a 
nifty little Virotyp in top condition and Jann 
managed to finally acquire a long-sought-after 
Odell 2, which she carried in her lap on the return 
flight home and which was a source of curiosity to 
the airport security screeners. (“It’s an antique 


| typewriter. Yes, a typewriter. Here, let me show 


you how it works. Oh, come on. I really want to 
show you.”) 


After the buy/sell/swap, we were further 


"1 delighted to be the guests of collector Hermann 


Kerz at his home in Cologne, where we enjoyed his 
wife’s fabulous apple cake, coffee (reputed to be 
the best coffee in all Germany), and a tour of 
Hermann’s own museum and workshop which 


m= occupy the top floor of his flat’s building. His 


impressive display of his many fully restored 
machines, ribbon tin collection and all of his repair 


= tools in custom-made cabinets and display cases 
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were a sight to behold. This is a little suburb of 
heaven: more praying going on! “Ohmygod, look 
at the pinstriping on that Williams!” “Uh-oh, I 
almost sat on a Salter 6!” 


For the Sisters, it was two full days of typewriter 
heaven. On Sunday, we headed back to Amsterdam 
for a bit of sightseeing before leaving on Monday 
for London, where we took several days’ R&R to 
recover from TIH (Typewriter-Induced Hysteria). 
Pub-crawls in England seemed to help a good bit. 
All in all, it was a grand adventure. We were 
thrilled to attend the auction and meet other 
collectors, and we have every intention of 
repeating it in the future. We may even add on an 
extra week to go typewriter hunting in the wild. 
There has to be another Malling Hansen out there 
somewhere, right? (Photos and cover photo for this 
story, by Lin Lewis unless noted elsewhere.) 
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From Around the Network 


The Anniversary issue was...great. | really 
enjoyed the piece about my friend Bruce [Boyd] and 
the continuing saga of the Densmores. Robert 
Nelson, CA 

What I’m getting at is that something seems to 
compel me to cut below the surface. Which is, 
come to think of it, why | continue to enjoy TYPEX. 
Sigfried Snyder, NY 

Every issue is great. | can’t wait until | get the 
next issue. For me, three months flies by. Great 
job! Al Abramowitz, MD 

Got it! Great work and information! 
Gary Bothe, FL 

Keep up the good work! Can | suggest you add 
our expiration date to the mailing label? Bill 
Kortsch, CA 

Congratulations to Mike Brown on Typex’ 20"! 
Very nicely done as usual. Paul Robert, The 
Netherlands 

Thank you for your excellent publication! We 
enjoy itso much. John & Eileen Cain, CA 

Congratulations Mike! I’m proud of you for 
finding the elusive burial site of James [Densmore]. 
Thanks also for putting together these [Densmore] 
issues. | can't wait to read the next. It’s been a 
pleasure working with you. Thanks again, Bruce 
Boyd, PA 

Mike, you did it again. Thanks for another great 
newsletter. | really appreciate all the work you do 
on the publication. Needless to say, | sent in my 
renewal today. | hope you are fine, as | am also. 
John Ziegenhagen, OH 

That last issue was really interesting, well done 
and full of good stuff. Would you mind mentioning 
my web site in your next issue? Martin Howard, 
CANADA 
No problem! Here is Martin’s web site: 
www.antiquetypewriters.com 

Mike, excellent work as usual. Look forward to 
each and every issue. Thanks , Patrick Sheary, DC 

Really enjoyed the last issue, Mike. Ray 
Thomas, OR 

Just a quick note to let you know that the back 
issues have arrived. Thanks a lot. | will have a 
very good time reading them...and congratulations 
on another great issue of Typex! Fernando Costa, 
BRAZIL 

Hello! First, thanks for sending not only the 
article, but, a complete sample issue. I’m going to 
have to subscribe, of course, having seen the 
product. Will Davis, OH 

As always, the latest edition of Typex contains a 
wealth of wonderful information. | always look 
forward to a good read! Janet Ridings, ENGLAND 

Good luck with the 2001-2002 edition of Typex! 
Flavio Mantelli, ITALY 

Thanks for all your good work, Mike...Nice 
interview with you in ETCtera. Richard Polt, OH 

| enjoy Typex and its thorough articles. Mark 
Taff, CA 


Thanks! 
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Also; let’y welcome new members: 
Jim Gehring, IL 

Carlos M. Rivera-Cuesta, PR 

Norbert Schwarz, Germany 

Will Davis, OH 

Nick Fisher, England 

Mike Fritch, CA 

Jerry A. Klein, CA 


<><><><><><><><><><><><>< 
NEW FINDS 


The venerable IBM Electromatic typewriter, was 
added by Gary Bothe, FL 

A Hammond typewriter which starred in the 
motion picture, “Saving Private Ryan,” was added 
by Curt Scaglione, FL 

Bruce Beard of AUSTRALIA added a Monarch 
No.2, serial #23885 

Curt Scaglione, FL picked up a mint condition 
rare Fox portable No. 3. 

Mike Brown, PA picked up an early odd-ball 
Check protector called Simplex, by Todd Co. 
(Sorry Larry.) 

Lovely Lin Lewis of SC, acquired a Rheinmetall, 
a Mignon #2, a Molle, and a Sun. Then she 
traveled all the way to Germany to pick up a 
Virotyp. You go girl! 

Meanwhile, Flavio Mantelli of ITALY is cleaning 
house. He added a Kantzler, a Munson, a 
Coulmbia Index, a Sun index early model, and a 
Darling (The New American). 

Benjamin Pimintel, MD got his long awaited 
Dvorak (Royal portable) from Larry Wilhelm of TX. 

Jann Dorothy of CA was able to pick up a long 
sought-after Odell 2, which she carried all the way 
home from Germany. 


<>< ><> <> <>< ><> oc oc oc occ 


BUY, SELL & SWAP 


FOR SALE: Hammond curved #2, $825; Remington #6, 
$215; Remington #7, $185; Smith Premier #1, $650. Plus 
$25 shipping to U.S. destinations. Jack Knarr (609) 261- 
1882 

WANTED: Left paper finger for a Harris typewriter. 
Contact Allan Eckel at 301 E. Healey St., Champaign, IL 
61820 

WANTED: Subscribers for ETCetera. Contact Chuck 
Dilts at: P.O. Box 286, Southboro, MA 01772 

Email: eicetera@writeme.com or phone (508) 229-2064. 


Price is $25. in the U.S., and $30..elsewhere. _ 





“5 thong hevenrt worhed te BS yours, Fup sure £8 Red nithind 
— tas changed once I get behind that typewriter.” Y 
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Interview with Bernard Williams 
Page 461...Photo below of Bernard Williams 


Making a Sholes & Glidden Complete 
Page 463...Photo below of Bob Aubert and Peter Weil 
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NOTES FROM 
THE EDITOR 


Right about now, | thought | 
would be showing you the 
factory where all the Densmore} - 
typewriters were made. | 
thought | would be telling you 
all that | had learned about 
that subject, along the way. 

| also thought ! would be 2 
following up on the death of = 7 
the legendary Wilf Beeching, as | had promised. However, two 
things happened to change this. What do they say about the 
best-laid plans of mice and men? Well, first, the two stories 
took longer to develop than originally thought. Then, something 
even better happened. Some of my pals like Fernando Costa, 
Flavio Mantelli, Les Owen, Peter Weil, Bob Aubert, Jack Knarr, 
and J. Michael Fritch began flooding me with good material to 
print. 

Thanks to these fellows and more, this issue quickly filled up 
and my material can wait until the next issue. | hope YOU can 
too. 

This last year and half have been very rewarding to me, 
researchwise. | have been lucky to unearth some really new 
and very interesting items, some of which are entirely new and 
unknown to most all collectors. Some of these new discoveries 
will alter the printed history book accounts. | look forward to 
writing about these in future Typex issues. Please be patient 
with me as it may take a year or two to turn all of these new 
discoveries into readable stories. 

On other news, | am happy for all the help and people who 
have contributed stories in the past. PLEASE, let’s hear from 
some of you folks who rarely send anything in. You need not be 
an expert or feel intimidated. Just a few sentences of what you 
have been doing, finding, struggling with, not doing, and so on. 
Com’on YOU CAN DO IT. THANKS in advance. 

SSS SSO SSO SOMOS 


News from Overseas: by Les Owen, England 


_The next Breker auction is on May 25°. As in the December 
auction, the lots will be listed on eBay. Catalogues are available 
from the end on April. Another batch of rare machines is 
promised, including another Malling Hansen. Also listed are a 
Polygraph, Moya visible and a Sampo. To check these items 
and more you can visit Brekers German auction site at 
www. breker.com 

A well-attended meeting of the German Collectors’ Club took 
place on March 16" in Garbsen, near Hanover. Despite the 
large attendance, selling was slow. However, there were some 
fine machines on offer including a Columbia Index, Virotyp, 
Lambert, Franklin, Hammonds, and Blickensderfers. The next 
meeting will be in Dresden and will be the annual general 
meeting of the club. It will have a full weekend’s agenda. 

These are just some of the meetings held in Germany and 
Austria during the year. German collectors are extremely 
active. 

The Italian group has an international collectors’ meeting 
scheduled for May 17-19 in Partschins. 
<><><><><><><><><><><><><><><><><><><><><><><><> 
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This odd patent was assigned to James" son Darsa James Densmore, 


Model. 11 Sheets—Sheet 1. 
e W. H. BRIGGS. : 
. TYPE WRITING MACHINE. 
No. 654,232, Patented Feb. 11, 1896. 
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The patent for this Full ke 


yboard a was 3a4$Signed to 
Darsa James Densmore. 


He was the son of James Densmore. 


we What ever happened to this (potential) machine is anybody's 
uess. 
a SWITNESSES - INVA TOR: 
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May 2002 Letters 


LETTERS: Tom FitzGerald of PA writes: 


| particularly enjoyed the feature article in your 
most recent Typex. Fact is, as a boy of 7 or 8 | lived 
on 6™ Avenue at 22” Street [Brooklyn, NY], about 3 
blocks from that beautiful gate you wrote about. | 
have fond memories of an elderly couple that were 
caretakers and lived in a beautiful old Victorian home 
just inside the gate. Is the home still there? My 
siblings and me used to visit with them after school 
and they would serve us cookies and milk in the 
garden. The cemetery was our own private 
playground. 

In the winter, when it snowed, we would sleigh 
ride down the hill outside the gate toward 5™ 
Avenue. The streetcar used to run along 5" Avenue 
at that time and you quickly learned to brake your 
sled at the bottom. The other method was to bail out 
at the last minute, but a lot of sleds were lost that 
way. 
Great fun! Great article! Keep up the great work! 
Give my regards to all my friends and pass along my 
new address and e-dress. 

PS I’m scheduled for some serious surgery in the 
next month or so, so keep in touch. 

Ed. note. As many of you already know Tom is the former 
Editor of Typex and these compliments, coming form him, 
mean a great deal to me. His new address is 916 Harper 
Ave., Drexel Hill, PA 19026. His email address is: 
tfitzgerald@renprop.com 

Let's all write and wish him a speedy recovery. 
<o<><><><><><><><><><><><><>< 


LETTERS: From Paul Robert, Netherlands 

| received the latest Typex just now. Another 
very fine edition, particularly because of the “sisters” 
report on their trip to Germany. My daughter was 
deeply touched by seeing her name in print, even if it 
was only her Dad's ‘crazy people magazine’. | can 
vouch that every word in Lin’s article is true. Just 
one correction: We did occasionally overtake a truck 
on the German autobahn, so we weren't in the slow 
lane at 85 mph all the time. 

What is not mentioned in the story is that the 
desk with the mannequin on the cover is in fact, the 
desk that was owned by Malling Hansen. A true 
altar...Paul Robert 


<P> >< >< ><> <>< ><> ocococ 


LETTERS: This one comes from Peter 


Weil, DE. Quelle terrique issue! You are fantastic 
and the issue is a lot of fun. | especially enjoyed the 
Densmore stuff and the great picture of the 
Densmore Yost & Co. building. Rob’s Blick update 
is great and another factor in TYPEX's being truly 
authoritative and a must-have reference. No 
correction is called for, but there was a little 
confusion about the 1898 bill of sale. The bill of sale 
discovered by Paul Robert is a 1914 one for the 





Home Blick serial #177486. He sold that to Herman 
Price, not me. On my own, | found and purchased 
the 1898 bill of sale for the Blick No. 5, serial # 
35069 and Paul was not involved. The problem 
does not detract from the high quality of Rob's 
article. 

Again, you did us all a great favor in putting out the 
TYPEX. Thank you. 


SPSS SSS SSO SPIO OOS 


Here’s another one from Paul Robert, 
Netherlands. 

Friends, 

| had the ultimate typewriter experience 


today... Several weeks ago | bought three typewriters 
through an antiques dealer in South Africa: a 
Williams No. 2, a New Yost, and a Blick. | picked 
them up from the airport today. Apart from the fact 
that this was the ultimate internet experience (an 
excellent experience), and an almost physical 
typewriter experience (unpacking three of such 
machines...wow), there was something odd. All 
three machines had originally been bought in 
England, so the Yost, the Williams and the Blick 
have British addresses on them. But the funny thing 
is that the Blick No. 5 had an address in Newcastle 
upon Tyne, and that is something I’ve never seen 
before. The only British Blicks | know of, came from 
London. Is there anyone who can clarify this? 


Thanks, Paul Robert 
9 8 PP OI OI OIOOOC 


LETTERS: This one comes from Curt 
Scaglione, FL 

Have you ever noticed? A whole new area of 
typewriter collecting has appeared. 

I'm talking about typewriters used on the silver 
screen. Maybe they were tapped on by the 
Hollywood celebs. 

It started for me with the typewriter used in the 
movie “The Flintstones.” A 1950s era Royal made 
up to look like stone parts were used in its making. 
This one sold for $105. 

Then there was one of the typewriters reportedly 
used in the film “Saving Private Ryan.” | was lucky 
enough to snag this one and being a retired Army 
veteran | was happy to add it to my collection for 
$100. This is the same machine in which Tom 
Hanks informed the young translator that he 
“wouldn't be needing a typewriter where they were 
going.” 

The next one caught my eye was a Royal 
standard used in "The Adventures of Superman.” 
This one sold for $512. (Must be loaded with 
kryponite. ) 

Then a portable reported to have been used by 
Ernest Hemingway was holding at $26,000 on the 
eBay internet auction site. However, it is believed to 
have had a large reserve price and | do not believe it 
was actually sold. So call your favorite movie star 
and get busy. 
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e THE TYPEWRITER 
SO FEW... SO DIFFERENT...By Fernando Costa and Flavio Mantelli 


























The BZ:Euisal typewriter is one of those machines about which very little is known. When we began to exchange 
photos of our machines back and forth, we identified certain differences between them; this prompted us to contact 
other collectors, and yet other differences were identified. For a machine with a reportedly very limited production run, it is 
fascinating to observe how many differences were identified. The purpose of this write-up is to pinpoint these differences 
hitherto, to our knowledge, unknown to most collectors. 





What is Szuilt 





Collector Bert Kerschbaumer from Austria shares with us this piece of Finnish folk story about the word Sampo, which is 
) much more used in Finnish than in Swedish: 


SAMPO was an invention of the goddess of the north (Lapland). This invention was created to produce luck and money, 
° as much as one wanted. But the gods of the south tried to steal the SAMPO and war broke between them. During the 
war, the SAMPO was destroyed and the goddess of the north decided to never again invent such a machine. 


In real life, we have to rely on typewriter historians who, one after another, write basically the same story: 


1894. Sampo. The first Swedish typewriter, designed and manufactured to the 
order of dr. Raphael Herzberg, Helsingford, by the Husqvama Vapenfabrik 

A.B. in Husqvama. 500 machines were built and sold in Finland by Herzberg. 
No further orders were placed, because the machine was apparently not 
functioning properly. Unfortunately, no specifics about this could be 
obtained through direct experience. (Martin, Ernst, alias of Johannes Meyer, 1949). 


Not much has been added to this, with the exception that both authors Adler and Rehr say that a reported name variant is 
Finnland, though we have no knowledge of any specimen bearing this name. This name variant was possibly meant for 
the Finnish market. 


The Sampo was once thought to be exceedingly rare; as recently as 1973, Michael Adler writes in his first book, The 
Writing Machine, “500 units were said to have been made, but none has apparently survived and details of the machine 
are unknown.” Several machines, fortunately, have surfaced since then, for the delight of collectors around the world. 


We have been able to identify some of the information that sheds light on the question of how many Sampos were made: 
premier collector Uwe Breker from Germany has in his collection an official document from the manufacturer, Husqvama, 
dated 1983, stating that 1158 machines were actually manufactured. As the highest SN identified in our survey is 1287 
(Russo collection) we assume that serial numbering did not start with 1; in fact, the earliest SN we have identified is 206. 


The machine 


Es) The Sampo is a beautiful machine, extremely well done and well finished. The first impression is... how smalil!! The 
dimensions of the base are 21.0cm by 24.5cm. The photo on the next page shows a Sampo next to a Blickensderfer, for 
comparison purposes. 
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(Above: photo of a Sampo and a Blickensderfer) 
The Sampo comes with an attractive tin carrying case, which can be seen below. 
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Above Sampo carrying case, SN 568 — Type 2 
The Sampo is an index machine, printing being accomplished by rotating the typesleeve to the desired character and 


pressing the print key located in the bottom, to the left of the “carriage”; once printing is done, the whole “carriage” 
advances one space forward. 


Escapement and spacing does not use a spring, pretty much in the same way as in the World index machine; inking is 
accomplished by inkpads. 


The Differences 


We were able to locate 14 machines (see table 1 Page 460). Of these, we were able to collect data and photos from 7 
machines, and the following differences were detected: 


(1)Decoration of the base (2.) Escapement (3.) Inkpads (4.)Pointer (5.)Platen (6.)Carrying case (7.)Collection 
Decoration of the base 






Above Sampo SN 312 457 


















Two known earlier machines had an additional golden scroll decoration on the base, whereas later machines had a plain 


© base with only the words 


Escapement 
There were two types of escapement, though we were not able to determine differences in the way they work. 


SN 568 escapement type 1 SN 760 escapement type 2 





inkpads Some machines had inkpad holders closed, whereas others had inkpad holders open and screwed 
to th ) Carriage via a u-shaped link. 











ee 


SN 568 — inkpad holders closed (ype 1) SN 989 — inkpad holders open (type 2) 


There is yet a Type 3, seen on SN 760 only, with an inkpad holder painted black instead of nickel-piated, and fully closed. 
See picture on below right. 





SN 760, inkpad holder Type 3 
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Pointer 


The photos below show how the pointer is linked to the carriage in two different ways; they also show a slightly different 


shape. ae 





SN 568 Type 1 


SN 989 Type 2 


lt appears that inkpad holders and pointers are inter-related and form a set. We have not seen, for instance, Type 1 
pointer with Type 2 inkpad holder. 


Typesleeve 
At least two machines (SN 760 & 495) have a Finnish typesleeve. 
Platen 


Only SN 760 has a rubber-covered platen; all others are metal, with two small rubber rollers on either end. It may & 
well be that the one seen in SN 760 is an improvement added to the machine after it left the factory. 





SN 760 rubber platen 


ee 





SN 568 metal platen with roller 
Carrying case & 


Even the carrying cases show differences; some are locked with two latches (type 2, see photo of SN 568 carrying case 
above) and others with a slide wire fastening (type 1, on the next page.) 
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Above SN 989 Type 1 carry case 
Summary: Below in TABLE 1 is a summary of our findings so far. 


ee ee eT 

NUMBER HOLDER 

[206 (| Decor. _|Type1 _————s| Type1__—(|Type1 | Metal_— 

[312_—([Decor. _|Typei _————s[Type1 _—|Type1 _—[Metal__| [Type1 _| 

495 [Plain__[Type1__——'[Type2__—s(|Type2__—{Metal_| |Type1 _| 
a | | ae | 








SN 659 and 1127 are at the Husqvarna factory museum, but at this time we could not determine their 
characteristics. Regarding SN 998, we received reliable information about its existence but its whereabouts are 
unknown. Details of SN 502 are not available at this time. 

It was really fascinating to identify so many variations in a machine with such a limited number of specimens 
manufactured. With the exception of the decoration of the base, it does not appear that these changes are related 
to the serial number, though it seems that the escapement differences are also related to the serial number. 


We would be grateful to other collectors with a Sampo typewriter on their shelves to contact us so we can 
broaden our Sampo database, and maybe find even other differences among them. 
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Interview with Bernard Williams 


He’s got collecting...all sewed up 
By Les Owen 


Calling on Bernard Williams is a great 
experience and inevitably always takes twice 
as much time as anticipated. After the warm 
welcome afforded by Berard and his wife 
Sheila, he talks with great enthusiasm and 
knowledge about his collecting passion — 
typewriters and sewing machines 


A collector for over 25 years, he has 
amassed a wonderful array of machines from 
toys through the Simplex models up to the 
heights of the Malling Hansen, Sholes & 
Glidden, Fitch models etc. 

Bernard worked at one time for an Imperial 
agent in his hometown of Burton on Trent in the 
English midiands, but it was not this 
involvement which led him to collecting 
typewriters. He had at one time, a large 
collection of guns, but decided to sell them all 
as his sons became teenagers. 

Having disposed of this collection, there was 
a hole in his collecting life until, as Sheila 
recalls, he came home with a typewriter under 
one arm and a sewing machine under the 
other, declaring that these would be what he 
would now collect. He had bought them both 
from a local antique dealer and it seemed no 
problem to him that he should collect the two 
items. See photo 








The typewriter was a Blick 7, and his 
love affair with the Blick is still alive. 
Indeed he has some 30 of these, what you 
might call a collection within a collection. 

See photo below. 


He is still looking for some models 
which have eluded him, the Noco-Blick, 
the Music Blick, the Niagara, the Index 
Blick and, almost inevitably the Blick 
Electric. “They are so easy to work on and 
very rarely do you find one that doesn’t 
work first time anyway, “ he says. 

When asked what there was about the 
typewriter that made it so appealing to 
him, his reply was the sheer diversity of 
ways that inventors had come up with to 
achieve one aim, that of putting letters on 
paper. This allied to the fact that the 
machines were open to easy scrutiny and 
examination. Looking at the Sholes 
Visible, he marvels at the intricacy of the 
magazine mechanism holding the type 
bars. “It’s almost as though he was looking 
for the most complicated way he could find 
to achieve his object — wonderful.” 

Bemard finds an easy connection 
between the typewriter and the sewing 
machine. Perhaps the beginnings of both 
are in the workshops or sheds where the 
inventors and their colleagues would 
gather. He remarks that since the sewing 
machine was somewhat earlier and its 
early history is littered with court cases 
over patents, maybe typewriter pioneers 
learned from this and managed to avoid 
the litigation. Added to which is the fact 


2 that many manufacturers were already 


making sewing machines, when they took 
up typewriter production 

Many of his purchases’ almost 
inevitably have stories attached. He has a 
Fitch together with the original desk 
designed by Fitch himself, a rare item 
indeed. These came as a pair, though not 
together. Apparently, after WWV2 an 
American serviceman _ stationed __in 





































southern England, was buying rolled top desks 
and shipping them back to the US. He had 
bought a small desk in which he found a 
typewriter. He didn’t want the machine, and 
word got to Bernard, via another collector who 
couldn’t afford it, that a Fitch was available. But 
the desk was not for sale, destined, it seems, to 
be shipped over to the US. After some weeks, 
the GI decided it was too small for his purposes 
and machine and desk were re-united, much to 
Bernard’s satisfaction and delight! 

The desk now stationed in Bemard’s lounge 
not only houses the Fitch but also supports his 
Sholes and Glidden. One might say that it has 
pride of place, but it has strong competition 
from a most beautiful 1875 Davenport, which, 
when Bemard delightedly turns it around 
reveals a rare sewing machine. “I waited 25 
years to get this,” says Bernard, almost 
caressing it. See photo below. 





When asked the question, “If you had to 
part with all the machines, except one, which 
would you keep”. Bernard has a_ pained 
expression and he looks almost instinctively to 
Sheila for help! But they answer in unison, “the 
Hansen.” Bernard adds quickly that it is not the 
value, but the fact that it is such a wonderful 
machine, so open to inspection, so beautifully 
crafted and “well - so perfect.” 

Bernard will always welcome a collector to 
his home, but please, go by appointment when 
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you have a day free. You will leave feeling 
that you can only have seen just part of 
what there is to see of his wonderful 
collection and you will come away more 
knowledgeable and carry with you much of 
his infectious enthusiasm for our great 
hobby. (Ed. note: Just after Les Owen 
conducted this interview in late January, it was 
learned that our pal Bernard had suffered a 
stroke. In March he was out of the hospital and 
beginning to recover. Let’s all wish him a 
speedy recovery.) 

<P> ooo <> So Coco coco co coc 


TOM RUSSO’S NEW BOOK 


Tom Russo’s new hardbound book is now 
available. Titled Mechanical Typewriters, it is 
chock full of nearly 700 color photos. The book 
is mostly a compilation and documentation of 
Tom’s massive collection. Also included are 
sections on Remington, the women’s 
movement, and the typewriter’s legacy using 
old advertising to tell the story. Very nicely 
done and a must have for serious collectors. 

To order an autographed copy, call Tom at 
(302) 792-1285 or email him at 


Tarsholes@aol.com 


The book (unautographed) is also available 
at Shiffer Publishing at (610) 593-1777 or visit 
online at www. schifferbooks.com 
<>< ><> <> <>< ooo << <> 


RICH & CHUCK’S JAMBOREE 

Fellow collectors Rich Cincotta and Chuck 
Dilts are hosting another jamboree at their 
home in MA. 


DATE & TIME: Saturday, May 18" at 10:00 AM 
PLACE: 65 Marlboro Rd., Southboro, MA 
01772 

PHONE (508) 229-2064 


EMAIL typewriter@writeme.com 


Call or write them for details. 
<P> <> <> <> <> <> <<< 
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MAKING A SHOLES & 


GLIDDEN COMPLETE 
By Jack Knarr 


(Ed. note: This is a story about collector Peter Weil of 
Delaware who was lucky enough to find a Sholes & Glidden 
typewriter but unfortunately the metal covers were missing 
from the machine. Enter veteran collector Bob Aubert of 
New Jersey who for years had been trying to find a 
company that could make these parts. The two men join 
forces and this story is the result. Peter and Bob supplied 
the photos for this story, and | thank them.) 
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Photo above: Peter Weil checks the fit of the finished 
covers. 


So you’ve finally found your very own 
Sholes & Glidden; ring the bells and wake 
the people. 

But the precious old treasure is missing 
that unique set of built-in covers—doors— 
that originally kept the dust off Christopher 
Sholes’ first QWERTY keyboard. Early 
typists disliked them and took them off—too 
noisy, and unnecessary—and of course many 
were lost. 

But we—WE 21” Century collectors and 
enthusiasts---we want those lovely covers 
back again, and painted with gorgeous red 
roses, as they first appeared in 1873! 
How can a machine ever be whole without 
them? 

Sholes & Glidden Type-writer No. A- 
805, borne in 1874 and _  updated— 
“perfected”—by the factory about 1878, was 
by 1998 a sad, doomed parts machine, 
setting in the open air and filth of a farm 
barn in Oxford, ME, when Peter Weil heard 
about it. The property had been abandoned 
in litigation for over a decade. 

Peter, 61, of Newark, DE, an 
anthropology professor at the University of 
Delaware, heard about the misfit mystery 
machine while trolling for treasure with his 
wife Cornelia at Renninger’s Antiques 
Extravaganza in Kutztown, PA, in 1998. 

Peter makes a habit of asking vendors 
if they have any old typewriters back at 
the shop, and this one fellow said, “Yes, I 
have an old thing, I think it’s called a 
‘Shills’?” 








Peter wound up paying $700 for A- 
805. But the front and back covers were 
gone. So were the types, and levers, and 
half a typebar. Summer heat had even 
caused the carriage to sag. There was no 
treadle or table. The roses? Painted over 
twice in black, and decorated in dirt. 

But Mr. Weil set to work. Carefully, 
he began cleaning off the paint, and found 
some roses. 

“The most wonderful thing,” he said, 
“is that a machine that was made nine 
machines later than this, No. 814, is in the 
Milwaukee Museum, and ccollector) Darryl 
Rehr photographed it for his book.” The 
roses are in their proper original location. 
So he can see what his should look like. 

_ Then a friend in the university’s 
physics lab straightened the carriage 


- without cracking the metal, and also 


stintered together a typebar, along with 
four missing connecting rods between the 
typebars and key levers. 

Then Peter hooked up with collector- 
restorer Bob Aubert of Riverside, NJ. The 
creative Aubert runs with the ghosts of the 
inventors themselves. He machines his 
own missing parts. He replates pieces in 
his mate Florence’s kitchen. And he, too 
is restoring a Sholes & Glidden, No. 3496, 


. that he bought for an incredible price (he 


won’t say how little) at a phonograph show 
in North Jersey. It, too, was missing the 
doors. 

So it wasn’t a stretch that Aubert and 
Weil began thinking of actually 
remanufacturing those rare Sholes & 
Glidden doors. Why not? 

“It’s Bob who has played a critical role 
in every step toward any possibility of 
restoring this thing,” Peter said. “He has 
the knowledge and technical understanding 
and the imagination about what’s involved.” 

Aubert needed all that, too, or the 
covers wouldn’t have gotten done. He was 
amazed at how far behind the USA has 
fallen in simple manufacturing. 


Above: Bob Aubert checks the hinge action on the newly- 
made, front cover. 
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Above: 


“Today we can send a spacecraft to 
Mars,” he said, “but we can’t make a 
simple set of doors for an old typewriter. 
I went to 25 companies, and told them 
what we needed, and they wouldn't do it. 

“There’s a piano hinge on these things, 
that’s part of the cover. The hinges were 
made separate and attached.” 

So Bob figured out how to make them 
himself. He created from scratch a tool 
that would facilitate the making of the 
piano-type hinges. And he finally found a 
sheet metal shop in Palmyra, NJ; one that 
does air-conditioning ductwork, that would 
use his tools to make the folding hinged 
cover. Bob finished it off nicely by 
mounting latches. Then another set was 
made for Peter. 





Photo above shows the newly made front cover, side-by- 
side with and original set. 


I inspected the still-unpainted set that 
Aubert had in his basement shop, and the 
workmanship was wonderful, a triumph of 
honest, creative restoration. Soon the two 
machines will be complete. 

An Aubert footnote to other Sholes & 
Glidden owners, who need a set of covers 
made: The cost is $450 to $550. 


<>< P< ><> <>< >< >< >< ><><><><><><> 





Underwood typebar removal 
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UNDERWOOD REPAIR TIP 


By J. Michael Fritch (A long-time repairman) 


How do | remove typebars from an Underwood 
manual typewriter? Tip: No tools are required 





The trick is that you must move a lock lever, so 
that the escapement frame toggles a bit further than 
in the normal operation, and you must do that at the 
same time as you toggle the escapement frame 
itself. 

Sounds complicated but it isn’t. After you have 
done the first couple typebars, you will see. 

The way to do it is you position yourself in front of 
the machine and reach around to the rear of the 
machine with your right hand. With your middle 
finger, you locate the bottom end of the escapement 
frame while using your ring finger (the 4" finger, that 
is) to locate the lock lever which sticks out towards 
the rear, just to the right of the escapement frame. 
As you swing that lever to the right and out of the 
way, you will feel the escapement frame “going in” 
something like an additional 1/16’ of an inch. 

While you are doing that with your right hand, 
your left hand brings the typebar you want to remove 
to a position about halfway to the platen or a bit 
more maybe. Grabbing the typebar quite firmly, you 
start pulling a bit forward and the moment that your 
escapement frame “goes in” the extra little bit, a jerk 
and a forward-and-up movement will bring out the 
typebar. 

Once you have one of these typebars in hand, 
you see why they can come out without removal of 
the u-shaped segment wire as on most other 
machines. 

This is because the Underwood typebar is 
attached with an open “cut-out” instead of a closed 
hole as on other machines. 

To replace the typebar, you insert it into its 
segment slot as far as it will go. When your right 
hand releases the lock lever and toggles the 
escapement frame all the way forward once again, a 
push and a click will re-seat your typebar. You 
perform the PUSH and the typewriter responds by 
letting you FEEL the click. 

| have done many hundreds of these and can 
remove those typebars with my eyes closed. For 
you, if you are doing it the first time, it may not seem 
that easy. However, most likely any problem that 
you encounter will be related to insufficient inward 
movement of the escapement frame (lock lever not 
REALLY released) or to attempts to pull out the 
typebar at a slightly incorrect angle. 

I'm positive that a bit of trial-and-error will get you 
past that point though. GOOD LUCK! 

(See drawings in left column for visual help.) 











From Around the Network 


Enclosed a check in payment for a copy of your book 
on Cnécx Protectors. Just got my first copy of TYPEX last 
night and it looks great. Jim Gehring, IL 

Keep up the great work! Jann Dorothy, CA 

Thank you for the reminder...Of course | want Typex! 
Check enclosed. Jim Rauen, CA 

| appreciate your response and phone call. Bill 

Cowals, WA 
Thanks for the reminder. Caleb Beckstrand, CA 

Keep Typex coming for another year. Jack Getz, SD 

| got it and it’s a great piece of work, as always. 
Thanks! Gary Bothe, FL 

Another great job...my only problem is trying to read 
just a couple of pages a night to make it last 
longer...doesn't work...I’ve read the whole thing three 
times...and | just got it yesterdayO Robert Nelson, CA 

Thanks for another great newsletter. | really enjoy 
every issue and share them with a friend of mine who is 
interested in typewriter history, also. | do appreciate all 
the hard work you put into each issue. John 
Ziegenhagen, OH 

Your really do put out a great magazine. Thanks! Pat 
Burg, WI 

Hope all is well! | received the last Typex a couple of 
days ago. Another great issue! Flavio Mantelli, ttaly 

Another outstanding issue!  ...exhaustive job of 
researching the Densmores... The “Three Sisters” article 
was fascinating. Don't think | could talk my wife into a visit 
to a typewriter collection in another country even though 
she is quite tolerant of my collecting addictions. Frank 
Lindauer, GA 

Enjoy your publication and look forward to another 
year's issues. Tom Sasso, NJ 

| look forward to, and enjoy each and every issue of 
Typex! William Worthington, Smithsonian Institution, 
Washington, DC 


SPSS SoS So So SS 9 So So SSK 


Welcome new members... 


Bernard Williams, England 

Lynda Beckler, CA 

William J. Dougherty, PA 

Bruce Beard, Austrialia 

Francois Babillot, France 

<>< ><> ooo Soo <> <> <> <>< oc 


TYPEWRITER CONVENTION 2002 

As of 3-22-2002, convention organizer, 
Jann Dorothy reports that she is currently 
working out the details for the event. | suggest 
you double check with her at 
jann.dorothy@calsb.org or phone her at W(415) 
538-2371 or H(415) 485-5359. 

The dates are August 1-4, 2002 at the 
Embassy Suites Hotel, San Francisco Airport. 
You can reserve your room(s) by calling 1- 
800-EMBASSY. Be sure to mention the 
typewriter convention 2002 to get the special 
room rate of $129 per night. 
<><><><><><><><><><><><><><>< 





NEW FINDS 


Lynda Beckler, CA found a Klein-Adler 2 
waiting for her when she got home. And this 
weekend she expects to be cuddling with a Baby 
Fox portable. 

Bruce Beard, of Australia says: “Yeah! Its 
been one of those weeks—first my lawn mower 
man brings me the grottiest broken down old 
portable case containing an Oliver in not-bad —at- 
all state. Next day, | get a parcel containing a Blick 
5. A day later and | have got a Valentine—no, not a 
card but a machine to keep my other one company. 
Then yesterday | went for a drive—in Western 
Australia that can be 3000km, but | found at the 
85km point a Monarch 3. Lovely rust-bucket for 
parts.” 

Hat’s off to Herman [Price] on his Hammond. | 
think it was a No. 1 model. 

Rushka Robert, Netherlands, must have 
inherited the “bad” gene from her dad [Paul] and is 
working on her very first typewriter. Turns out to be 
a small pocket portable called the Bennett. Nice 
choice! Don’t worry, the wide-carriage Underwoods 
aren't far behind. 
<>< >< >< odo <>< ood ooo oo co< 


RIBBON TIN NEWS 


| would like to offer public kudos to Hoby Van 
Deusen, editor of the above noted three issue per 
year newsletter (with many color pages). For quite 
a few years, Hoby has entertained and delighted 
ribbon tin collectors from near and far. In particular, 
| admire his extraordinary skill of researching the 
company histories and the men and women behind 
them. A tip of the cap from your friends at TYPEX. 

To subscribe to Ribbon Tin News you can 
contact Hoby at 28 The Green, Watertown, CT 
06795. Or email at rtn.hoby@snet.net His phone 
is (860) 945-3456. The cost is $20 for three issues 
annually. Make checks payable to Hoby 
VanDeusen. 


<><><><><><><><><><><><><><>< 
BUY SELL SWAP 


WANTED: Please send me serial numbers 
from surviving Manhattan typewriters. Write to Jos 
Legrand at Redemptielann 35 B, Maastricht, 6213 
JC NETHERLANDS 
<> <> <>< ooo <> <> <> <> <> <5 <>65< 
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* Peni SHARPENER, 


Starpens both Lead and Lead and Slate Fenci 3 

FR COOK &40., &-€0. , Manufactures | 
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it cAROMLNSTEE, ‘MASS. 9 OS 


(2 SEND FOR “CIRCULAR. free 
pee are WON Ae OY) 


<P <>< ooo <S oe So So So SS 9 S39 9 S9<¢ 


What the world needs now...is love...sweet love...it's the 
only thing...that's there’s just too little of. Dion Warwick 
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Everything you ever wanted to know 
‘ about the Merritts...and probably 
some things you didn't. Story page 456 
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MAIN BUILDING. 
_ Works: SPRINGFIELD, Mass. MAIN OFFICE? 202 Broapway, New York. — 


Above is a terrific picture of the factory (Cheney-Bigelow Wire Works) located at the corner 
of Taylor & Dwight St., in Springfield, MA. 
This is where all the Merritt and a lot of the Densmore typewriters were made. Merritt Mfg. 
Co., and later the Densmore Typewriter Co. occupied the entire fourth floor of this beautiful 
@ building. Picture supplied by Tony Casillo from a rare early Densmore sales brochure in his collection. 
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CONVENTION 2002 GOES BUST...Story page 455 











NOTES FROM 
THE EDITOR 
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News from Overseas: by Les Owen, England 
1 am very pleased to report that Bernard Williams is making good 
progress since his stroke earlier this year. He has lost some mobility in 
his right leg but thankfully his speech is not impaired. He is still as 
ebullient and enthusiastic as ever. 
However, he has decided that the time has come to break up his fine 
collection of typewriters and sewing machines. Most of this has already 


Coincidentally, 
was carrying out similar research. Bemard has generously given over 
his material to Bert. Bert and Bemard are hoping to make public their 
joint findings in the near future. 
In other news, there have been a number of well-attended collectors 
meeting in Germany, France, italy and Austria. 
Additionally there has been some good activity at European auctions 
recently and that activity follows. 


Breker Auction Christies, London 

May 2002 May 2002 

Royal Barlock $330. Lambert $955. 

Edelmann $1500. Odell $600. 

Odell $260 Columbia No.2 $4400 

Caligraph No. 2 $600. Globe $260 

Moya Visible $3900. Halli $665 

World $650 Salter No.6 $660 

Fox (Blind) $550. 

Polygraph $13200 Bonhams, Birmingham UK 
Pittsburg 10 $455. May 2002 

Kanzier No.1 $1600. Salter No. 6 $300. 

Virotype $450 Salter No. 10 $480. 

Smith Premier 1 $350. Hammond No.1 $950 

Lambert $1000. Hammond No.2 Str. $195 
Mignon 2 $600. Lambert $750. 

Lifiput $3300. Hammond 2 Cwd. $255 
<><><><>< ><> <>< >< ><> <>< >< ><> MPO KD <DD> PCD 


You have the right to remain silent. ANYTHING YOU SAY 
WILL BE MIS-QUOTED, THEN USED AGAINST YOU. Author 
Unknown 
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Remembering 


WILF BEECHING...by Les Owen 
A tribute to a typewriter giant 


Above: Photo of Wilf Beeching at his museum. Here he 
proudly displays two different Sholes and Glidden 
typewriters. Photo supplied by Les Owen, via Mrs. 
Beeching. 





Wilf Beeching's association with typewriters began 
immediately after WW2. 

Apparently, while he was still in the army, he bought 
some typewriters from an American Army base, which was 
being disbanded. This was a purely speculative venture 
because at that time, he knew nothing about them. 

He took them to his hometown of Bournemouth on the 
south coast of England and approached a local dealer 
named Spink who bought them. 

Spink must have been impressed because when 
Beeching left the army in 1946, he offered him a 
partnership in the company and Spink and Beeching Ltd. 
was born. 

Typewriters at that time were hard to find and dealers 
tried to buy machines as much as sell them. The Spink and 
Beeching van became well known throughout the south of 
England as Wilf toured around both trade and retail 
customers buying machines and selling his refurbished 
stock. 

He began to put together a collection of what we now 
know as antique machines, and by the 1960s his collection 
was outgrowing the room available at his commercial 
premises. He approached the local council in Bournemouth 
and was granted a lease on some property in the town, 
which became the "British Typewriter Museum.” 


454 





Then he began a more determined worldwide search 
for rare machines. 

Jeane, Wilf's wife, tells the story of finding a Blick 
Electric. Apparently they were in the far NE of the USA, 
when Witf heard about an old electric machine in New 
York. They caught the first available Greyhound bus and 
went in search of the elusive Blick. They found it but it was 
some years before Beeching was able to persuade the 
owner to seil itto him. 

Then came some bad news. The area where the 
Museum was to be sited was to be redeveloped. The 
Council would agree to display it in their local museum and 
so Wilf donated the collection to the town. 

During all this time, Beeching continued to research 
office machines, and his knowledge of typewriter history 
and machine manufacture became extensive, so much so 
that he decided to write a book. This entailed much more 
research before it went to press in 1974. When the first 
hard-back version was published it was well received and 
became a must with typewriter collectors throughout the 
wortd. Many thousands of copies were sold. A decision to 
reprint the book in paperback form was made in 1990. 

In the meantime the Museum had run into further 
difficulties. It became obvious that only a few machines 
were to be put on display in the municipal museum, and 
the rest would be stored. This was contrary to the original 
agreement that had been made, and Beeching took back 
ownership. 

Sadly, during the 1990s with nowhere to store them 
and his health failing, the collection had to be broken up 
and the machines sold. 





ly t 
public and private collections, unfortunately, from a British 
point of view in other countries. For the rest, they were 
disposed of over a number of years and finally, some 200 
or 300 rusty machines went as part of an art project 
created by American artist Sheryl Oring called "Writers' 
Block.” Initially this was in Berlin, but is now touring the 
world. 


Above: Picture of Mr. Beeching at his former museum. 


Wilf Beeching had devoted his life's work to typewriters. 
His book is still in demand, and is one of the best known 
among typewriter collectors. 

After a long illness, Wilf Beeching died on July 9", 2000. 


A copy of his obituary, supplied by his wife follows. 









THE DAILY TELEGRAPH 
TUESDAY, JULY 11, 2000 


BEECHING.—WILFRED ALBERT (Wilf) 
on July 9, 2000, peacefully in Royal 
Bournemouth Hospital, aged 8). 
Author of ‘Century of the Typewriter’ 
and Curator of the former British 
Typewriter Museum. Dearly loved by 
his wife Jeane and all the family. 
Inquiries to Deric-Scott, Funeral 
Directors, Bournemouth 01202 309 609. 


Below is a copy of Wilfs story as found on the dust jacket 
of his hardback book entitled The Century of the 
Typewriter. 


Wilfted A. Beeching has been in the 
typewriter and office equipment 

business since 1946, when he left the British 
Army after six years of service. He soon 
began collecting old typewriters and now 
owns and controls the British Typewriter 
Museum at Bournemouth, Hampshire, 
England — the largest privately owned 
collection of antique typewriters in the world 

In the course of his researches into the 
history of typewriters he found that very 
little data was available from any one source, 
He threw himself with enthusiasm into the 
difficult and prolonged task of acquiring the 
information needed for the Museum and for 
writing the present book. With his various 
typewriter businesses now controlled by the 
Beeching family, the author has been able to 
devote increasing time to travelling and 
acquiring this information. 








TYPEWRITER RIBBONS POISON. 


WHEN GOOD RIBBONS GO 


BAD. .. Story extracted from Office Appliances 
magazine dated February 1907. 


Hudson Rutherford is lying at his home, 
Sharpsburg, Ky., suffcring as the result of beiijg 
poisoned by the pigments in a typewriter ribbop. 
He was taken ill at Lexington and was remove 
to the Samaritan Hospital. Here it was foug 
that he was suffering from poisoning and thgt 
his condition was serious. The poison had entered 
his system and had permeated every portion of 
his body and affected more especially one of his 
eyes. The doctors found that it was necessary 
to remove the eve, and this was done. The other 
eye is badly affected dnd he may have to lose 
that also. 

He is in a very weak condition and if he ever 
recovers it is likely that ‘he will be an invalid 
for the balance of his life- The instance is.an 
unusual one and the cause of his present condi- 
tion is traced directly to the faet that he had 
handled ribbons extensively and that some of 
the ink got into his blood. 

He was employed by a typewriter company as 
locul representative in Lexington and a certain 
section of Kentucky and is said to have had a 
good business. The make of the ribbon that 
poisoned him has not been divulged and an 
investigation has been made as to the ingre- 
dients of the coloring matter with a view' to 
finding out what it is that is likely to cause 
such dire results. ae 


<><><><>e5e>e><><><><>e><><> 
Convention 2002 Goes Bust 


By now, most of you know that our planned convention in San 
Francisco, CA scheduled for August 1,2, and 3 had to be 
cancelled at the last minute due to lack of participation. Only 18 
folks had signed up. 

This is a very sad testimonial to our worldwide typewriter 
collecting community. This otherwise tight-knit, good and friendly 
bunch really dropped the ball on this one. This charge has been 
circulated before and will need to be addressed before the 
scheduling of any subsequent conventions are planned. 

In the meantime fellow-collector Jann Dorothy, the 2002 
convention organizer is personally libel for the $8000. reservation 
deposit to Embassy Suites Hotel. Despite her best efforts to 
attract enough collectors to reach the minimum hotel 
requirements, the registrations only numbered to about 14 and fell 
way short. 

Mostly through the leadership of Paul Robert (The Netherlands) 
a campaign was started on the Internet to raise money to help pay 
off Jann’s debt. 

Many collectors have already come forward and sent money, 
yet others have pledged money. Some have forfeited their 
registration money, still others have put up machines for sale on 
eBay and pledged the proceeds to Jann. The nickname of this 
effort is “Jann’s fund” or “Save a buddy fund.” 

| would like to encourage all collectors to donate to this worthy 
cause. After all, this IS OUR HOBBY. 

If this debt is not paid it seems unlikely that anyone else would 
step-up to organize any future events. 

Jann has expressed her gratitude. Her mailing address is Jann 
Dorothy, 347 Irwin St., San Rafael, CA 94901. 








Everything you ever wanted to know about the 


Merritts...and probably 
some things you didn’t 


Story and research by Michael A. Brown 


Mortimer G. Merritt 1858-1941 





PREFACE 

In the scheme of typewriter history, the Merritt 
Brothers were much more important than anyone 
has given them credit for, especially, Mortimer G. 
Merritt. 

Consider the fact that at their factory, the 
following was given birth: the Merritt Typewriter, the 
Densmore Typewriter, some of the Yost typewriters 
and the tools for making them, early World 
Typewriter models, the New Century Caligraph and 
maybe some more. 

If you read the existing history and collector 
book accounts you will be told that basically they 
invented a handsome little index machine that 
prints from printer's type. And that's it. 

The real story of Merritt (pardon the play on 
words) is that they were of superior business 
acumen and interacted with some of the “heavy- 
hitters” the likes of the Densmores, Walter J. 
Barron, G.W.N. Yost and Colonel Albert Pope. 


+ 2 Sheets—Sheet I. 
M. G. MERRITT. 
TYPE. 


Patented Aug. 8,1893. © 
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The Merritt Brothers manufactured not only 
thousands of their own Merritt brand typewriters, 
but most all the Densmore typewriters and the tools 
to make them, too. 





Inside the Merritt / Densmore factory picture. Supplied by Tony Casillo. 
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According to the ROME SENTINEL newspaper 
of Rome, NY, they also manufactured the models 
and tools for the Yost typewriters. | believe that 
was in the year 1888. In 1889 the Yost operation 
was moved to Bridgeport, CT. The article goes on 
to say that the Merritt Brothers also made the tools 
for and machines called the New [Century] 
Caligraph. In addition, the article states that the 
Merritts made models for Col. Albert Pope (of World 
typewriter fame). 


THE CHENEY-BIGELOW STORY 

Where were the Merritt Typewriters 
manufactured? And who distributed and marketed 
them? 

According to the Progressive Springfield [MA], 
dated January 1891, Cheney-Bigelow was a wire 
works company and occupied three of the five 
floors of the building located at Dwight & Taylor 
Streets, in Springfield, MA, and their history dates 
back to about 1842. The article described the 
building this way: ...only one block from the 
magnificent new union passenger station, from 
which it is one of the most prominent objects, (see 
cover photo) this splendid brick structure, granite 
trimmed, rises four stories above the basement, 
covering an area 79 by 165 feet, the longer 
frontage being on Taylor St. One of the first 
characteristics that the stranger will observe is the 
immense number of large windows, 375 in all, 
which give to the interior almost the full light of the 
outer world. 

This is the building where all the Merritt 
typewriters and later, the Densmore typewriters 
were made. According to Amos’ son Clint 
Densmore, they occupied the entire top floor of this 
building. 

More evidence comes from Clint Densmore’s 
correspondence of 1941 where he states that he 
worked at the factory (in 1893-94) where the 
Densmore typewriters were made and he went 
back to visit the factory in the 1940s and the picture 
below is what it would have looked like at that time. 





CLEARING UP SOME MYSTERIES 

Curiously, most history books refer to the 
machine as the Merritt of 1890. However this 
seems a little misleading to me. Based on 
evidence from an early trade card, believed to be 
from 1888 and a Phonographic World article dated 
August of 1892 states that the Merritt typewriter 
was first placed on the market in 1888. Further 
evidence comes via a Springfield [MA] Daily 
Republican article dated October 30, 1888 which 
describes the Merritt Manufacturing Co. as an 
expanding business and one whose incorporation 
and increase capital is called for. It goes on to say 
that work on a new typewriter called the Merritt has 
begun. The original plan called for it to retail at a 
price of $10, but we know that it was later changed 
to $15. 

But why do all of the history books say the 
Merritt of 1890? One explanation could be that 
during that year it was heavily advertised. Or could 
it be that they are referring to the patent date? 

Either way, in my opinion it should be referred to 
as the Merritt of 1889, the year it was actually 
placed on the market. (It appears to have been 
discontinued about 1893.) 


LYON MFG. CO. STORY MIS-TOLD 

Most of the history books claim that the 
Merritt typewriter was made at one time or 
another by the Lyon Manufacturing Co. of New 
York. This statement is almost certainly 
incorrect. It is first found In the book Die 
Schribenmachine, by Ernest Martin § and 
repeated thereafter. | could find NO evidence to 
support this claim. | think that the confusion 
comes from the fact that Lyon was at one time 
the sole agent (seller) of the machine, not the 
manufacturer. 

| believe that all the Merritt typewriters were 
made (manufactured) in their own factory that was 
located on the SW corner of Taylor & Dwight Sts. in 
Springfield MA. (See picture on cover of this 
issue). (This site today is the home of Ken’s 
Parking Lot at 73 Taylor St. Directly across the 
street is a topless-bottomless strip club, but we 
won't talk about that.) 

Here's why | believe it. Long before the Merritt's 
became involved with making typewriters they 
already had their own factory (at various locations) 
where they were manufacturing such items as 
jewelry, and doing engraving and die sinking. They 
were also making models and tools for other 
businesses. See ad below. 





MERRITT BROS. 





"* 





> Die Sinkers, Designers and General Engravers,3#< 
21 Taylor Street, - - - SPRINGFIELD, MASS. 
STEEL of BRASS DIES for any Kind of Ornamental Work cut in the best manner at reasonable rates 


Paper Stamps, Spool Stamps, Soap Dies and Moulds, Button Dies, Steel Stamps for 
special uses, Cutting Dies and Punches. 


SPECIAL ATTENTION GIVEN TO FINE MECHANICAL La ORK. 
mSee Notice, Fase 146. 
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Factory at Taylor & Dwight Streets. Circa 1938-40. 





1883 Merritt Bros. Die-sinking / Engraving ad. 
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It seems apparent that they had their own 
facilities for making things and by 1888-89 were 
already well established. Why then, would they 
need Lyon Manufacturing Co of NY to make 
typewriters for them? 

The only possible explanation | can offer is that 
Lyon Mfg. Co. may have made the first several 
hundred machines. This would be the early model 
with no Merritt name cast into the body like all the 
ones that follow. At least this would explain that 
anomaly. However, again | was unable to find any 
evidence to support this claim. 

Let’s try using old advertising to possibly clear 
up a part of typewriter history that maybe is being 
miss-told in most history books. | have used 18 
different ads for Merritt typewriters, about half of 
them are dated and the source is known. They 
range in date from 1888 to 1893. 






USING OLD ADS TO TELL THE 
STORY 






An interesting note is that | was only able to 
find one ad for Merritt in 1891 (from Jim Dax). | 
believe that around 1891 is when the owner of the 
Lyon Mfg. Co. (believed to be James W. Lyon) 
drops out of the business for some unknown 
reason. It is not until 1892 that Merritt typewriter 
ads reappear and at that time the Lyon name is no 
longer mentioned. 

| think part of the answer lies within the 
advertising itself. If one examines any or all of the 
known Merritt typewriter ads they will see right 
away that the Lyon Manufacturing Co. states clearly 
in virtually every ad: SOLE AGENTS! Using that 
vernacular implies that Lyon was the “selling agent’ 
(probably under contract) for the Merritt typewriter. 
Nowhere in any ad (or anywhere else) does it ever 
state or imply that the Lyon Co. was manufacturing 
Merritt typewriters. (| welcome anyone who can 
provide me with evidence to the contrary). In fact, | 
was not able to find even a shred of evidence that 
anyone other than the Merritt Manufacturing Co. 
was making Merritt typewriters. 

One other form of advertising by way of a trade 
card was sent to me be Peter Weil of DE. A picture 
of this is shown on the right. 

Peter believes this trade card is dated to 1888 
and if so would be the earliest known ad for the 
Merritt typewriter. Enter the firm of Gormully & 
Jeffery Manufacturing Co. of Boston, MA. Again, 
note the reference to the card that states that they 
are the “sole agents for the New England States.” 
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MERRITT’ $15. 






















EVERY MACHINE GUARANTEED. 
DURABLE, PRACTICAL, 
HANDSOME. 


STRONG POINTS. 


73 Metal Type like printers use. 
Tt prints a perfectly straight line. 
The only low-priced machine that will MANIFOLD, 


NO RIBBON. 


The Type are inked by Rollers. 
The change from Copying to Record Ink can be 
made instantly. 
The SPEED IS GREATER than ANY but a 
High-Priced Niachine. 


Gormully & Jeffery Manufacturing Co. 


178 Columbus Avenue, Boston, Mass. 
Sole Agents for the New Englaud States. 
Send for Descriptive Circular. 






































Merritt trade card, circa 1888 





“MERRITT” TYPEWRITE 


Ad dated October, 1892. Notice that Lyon Mfg. Co. 
is no longer mentioned 





MERRITTS FOUND IN FOUR TYPES 


Fellow collector Bill Kortsch wrote to tell me that 
he has observed Merritt typewriters made in four 
different types (or levels). 

TYPE t—Can be described as the earliest level and 
is differentiated from others by the fact that the 
name MERRITT is not found in the frame casting. 
Serial numbers for this type seem to range from 
226 to 599. 

TYPE Ill—Characteristics include the name 
MERRITT cast into the frame but also can be 
distinguished by the front platen holder frame that 
was not cast as a one-piece “U” shape bar, like the 
later units were made. The front side of the holder 
was screwed together from three separate pieces 


















SENT TO ANY ADDRESS ON RECEIPT OF $15.¢0. 


of metal. The carriage roller brackets and four 
paper fingers have a hole in their mounting base 
and were slipped onto the round rod. Bill Kortsch 
has serial #1455 that fits this description. The 
serial number spread for this level has not yet been 
determined. 

TYPE Ill—the front platen holder frame being cast 
into a “U” shape configuration and having a two- 
piece frame can identify these. The paper fingers 
and the front carriage roller bracket are mounted 
with screws to the front of the carriage platen holder 
frame. They also have a larger type selection knob. 
The serial numbers for this type range from about 
2500 to 5400. 

TYPE |V—These can be found with an extra lever 
on the left side, which has to do with a positioning 
pointer where the type strikes the platen. Serial 
numbers for this type range from around 8500 to 
15,000. 


THE QUESTION, “IS MARRIAGE A 
FAILURE,”’ SETTLED AT LAST. 


“* You see, it works this way,” said a plump, 
tosy-cheeked little wife to a friend of ours the 
other day. ‘‘ When I used to sort 0’ scold 
Harry in a verbal form for coming home late 
at night or for not remembering my little com- 
missions and requests during the day, he would 
grow nervous and irritable and perhaps say 
something ugly back at me. Then, possibly, 
I'd retort with more force than I really meant, 
which only made a bad matter worse. Soon 
reflection, I decided to put all my little * curtain 
lectures’ om paper. To do this speedily, I pro- 
cured a MERRITT Typewriter, costing only 
$t5.00 complete. Now I use fewer words 
than formerly, say exactly what I want to and 
say it in a cool, dispassionate, pleasant style, . 
enclose it in an envelop and hand it to Harry 
with a kiss as he is departing for his office. Of . 
course he reads it at his leisure, it serves as a 
gentle reminder to his memory, and if he 
wants to scold back, you know I'm not present 
to hear, and he knows that too. Then he 
thinks of the kiss I gave him as we parted and 
he knows I love him, and the result is, ail my 
reasonable requests are granted. No, indeed, 
marriage is not a failure in our home !”” 

Morat—Let all husbands and wives pro. 
vide themselves with the MERRITT Type- 
writer and do all their scolding and fault. 
finding in printed letters addressed to each 
other and see if married life is not a success. 
No slips of the unruly tongue then. 


SEND FOR SPEED TEST AND CIRCULARS 


LYON MANUFACTURING CoO., 


SOLE AGENTS, 


59 FIFTH AVENUE, NEW YORE 


The Merritt ad above suggests that the owner use it 
to write love notes. Sent in by Peter Weil, DE. 


PATENTS 

If one examines the patents filed by the 
Merritts, including #489,871, #505,059, #511,305 
and #774,262 it becomes somewhat apparent that 
the Merritts actually patented most of the Densmore 
typewriter and probably should be considered co- 
inventors of that machine, at the very least. In fact 
one of the patents WAS actually co-patented by 
M.G. Merritt and Walter J. Barron. 
More evidence appears to support this claim in the 
period journal, PROGRESSIVE SPRINGFIELD 
1893. Quoting an excerpt: 

A new typewriter! It is but about fifteen years 
since the first practical machine—the Remington— 
had attained to that degree of perfection which 
could commend it to the business office or the man 
of letters as a practical device, whereby the labor of 
writing could be materially reduced; it is scarcely 
ten years since the typewriter in practical use 
became a factor of note in the business world. But 
as has been very truly said, a revolution has been 
wrought, and were the typewriter to be thrown out 
of existence for even a day, many lines of business 
would be paralyzed. 

It has been known for a considerable time that 
the Merritt Manufacturing Company of this city were 
experimenting with a new machine, which was 
intended to retain most of the advantages of the 
pioneers in the field, while overcoming or avoiding 
such defects as had been shown by practical 
experience. The moving spirit in the new enterprise 
was known to be the Densmore family, who, in the 
early history of the Remington machine, and one or 
two of its rivals, had taken an important part, aiding 
very materially in developing the typewriter idea 
and holding fast during the days of experiment, 
doubt and want of appreciation, with a confidence 
in ultimate triumph, and a readiness to give material 
indorsement to that confidence, which doubtless 
had very much to do with the gratifying success of 
the Remington machine—a success which has led 
to the evolution of the host of subsequent 
inventions, which with more or less of success have 
appealed for the public patronage. 





Most of this information is new to collectors and 
lends credence to the fact that not all the 
information in the printed history books is complete 
or accurate. 


The Merritts had at least 25 U.S. patents to their 
credit. The father, Sam F. had at least nine of 
them. His group was for such items as: a catch for 
ear-rings, an eye glass holder, a machine for 
cutting jewelers solder, an awl-handle, an eye-glass 
suspender, and the earliest of the Merritt patents 
was for a safety-pin, dated February 2, 1875. 


Continued on page 461 
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Hard-Boiled Brown 


The man “who couldn’t be sold anything”—until Jack Butler shattered the myth 


ARD-BOILED Brown, the trade called him. 
Old-time salesmen never went near him. 
“A waste of time,” they said. 

Young Butler used to listen, and wonder. True, 
he was no salesman—simply a clerk in the sales 
department. But he reasoned that Brown must 
buy from somebody . . . why not from Powell & 
Company—the house that Butler worked for? 

Soon Hard-boiled Brown began receiving 
sales letters—the kind that somehow “got under 
his skin.” Gradually he came to believe that 
Powell & Company’s prices were right and that 
the house would handle his business promptly 


and well. Then the great unexpected happened. 
A salesman from the house dropped in to see 
Hard-boiled Brown one day and found him 
waiting with a fat order. That was the beginning 
of Jack Butler’s rise to the top. 

Business today flows logically to organizations 
that invite business by paper contacts—sales let- 
ters, follow-up systems, bulletins, reports, all sorts 
of support to help salesmen bring in orders. 

And in organizations where sales letters are 
used extensively, the choice of paper ceases to be 
a small item. The questions of quality and price 
must be given consideration, That is why 


WAMMERM; 
BOND 


Look for the watermark 
—it is our word of honor to the public 


fy 


Hammermill Bond is the paper so often decided 
upon. Its surface invites use; typewriter or print- 
ing press registers cleanly and clearly. Multigraph 
copies come out crisp, clear and legible. At the 
same time, standardized yolume production at 
the mill keeps the price of Hammermill Bond 
considerably lower than you would ordinarily 
expect to pay for such quality. 

Let your printer help you get better letterheads 
and printed forms by standardizing on Hammer- 
mill Bond. Available everywhere in twelve stand- 
ardcolorsand white. Bondand ripple finishes,with 
enyelopes to match all colors and both finishes. 





A Service Offered Without Charge—The new edition of the 
Hammermill Working Kit contains many specimen letrerheads 
and printed forms, suggestive of ways to increase business. 
Samples of Hammermill Bond in all colors are included. For 
Working Kit, attach coupon to your business letterhead. 
Hammermill Paper Company, Erie, Pennsylvania. 


Name. 





Position 
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s. F. MERRITT. 


Safesty-Pin. 


Patented Fob. 2. 1875. 
No. 159,341. 2 
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The sons joined in the patent parade. Henry W. 
came next on December 25, 1877 and his was for a 
carburetor. Henry also patented a churn, a gas 
burner, a purifying gas, a purifying regulator, a 
stove grate, plastic compound for walls, and a 
compound for covering wires, and co-patented 
machinery and a process of finishing buttons. This 
last one was with his younger brothers Mortimer G. 
and Charles E. and was dated March 4, 1884. 

| believe this is the earliest date for a patent 
issued to Mortimer G. Merritt. Mortimer’s next entry 
is dated July 7, 1888 and concerns a process of 
making wood type. 

This would appear to be the Merritt's first foray 
into the world of typewriters. And while Mortimer 
was not the oldest of the brothers, it is important to 
note that he always appears to be “in charge” of the 
typewriter operations. His next entries come in 
quick succession and are dated December 16, and 
December 19, 1890. These two concern the Merritt 
index typewriter, as we know it. 

The next discovery is the beginning of an 
interesting twist with respect to who invented and 
patented the Densmore typewriter? It has always 
been my understanding that the machine was 
invented by Walter J. Barron, (James Densmore’s 
step-son), and if not him alone then add to it the 
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names Amos Densmore and Franz Wagner. But 
now a new twist comes into play. 

On January 10, 1893 Mortimer’s brother Henry 
W. files a patent for a type bar. 


No Model.) 


H. W. MERRITT. 
TYPE WRITING MACHINE. 


No. 480,871. Patented Jan. 10, 1893 


WZGtESSES: 
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Type-bar patent reduced 


By looking at the patent drawing above it is 
obvious that it is for a “blind-writer.”. Henry assigns 
this patent to the Merritt Mfg. Co. Next, Amos 
Densmore files a patent on March 14, 1893 for a 
ribbon mechanism. Then Mortimer files a patent for 
type and assigns it to the Yost Writing Machine Co. 
on August 8, 1893. Next, in quick succession, on 
September 12, and December 19, 1893, first 
Mortimer and a man named William E. Burnett, and 
then Mortimer and his brother Henry patent 
improvements on the carriage of what is most 
certainly the Densmore typewriter. Both of these 
patents are assigned to the Merritt Mfg. Co, of 
Springfield, MA. On October 31 1893 Amos 
Densmore filed two patents, one for a ribbon feed 
mechanism and one for paper feed. This patent 
was assigned to the Densmore Typewriter Co. of 
Syracuse, NY. In the patent drawing it looks 
obviously like the Densmore typewriter, as we know 
it and concerns a carriage stop mechanism. This 
patent is assigned to the Densmore Typewriter Co. 
of Syracuse, NY. | have concluded by a 
preponderance of the evidence that the Merritts not 
the Densmores, controlled the major patents and 
rights to the Densmore model No.1 and Model #2 
machines. 








At a later date when the Densmores moved their 
manufacturing operation to Syracuse, NY then it 
appears that they were in control of the later model 
machines. 

The Densmores had moved their typewriter 
operations from Springfield MA to Syracuse, NY 
around 1903. Along with them went Henry W. 
Merritt and his three nephews, Henry R., Louis L., 
and Eugene W. They all stayed on with the 
Densmore Typewriter Co. and all worked at the 
factory for a number of years in different capacities. 

And, | believe this is when they made the switch 
from model #2 to model #4. This would mean that 
the model No. 4 and later models were made in 
Syracuse, NY. 

To avoid being confused, remember that many 
machines and booklets give the address as New 
York. This can be confusing because it almost 
always refers to the sales office and not the factory 
where the machines were made. 

Chronologically, Henry W. Merritt and Walter J. 
Barron filed the last patent | could find for the 
Merritts on November 8, 1904. From the patent 
drawing it looks obviously like the Densmore 
typewriter, as we know it and concerns a carriage 
stop mechanism. This patent is assigned to the 
Densmore Typewriter Co. of Syracuse, NY. 


EARLY YEARS: 1872 (and earlier) 
through 1893 


To understand the Merritt Brothers you must 
first learn about their father, Samuel F. Merritt. (See 
picture below.) He was the patriarch of the clan 
and had five sons and one daughter. They were; 
William J., Alonzo W., Amelia F., Henry W., 
Mortimer G., and Charles E. 

| believe that Sam F. was bom in NY and fora 
time may have lived in NY or RI before settling in 
Springfield, MA around 1850. 





At any rate, he was well established in the eye- 
glass holder business and worked as a jeweler from 
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at least 1872 (probably earlier) and stayed in that 
line of work until about 1893, when he died. 

At that point Sam’s business was taken over by 
the Cargill Co., which was owned by, | believe, 
Sam’s in-laws. Later the business was taken over 
by Sam’s grandson, Henry Albert Cargill. 

Earlier, in 1879, Sam and at least three of his 
sons, Henry, Mortimer, and Charles were ail 
working in the same building. This was the old 
Milton-Bradley building located at the corner of 
Dwight and Harrison Aves., in Springfield, MA. 


KCO. 4 
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Merritt’s factory, circa 1879, located in the old Milton-Bradley building at 
Dwight & Harrison Sts. At the top of the steps is an unidentified worker 
and below him to the right is Charles E. and below him and to the left is 
Mortimer G. and below him is Henry W. Also included are some of the 


other workers 


LATER YEARS: 1894-1941 
(Life after engraving, die sinking and typewriters) 

About 1894 Mortimer G. Merritt (inventor of the 
Merritt index typewriter) left Springfield, MA while 
his brothers and nephews stayed behind (at least 
until about 1903). He moved to Westboro, MA for 
about a year where he was president of the 
American Bedstead Co. | know some of you are 
asking what the heck is a bedstead. Well according 
to my trusty dictionary it basically refers to metal, 
wooden and other types of beds. 

After his brief stay in Westboro, Massachusetts 
he again moved. This time to Rome, NY near 


> Utica. Here he would become superintendent and 








vice-president of the Rome Metallic Bedstead Co. 
and he held that post until 1913. He worked under 
a man named Erwin C. Carpenter who was the 
president of the company and a highly respected 
resident of the Rome, NY community. 

| was quite intrigued to discover that following 
his first two careers Mortimer became a renowned 
landscape architect. 

This seems like an odd vocational switch to this 
writer, but lends weight to the versatility of this 
prolific inventor and businessman. It almost seems 
like he was able to re-invent himself. 

At any rate, after reading his obituary and 
searching the Internet | was able to learn that 
around 1913 during his career as a landscape 
architect he did extensive work for Owen D. Young. 
[Young was an international figure who among 
other things was a member of the German 
Reparations Commission of 1924, Chairman of 
General Electric in 1922, and RCA’a Board 
Chairman until 1929.] 

Among his other clients were George H. White, 
president of the First National Bank of 
Cooperstown, NY, William T.T. Tyde a Wall Street 
broker, Edward Clark of Clark Estate-Singer 
Sewing Machine Co., and many other notables. 


M. G. WAS A BOOK COLLECTOR 

He also wrote articles for the Rome Sentinel 
newspaper that appeared every Thursday from 
1933 to 1936. Some of his articles were also 
published in the New York Times newspaper. 

His obituary says that by 1936 he owned one of 
the best private libraries in central New York. In 
January of that year he sold two rare books from 
his collection and the sale was reported in the New 
York Times newspaper. 

The first book sold was a rare first edition of 
“Vanity Fair’ for $3500 and the second was “The 
History of Tom Jones which sold for $1300. 

Later in 1939 he would go on to pen a 32-page 
hard-back book entitled Practical Lawn Care. 





Judging from surviving machines and known serial 
numbers, it’s obvious that more than 15,000 Merritt’s 
were manufactured. Below are 50 known survivors. 


Serial Number Owner/Location 
226 Dickerson, CA 
276 (no name in cast) Clark, CT 
347 (no name in cast) Price, WV 


498 Beck, Switzerland 


599 (no name in cast) Clark, CT 

855 Mantelli, Italy 

976 Aubert, NJ 

1311 Casillo, NY 

1455 (screwed platen frame) Kortsch,CA 

1459 Campbell, MI 

1471 M. Brown, PA 

1695 M.P.M., WI 

1721 M. Brooks, CA 

1754 Breker’s auction 

1878 Kortsch, CA 

2279 Clark, CT 

2558 Rehr, CA 

3013 Wilhelm, TX 

3103 Rice, NY 

3193 Clark, CT 

3305 Robert, Netherlands 

3526 unknown 

3530 Costa, Brazil 

3692 formerly Post, CA 

4146 Ritter, Liechenstein 

4606 ebay 6-02 WI 

4691 Respler, NJ 

4814 M. Brown, PA 

S689 ebay 

7651 Smithsonian, DC 

7744 Rehr, CA 

7867 Howard, Canada 

8038 Saltini, Italy 

8433 Respler, NJ 

8556 Quiring, ID 

876 Dilts/Cicotta, MA 

8953 Clark, CT 

9072 Casillo, NY 

9267 Waldbauer, Austria 

10234 M.P.M., WI 

10512 Paldi, UK 

10750 Kortsch, CA 

11418 formerly Lippman, NY 

11426 Smithsonian, DC 

13161 Campbell, MI 

14832 former IBM collection 

14991 de Jong, Netherlands 

15051 Polt, OH 

227? Pichon, France 
AT THE CEMETERY | 


During the course of my research | had trouble 
learning where the Merritt family was buried. Little 
did | know, that while | was doing research work in 
Springfield, MA, Jack Knarr and | drove right past 
the cemetery and headed off to Rome, NY thinking 
that was where the family had been laid to rest. It 
was only after we had arrived in Rome, NY that we 
discovered my mistake. Jack led me to the Rome 
Sentinel newspaper office, and it was there that we 
learned that the Merritt clan was actually buried at 
the Oak Grove Cemetery located at 426 Bay St. in 
Springfield, MA 

On a later sojourn | made my visit there and 
found a very large family plot situated at lot 37, 
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Sentinel newspaper office, and it was there that we 
learned that the Merritt clan was actually buried at 
the Oak Grove Cemetery located at 426 Bay St. in 
Springfield, MA 

On a later sojourn | made my visit there and 
found a very large family plot situated at lot 37, 
section 26. It was here | found at least 30 people 
with various headstones and accented by a large 
M-E-R-R-I-T-T boulder marking the lot. 

| spoke with Joan Welch, the office manager at 
the cemetery who was kind enough to fill me in with 
whatever facts she had. 

Then | was able to photograph the various 
headstones to document my visit and gather more 
biographical information. 

His obituary says he died of Pneumonia after an 
operation that occurred three weeks earlier. 
However, strangely his record card at the cemetery 
says something quite different. It says the cause of 
death was “stoppage of urine, hyperehrophy of 
prostrate.” 
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SOME BIOGRAPHY of M.G 
MERRITT 
He was born on June 12, 1858. His first 


marriage was to Cora (Brigham) at Springfield, MA 
on June 6, 1881. She died on February 17, 1917. 

His second marriage occurred on July 20, 1921 
when he wed Lillian O. (Heilman) at Emporium, PA. 

By his second wife, he had two children, Ralph 
B. and Carl. He was a member of many 
associations. Among them were the Knights 
Templar for Pennsylvania, Ziyara Shrine, Utica, and 
Rome Commandery. 

His obituary says he was a very astute 
businessman and in all his years never had labor 
trouble, which was out of the ordinary. 

In politics he was always a loyal Democrat. In 
religion he was a member of the First Baptist 
Church. 

He died on July 25, 1941 at age 82 while at 
home on 1305 N. Madison St., Rome NY. His body 
was shipped back to Springfield, MA where he was 
cremated. 


OTHER SUGGESTED READING 


As an interesting aside, | recommend reading a story 
called “Merritorious Lady’, a love story, by Tom 
FitzGerald. Tom's work appeared in Volume 7, No. 3 of 








The Typewriter Exchange, which came out in February of 
1991. 

As the story unfolds it is learned that Joseph Conrad, 
considered one of the greatest British novelists of his day 
[1857-1924], used his wife to type his manuscripts. 

We are treated to what seems to be a true love story 
between Joseph and his wife Jessie. This romance is 
punctuated by the fact that Jessie apparently typed at 
least one of her husband's manuscripts on a “little” 
[Marriott as she called it] Merritt typewriter. This would be 
an unthinkable task by today’s standards. 

This is truly an entertaining story and | highly 
recommend its reading. 
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From Around the Network 


Thank you for your fantastic newsletter. | wish it 
came out 6 times a year, but that would be a big 
workload and expense on your part. Norman 
Smith, WA. 

You are incredible, creating a fine and enjoyable 
issue. The Sampo article gives us more 
information than ever before known about the 
machine. Continuing your building of Typex as 
*the*** authoritative reference publication on 
typewriters. The Bernard Williams interview adds 
more to the legend, and | like the pictures with it. 
Thank you for including the story on Bob and |, and 
| appreciate your publishing of my letter with the 
corrections on the [Blick typewriter] bills of sale. 
You are doing a wonderful thing. With appreciation, 
Peter Weil, DE 

Yes Mike, it sure is a great job! The Typex 
came in the mail today, and it’s a great resource...it 
helps give me a different perspective about 
typewriters and their history, just like some of the 
PBS shows on TV do. Benjamin Pimentel, MD 

Mike, | finally found someone who owes me 5 
bucks: Jack Antoniak in Canada. Instead of 
sending it to me, he'll send it to you for my 2002 
Typex subscription (do you remember?) Congrats 
on the last issue. Nice stories! 'll update the 
Sampo page in the VTM as soon as | have time, 
which may take a couple of days |’m afraid. My 
daughter was shocked to find her name in Typex, 
but also flattered. Paul Robert, Netherlands 

Pal Mike, First off let me pat you on the back 
(pat pat pat) for a really nice issue (again). Even 
though | had some idea of what was going to be in 
it, it was better than | imagined. Especially seeing 
OLE Bob & Peter holding hands in front of the S & 
G typewriter. Very Romantic. Tony Casillo, NY 

Thanks Mike, that was kind of you to send me a 
copy. Best regards, Bob [Aubert], NJ 

Great job, Mike! Les Owen's interview with 
Bernard Williams was fantastic (sisters, we've got 
to go back to England. | want to meet that Fitch in 
person!) And I'm adding the Sampo to my wish list. 
(Yes, | who once said I'd never own an indexer! 
Silly me.) Keep up the good work. Lynda 
[Beckler] CA Still cuddling that Baby Fox.) 

Let me add my hearty congratulations on the 
latest terrific issue of Typex. The article on the 
Sampo was especially a treat and Fernando [Costa] 
and collaborators [Flavio Mantelli] deserve kudos. 

Another great issue of Typex, congratulations! It 
is sad to see the [Bernard] Williams collection being 
dismantled; though | did get a couple of machine 
myself, it must be difficult for him to part with a 
collection built over the years with so much love 
and passion. Fernando Costa, Brazil 

Thanks for the great newsletter, as always. | 
am always glad to get the latest copy in the mail. 
John Ziegenhagen, OH 
<> <><> <> <>< <6 So So So dodo So So <> So <<< 
If someone with multiple personalities threatens to 
kill himself, is it considered a hostage situation? 
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Welcome new members... 


Michael Conforti, NJ and Ron Babb, WA 
SPS P SP SP So So So So Co CoCo CoS ><> <o<coc> 


RESTORATION TIP by John Ziegenhagen 

Your readers might be interested to know a technique 
that | use to clean typewriters when they are found in a 
really dirty condition. | would NOT recommend this for 
really valuable machines, but it works very well for the 
average Royal, Underwood, etc. 

What | do is remove the ribbons and any loose parts 
and then take them to the local do-it-yourself car wash. 
About $3.00 worth of quarters supplies plenty of warm 
soapy water from a high-pressure hose. This really gets 
in all the nooks and crannys to remove deeply imbedded 
dirt and grime. After washing, | turn the selector to rinse, 
and thoroughly spray the machine down again with the 
rinse water. 

After doing this, | take the machine home and use 
compressed air to blow out the residual water from all the 
recesses of the machine. (Ed. note: This is an important 
step due to the fact that any moisture left in the machine 
can.begin to cause rust, therefore ruining the machine.) 

This procedure is followed by re-oiling the mechanical 
parts of the machine with a light weight oil. | do not 
recommend WD-40 as that leaves a sticky residue over 
time. The machine is then ready for the usual polishing of 
the painted surfaces and the nickel plating, etc. 

This technique really saves me a lot of time and gets to 
areas that would be very hard to reach without the high 
pressure spray doing the hard work for me. 

This may seem silly to some of your serious collectors, 
but it works for me. Please feel free to include this little 
article in a future newsletter if you wish. 
<><> <>< ><> <>< ><> <>< ><> <><><> <>< oo 


BUY, SELL & SWAP 

WANTED: Low serial number Royal No.1 flatbed and low 
serial folding Corona. Prefer excellent condition. Will 
trade high dollars or machines. Also seeking a Sholes & 
Glidden. Bill Kortsch, 6629 Sunset Cir., Riverside, CA 
92505 (909) 687-1155. 

WANTED: Adjustment info for the Hammond Multiplex 
typewriter. Write to Norman Smith at 4335 S 179" St., 
Seatac, WA 

<9 9 9 S99 69 SS SP SPI OC 


NEW FINDS 

Richard Polt,OH reeled in a near-mint Fox 23 and just 
had to rave about it. 

Ron Babb found a folding Erica and a Molle in nice shape 
at a garage sale. Not a bad day’s work. 

Herman (the fisherman) Price, WV was able to snatch 
up a Blick No. 5. Ho-hum you say! No, this one has a 
rare New Zealand nameplate, so there. 

Norman Smith, WA says good things come in threes. 
The trio includes a silver Bennett, a Noiseless portable, 
and a Hammond Multiplex. Not too shabby pal. 

Berkeley Rice, NY is always busy. He managed to add 
an Imperial B, an Odell #2 and a Roberts (formerly Blick) 
Ninety. OK, now I'm getting jealous. 
<><><><><><>< ><> <>< ><><><><5<><5<65< 


Malling Hansen record auction price. 

A Malling Hansen writing ball set a world record price 
for a typewriter at Breker's auction in Germany in May 
2002. According to sources it sold for $130,985. ETC 
editors Rich Cincotta and Chuck Dilts reported that this 
was the machine from the former IBM Company 
collection. In the past three years at Breker's, Hansens 
have sold for (May 1999) $54,000. (December 2001) 
$90,000. and (May 2002) $130,985. 
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NOTES FROM 
THE EDITOR 


Sadly, | must begin my 
notes by saying...OOPS, 
GOOFED AGAIN! 

Last issue, all of the page 
numbers were printed 
incorrectly. Also there were 
some typos and set-up errors. 

| am asking you to go back 
and hand-correct the page 
numbers and index. The correct page numbers should start 
with page 466 and end with 479. 

Some of our esteemed colleagues wrote to alert me and | am 
grateful for their constructive criticism. Let's face it, it’s the only 
way to improve and get better. | trust you guys will keep letting 
me know when we fall short. (Thanks R.P.) 

| guess the best way | can explain this situation is by sharing 
with you the following piece. A co-worker gave it to me and the 
source is unknown (PLEASE R ‘03 RENEWAL NO 
Editor’s Lament 
The typographical error is a slippery thing and sly. 

You can hunt until you are dizzy, but it somehow will get by. 


Till the forms are off the presses, it is strange how still it keeps. 
It shrinks down to a corer and it never stirs or peeps. 


That typographical error, too small for human eyes, 
Till the ink is on the paper, when it grows to mountain size. 


The boss, he stares with horror, then he mumbles and he groans. 
The copyreader drops his head upon his hands and moans. 


The remainder of the issue may be clean as clean can be, 
But that typographical error is the only thing you see! 
<>< <>< 9 <9 <9 So So So Soho So So So Soc o<> 


News from Overseas: by Les Qwen, England 

A number of collectors meetings have been held during the 
summer, but all eyes are now focused on the forthcoming 
Breker auction in November in Kéin, Germany. Also highly 
anticipated is the post auction meeting at the tennis club. 

Uwe Breker has decided that after three online sales with 
eBay, that this experiment will not be repeated due to the large 
numbers of eBay buyers failing to fulfill their contracts. So, 
international buyers must look to the old methods of buying for 
the future. And there will surely be great international interest 
again as the list of important and rare machines is as good as 
ever. 

To be offered are a Burnett, Horton, Victor Index, Sampo, 
Malling Hansen, Merritt, Odell 1b and more. Remember, folks, 
the currency in Europe is now the Euro which makes it easier to 
bid because the Euro is now almost on a par with the U.S.dollar. 
That means there are no tricky calculations to make! 

Sampo machines have caused a ripple of excitement, as 
there have been five different ones offered for sale in the last 
couple of months. Two of them will appear in the Breker auction 
in November 2002. However, at least one of these machines 
have already been listed in the Typex Sampo survey story that 
appeared in a previous issue. 
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Typewriter Collecting News from around the Internet 


It’s been said that “nothing is constant but change,” an 
understatement when you consider all the technological changes that 
we’ve witnessed in the past decade. Most notable is the Internet, 
how it has impacted on the way we conduct business and 
communicate, as well as many of our daily activities that have 
changed because of this new communication medium. The past few 
years have been very exciting for our group and our typewriter- 
collecting network may never be the same. Because of the Internet, 
many new collectors have been introduced to our hobby, friendships 
have been forged and some of the rarest typewriters have been 
flushed out of hiding and placed on the market for sale. Typewriter 
collecting has been revolutionized in such a way that, nowadays, one 
could collect almost exclusively from their home, using their 
computer. It’s no longer necessary to travel to the many different 
flea markets and antique malls in the hunt for some of your favorite 
typewriters. If one’s lifestyle doesn’t permit antiquing in the 
traditional sense, then the Internet offers some alternatives. Although 
it may be argued that prices on eBay are high, consider this, just like 
the antiques shows, shops and flea markets, online auctions are now 
larger than life and many great items slip through the cracks at 
bargain prices. Great finds can also be had online! 


The late Paul Lippman once said that not enough early typewriters 
were exchanged on a regular basis to establish market values for 
them. This may have changed as we may have now reached a point 
where there is a benchmark for collectible typewriter prices. There 
are approximately nine hundred typewriters and related items being 
offered for sale each week on eBay, certainly enough to begin to 
establish a basis for what one should be worth. Collectors who are 
new to the hobby and uncertain about typewriter values need only 
track the recent sales on eBay to get a sense of value for a particular 
typewriter. Like it or not, the Internet is here to stay and has become 
an integral part of our hobby. Our typewriter-collecting world has 
suddenly become a true “global community” and communication 
among collectors is now instant and more frequent than ever before. 
Whether you’re buying or selling online, one thing’s for sure, it’s an 
exciting time for early typewriter collecting. 


In this column I'll be reporting about typewriter collecting news and 
happenings from around the Internet. My intention is to spotlight 
web sites that are of interest to our group of collectors, report on 
typewriter auction prices and other news that I believe we’ll all find 
interesting. Suggestions are welcome. My e-mail: typebar@aol.com. 
“....€BAY Live Auctions are dead......?!” reads 
the headline from a recent AUCTION TEAM KOLN press release. 
The last two antique office machine auctions by our well-known 
friend, Uwe Breker, were also live auctions on eBay. This meant that 
anyone with a computer and Internet access could bid in “real time” 
or simply watch as items were sold in Kéln, Germany. Uwe cites 
technical difficulties, high administrative costs, the high default rate 
of successful bidders and the lack of cooperation on the part of eBay 
to resolve problems as the reason for his decision to cancel the live 
Internet feature of his auction. 


Top 10 Collectibles... eBay recently announced that the top 
ten collectible items offered for sale on their site are: 1-Vintage Pez 
Collectibles, 2-Optical Telescopes, 3-Longaberger (baskets), 4- 
Tupperware, 5—Carpentry, 6-Trains & Railroad, 7—-Vintage Clocks, 
8—Phonographs, 9—Pens, 10-Vintage sewing machines. 
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by Tony Casillo 


@~e baywatch... recent eBay auction highlights. 


Ford (Aluminum) $20,000. 
Odell 1 — Paw Footed (Poor Cond.) 6,450. 
Commercial No.5, Fountain 4,805. 
National 1889 3,550. 
Hammond 1 Curved 2,447. 
Hammond. | Straight 2.325. 
Elgin — Index 1,891. 
Blickensderfer 8, Aluminum 987. 
Odell No.4 950. 
Lambert (Decal Version) 900. 
Secor No.2 616. 
Underwood No.5 (Mint Cond.) 455. 
Royal 10 (Mint Cond.) 350. 
Yost 4 295. 
Smith Premier No. 2 222. 
Oliver No.3 178. 
Hammond No.12 153. 


Blickensderfer - Five auctions closed during the last week of 
August, 2002. Two Blicks sold for an average selling price of $122. 
Three went unsold. In late September, another five were auctioned at 
prices ranging from $75 - $100. One was in especially nice condition 
and another went unsold. These prices seem low and now may be a 
good time to fill in the gaps in one’s Blickensderfer lineup. 
(Excluded is the above referenced Aluminum Blickensderfer 8) 


FEATURED WEBSITE: The Stamford Historical Society 
presents the BLICKENSDERFER TYPEWRITERS website. 
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obituary of George Canfield Blichensderfer ifone 
“wants to learn about the man and his accomplishments, . 


Located at: www.stamfordhistory.org/blickens.htm, the site is a 
tribute to George Canfield Blickensderfer, the important role he 
played in Stamford’s history as well as the legacy he left behind. 
Visitors can turn the pages of a virtual Blickensderfer promotional 
brochure as well as one for the Blick Electric. Blickensderfer’s 
obituary can also be found at the site. There’s more, so be sure to 
visit and bookmark this site. 


Coming next issue "YAHOO!,Groups “ii The Typewriter List 





Convention 2002 


By Jann Dorothy, Lynda Beckler and Lin Lewis 


The best-laid plans for Convention 2002 fell victim to a series 
of cataclysmic global events. People were afraid to travel. 
The economy took a nose-dive. Plans changed. Stuff 
happened. Conflicting events were scheduled. And 
Convention 2002 officially died. 


But on the morning of August 3, a small band of die-hard 
collectors and their enablers converged on the San Jose, 
California, home of Jim and Karen Rauen. Viewing Jim’s 
collection had been one of the planned events for Convention 
2002 and Jim and Karen had gone to a lot of trouble bringing 
machines out of storage and preparing them for display. We 
just couldn’t let them down. Nor could we pass up this once- 
in-a-lifetime opportunity to view this marvelous collection. 


In attendance were Fritz Niemann from Germany, Rich 
Willinger from New Jersey, Dave and Lin Lewis of South 
Carolina, Jim and Cathy Dax, Jann Dorothy and Lynda 
Beckler of Northern California, and Mark and Claudia Taff 
and Bill Kortsch from Southern California. 


Jim and his hospitable wife Karen made us all feel welcome. 
Walking into his home was like walking into that special 
dream which only typewriter collectors have: wall-to-wall and 
floor-to-ceiling typewriters. 


Jim’s collection is truly awesome. As we walked in the front 
door, a room to the left housed over 100 machines in built-in, 
glass-fronted cabinets, on tables in the center of the room, on 
shelves above the doorways. Literally everywhere we looked, 
there were wonderful machines. 


In the kitchen, Jim had arranged three beautiful painted Sholes 
& Gliddens and early Remington 2s in chronological order for 
our prying eyes and probing fingers. We were able to actually 
see and touch the technological development process of these 
beautiful creations. 


On the dining room table was a veritable feast, including a 
New Crandall (with Lynda’s fingerprints), a Fitch, a tiny 
Caligraph 1, a Rapid (gosh, it does look kind of like a bread 
box with keys), a Hammond 1. On a side table, were some 
treasures brought in by Bill Kortsch: a beautifully restored 
Sholes Visible, a Ford, and something totally unexpected, a 
Travis. 


Karen had a delicious lunch for the twelve of us and there was 
a great deal of both on- and off-topic conversation on the patio 
around the pool. It was a beautiful day, which just added to 
the general well-being and camaraderie. 


After lunch Fritz Niemann gave a short talk on collecting in 
Europe and how the first group came together. Then Jim 
showed us ephemera he’d been collecting over the years, 
including some extremely rare catalogs and a typewritten 
correspondence so fragile we were almost afraid to touch it. 


As we wound down at the end of the day, Fritz and Dave 
Lewis, Lin’s husband, slipped away quietly and removed 
Jann’s “TYPEGAL” license plate from her car. All the 
attendees were invited into the kitchen to sign the back of it, 
giving Jann a fitting reminder of what a wonderful hobby we 
all enjoy. 





Many thanks to Jim and Karen Rauen for making Convention 
2002 a great success and for the dozen stalwarts who couldn’t 
be deterred from attending. 

<>< <>< ><> <>< odo cod oo doco co coc o<oc> 


| went to the 2002 Typewriter Convention in 
San Francisco and here’s what 
happened...By Richard Willinger 


| flew into San Francisco on Thursday, August 1st, and 
stayed in Berkeley while visiting a friend who lives there. | 
rented a car on Friday and drove down to San Jose early 
Saturday morning. | saw Jim Rauen’s great collection. He took 
out many of the typewriters that he had boxed up and spread 
them out on the dining room and kitchen tables. This was in 
addition to the machines he has displayed in a special room on 
shelves behind wooden doors with glass windows, on shelves 
up around the top of the room, and on other tables in the room. 

| haven't been collecting typewriters for very long and only 
have a small collection of 16 machines. This was my first time 
seeing a Sholes & Glidden, and Jim had four on display! He 
also had several early Remington upstrikes showing their 
progressive improvements. And, of course, he had many other 
rare and unusual machines that | enjoyed seeing. Bill Kortsch 
also brought some rare machines for us to see. Jim and his 
wife Karen were very gracious and served us lunch on their 
backyard patio, in beautiful weather. It was great meeting and 
talking to all of the die-hard collectors that were present, most of 
them hailing from California. (Lin and Dave Lewis and | were 
the only attendees from the East Coast.) 

| also learned, | think it was from Mark Taff, that a large 
outdoor antique market was scheduled for the next day. | got 
up very early on Sunday morning and went to the Alameda 
Point Antique Market, across the bay from San Francisco. | 
found a few typewriter ribbon tins (no typewriters), but | had a 
good time looking at all of the antiques and collectibles. 

Later that day | headed out to Yosemite National Park, for 
the first time, with another friend for the next three days. But 
that’s another story... 
<><><><><><><><><><><><><><><><><><><><><>< 


Typewriter & Bicycle story conclusion. 
Continued from page 492. 

You see, Jeffery was one of the first Americans to become 
enamored with the idea of a motorcar, and he built his first one 
(with the help of his son Charles) in 1897. See picture below. 


So fa 





Likes ree 


He named his car “Rambler” and it’s the same name that we 
all remember from the 1960s that morphed into The American 
Motors Corporation. 

Gormully died in 1900 but Jeffery continued on, pioneering 
Rambler autos until 1910 when he died. 

At that point his son Charles forged on, but soon found 
himself in competition with a man (car) named Hudson. Then, 
about 1916 a man named Nash took over the Jeffery Company. 

In 1954, A.M.C absorbed these and many other old car 
models. 

No doubt, there are other companies in addition to the ones 
named here. If any readers can shed light on others, | will be 
happy to publish them in a future updated story. 
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Dutch artist André Pelgrim 


By Paul Robert 

André Pelgrim, 61, is an artist from a small town in 
the Netherlands, near the port of Rotterdam. Dutch 
collector Paul Robert stumbled into his work by 
accident, when he did a Google image search on the 
Internet for ‘schrijfmachine'’, the Dutch word for 
typewriter. What appeared was a highly artistic 
linoleum cut of an Underwood 5, on the Pelgrims' 
family homepage in cyberspace. 

A visit from fellow collector Peter Weil of Delaware 
was a good reason to send an e-mail to the Pelgrim 
family, to find out who the maker of the Underwood 
print was and if maybe... well, who knows. 


Within 24 hours the artist's brother, who built the - 


family homepage, got Paul in touch with André and an 
appointment was set to go over and see his work. 





The most striking item in Pelgrim's studio in the 
Rotterdam suburb was a large 19th Century laundry 
mangle that had been converted into a printing press 
for his linoleum woodprints. It seemed exactly the right 
tool for the production of this special form of typewriter 
art. The prints are clearly professional works of art, 
incomparable to the cheap nostalgia prints that seem 
to flourish on eBay lately. See Andre at his press 
above. 
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indeea, linoleum Is tne stu tnat you would usually 
put on your kitchen floor. 

However, the strong, oil-based top layer of 
linoleum is the perfect material to set a gouge free on. 
It is the ultimate material for art students practicing 
cutting and printing techniques, because it is so much 
easier to work with than wood. 

For an art teacher like Pelgrim, it is a natural 
material, although he doesn’t shy away from wood. 

The principle is simple enough: take a sheet of 
linoleum (or wood) and cut out a “negative”, mirror 
image of the picture you wish to print. After inking the 
linoleum, you place a piece of paper on it and roll 
them though the press (or mangle...). For multi- 
colored images, you cut a separate sheet of linoleum 
for each individual color. 

As a full-time high school art teacher and part time 
professional artist, Pelgrim developed his love for 
typewriters relatively recently. "About five years ago | 
ran into this old Underwood typewriter in a flea market 
in Belgium. | immediately bought it," he said. It was 
the beginning of an impressive series of prints in 
which he combined his love for printing, mechanical 
instruments and the human body in fascinating 
compositions. One of his typewriter prints was even 
acquired by his hometown authorities to be part of the 
municipal art collection. 

"What | like is the mechanism of these machines, 
the shapes of the different parts, the act of writing and 
printing,” explained Pelgrim, who was _ pleasantly 
surprised that someone had found his work online and 
was interested enough to come down to visit. 

Two years ago Pelgrim ran into his second 
typewriter, a Mignon index machine that he borrowed 
from a friend. The machine patiently posed in his 
suburban studio for months, to end up as the main 
subject in a wonderful woodcut print below. 





Pelgrim showed a_ keen_ interest in maybe 
borrowing one of the machines in Paul's collection for 
a new series. And of course Paul agreed. The 
Hammond would seem to be a wonderful candidate 
for a woodcut print. 

Collectors who are interested in Peigrim's work may 
approach Paul Robert (type@mmworks.nl) for mediation. 
Pelgrim himself is not an avid computer user. The prices 
of his work range from 100 dollars for the Fingerprint to 
800 dollars for an acrylic painting. Illustrations follow: 
Aap Noot Muis - The Underwood 5, combined with 
typography and a computer mouse. 

Parole - A large collage made of several test prints for an 
Underwood study. (Not pictured.) 

Mignon - Pelgrim's impression of the Mignon index 
typewriter. 

Fingerprint - This print was commissioned by Pelgrim's 
hometown as a special for a local art exhibition and market. 
(Not pictured.) 











Save A Buddy Fund Update 
By Jann Dorothy 

(Jann filed this report on the Intemet in August of 
2002) 


Friends, 

With generous contributions from you, I’m 
pleased to report that the Save A Buddy Fund 
currently stands at $4,310! Z 

Words fail me in attempting to express my deep 
gratitude to those of you who have stepped up to 
the plate here in helping with the debt incurred by 
the convention’s unfortunate cancellation. | 
currently have legal counsel negotiating a 
settlement with the hotel and will report on the 
outcome when a settlement is achieved. In the 
meantime, | wanted to say thank you again and let 
you know the current status of the effort. 

Please note that | have cashed no checks from 
anyone at this point in time and will continue to hold 
them until negotiations are complete. 

| have not had to pay anything yet and thus have 
not tapped the fund. 

| will let everyone know when a final settlement 
is negotiated. 

Thank you for your generous support. 


Jann Dorothy, 2002 Convention Organizer 


Ed. Note: Any Typex subscription ($25 U.S. and 
$30 overseas) payment received by November 15, 
2002 will result in Typex sending $5 of said 
subscnption to the “Save A Buddy Fund.” Please 
help me to help Jann by mailing in your subscription 
renewal’ early. Please make all checks and 
ee ne eee Brown. THANK 


SPSS SP SO SO OSS MOS SOMO SOS 


SHOT DEAD IN THE HEAD 

Story extracted from the Typewriter Trade Journal 
dated December 1904. (Ed. Note—Mittag & Volger 
were successful typewriter ribbon manufacturers 
and many of their ribbon tins can easily be found.) 


Park Rice, N. J.—Probably one of the 


saddest things that might occur to a person - 


is the accidental shooting of a friend, and 
snch we have to report from this eity. Mr. 
Louis Stark and Frank O. Mittag, senior 
member of the firm of Mittag & Volger, went 
bird shooting the early part of November, with 
others of the firm, the party journeying in 
Mr. Mittag’s automobile to the hunting 
grounds, and upon entering the vehicle for 
the return trip the gun in Mr. Mittag’s hand 
went off, plowing a hole in the back of Mr. 
Stark’s head. killing him instantly. Mr. 
Mittag feels the effect of the affair most keen- 
ly, and will probably never recover complete- 
ly from the shock. He has our sympathy. 


Two news stories follow from a 
Typewriter Trade Journal dated 
April 1905 

THE TYPEWRITER IN SOCIETY. 


A fluent editor, in a flowery article on what 
an indispensable thing the typewriter ha$ 
come to be, says: : 

‘“‘The only bulwark which it has failed to 
storm is the realm of polite correspondence. 
and even this may fall under the ravages of 
strennous life which prevails in the circles of 
correspondence of a friendly nature as it does 
in the more abrupt and hasty business mes- 
suge!’’?’ And now this ‘‘bulwark’’ has fallen. 
For a long time several companies have been 
fitting machines with script type with this 
elass of business in mind, but it has been the 
Hammond Company: who have aided most in 
the contest among society women. The light 
impression and absolutely true printing of 
the Hammond makes the usc of the script type 
perfectly acceptable for polite correspond- 
ence, 

THE TYPEWRITER AND A 
MURDEK TRIAL. 


‘In the small town of New Ulm, Minn., a 
Dr. Koch is being tried for the murder of 
another M.D., by the the name of Gebhard. 
A battle between typewriter experts is being 
fought to prove to the jury that the address 
on a eertain box of poison was written on 2a 
typewriter kept in an insurance office adjoin- 
ing that of Dr. Koch. _ 

The expert sworn for the State said posi- 
tively that this machine was used and the 
expert for the defence is just as positive that 
it was not, but a strong point in favor of ané 
side or the other is the fact that al) agree the 
address on the box in question was written 
by am experienced operator and not by a 
novice. 

It was rather difficult for the jury to under- 
stand how a question like the above could 
be decided, and the attorney for the State 
asked if a piece of work done on a certain 
typewriter could be identified. In answer to 
the latter question, George Singleton. of the 
Blickenaderfer office in St. Paul. said that if 
a machine has a peculiar character or if letters 
are ‘‘off their feet.’’ that is, striking on one 
side, then it might be identified. On the other 
hand, he explained that if the various parts 
of the machine are more or less lonse the im- 
pression is by no means uniform. 

The ‘‘typewriter in the case” 
be acquitted. 


will likely 
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TPEURTERS & UML ES 
Ly Michael A Brum 


Many of you may not know that the connection 
between typewriters and bicycles is quite strong. 

| first became aware of this phenomenon way 
back in the fall of 1985 when California collector 
Mike Brooks wrote a small article for Typex. It 
appeared in Volume 2, Number 3 on page 28. 

In his small piece Mr. Brooks pointed out that in 
1889, popular magazines carried side-by-side ads 
for Colonel Albert Pope’s $135 Columbia 
“Roadster” bicycle and the $10 World typewriter. 

After | became interested in this connection | did 
some more research and checked my files. Here is 
what | found: 

For the uninitiated, Col. Pope was a true 
pioneer. He is referred to as the father of the 
bicycle. He began manufacturing his Columbia 


high-wheelers in 1877, and then he launched the 
safety bicycle (the kind we know today with front 
and rear wheels of equal size). He played a central 
role in the decades of the bicycle boom. 

His company later became the American Bicycle 
Co. [Also known as the Bicycle Trust.] 





More than one million bicycles were sold in 1895 
alone. Up till that time there weren’t good roads on 
which to ride them, so Pope pushed for improved 
roads. Also, in a sense he was the Henry Ford of 
bicycles. 





In the late 1890s he pioneered an electric 
automobile and at that time was the largest auto- 
maker in the U.S. [If you wanted to be funny, | 








guess you could say that he built the original Pope 
mobile!] But that was the beginning of his undoing. 
Other companies like Ford, Leland and Olds were 
already making gasoline-powered engines, and 
these would displace the electric. 

Pope's death in 1909 would seal the fate of his 
electric car forever. (Much to the dismay of 
environmentalists of the 21* century.) 

According to the Internet, the Columbia Bicycle 
Co. had evolved into the Columbia Manufacturing 
Co. and is still located in Westfield, MA. Production 
has shifted to making furniture for school students 
and the company is rightfully proud of its 125 years 
of continued success. 


WESTFIELD FACTORY. 


Col. Albert Pope 





From 1904-09 Pope manufactured the 
Cleveland model bicycle. In addition to Col. 
Pope’s Columbia bicycle and his World typewriter | 
discovered quite a few other “marriages” of a 
similar nature. 

(For more about Col. Pope, a newly published book is 
available. The title is “Colonel Albert Pope and His 
By Stephen B. Goddard. A hard copy can be had for 
$39.95 by calling (716) 662-3853.) 

For instance, shortly after 1889, the Standard 
Cycle Co. of Buffalo, NY, billed itself as “the largest 
house between New York and Chicago,” advertised 
“wholesale and retail dealers in bicycles and the 
Merritt typewriter.” 

How about William Travis who made the Travis 
typewriter and also manufactured and tried to 
market a steam-powered moto-cycle? 


Travis’ steam-powered moto-cycle 
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Pope's Westfield, MA factory, ca 1914 








On August 2, 1887 he patented a bicycle tire & 
machine. The reduced patent is shown below. 


2 Ree tines 


® a. MeCOOL. 
DICTELE TIRE MAGEIEE 
Patented Avg. 2. 28) 





McCool's bicvcle tire machine patent reduced 


McCool 





We all respect Lucien Crandall as an inventive 
Then there was William A. McCool. He not only genius. He was involved with a lot of different 
produced the McCool Typewriter (shown above), typewriters. In addition to ones with his name on 
but also was the Vice-President of the Eclipse them there were...let's see...there was the 
Bicycle Co. of Beaver Falls, PA (1892-93). See International, the American Standard, the Victoria 
factory picture below. (British), and some of his patents were reportedly 
incorporated into such machines as the Remington, @ 
the Densmore, the National and the Fitch. 
But how many of us knew that Crandall 
advertised and sold bicycle springs? 





—S_ BICYCLE SPRINGS 4 BICYCLE WINGS 


F JUST WHAT TOU WAIT ( * oer eae on 


Terms; CASH with Order. or Sent C. O. D. 
eee WRITE POR. GRCULARS, 


CRANDALL MACHINE Co. 
i GROTON. N. Y. 





| bet you also didn’t know that old Lucien 
patented improvements to a bicycle in September 
of 1895. 





| believe one model of a bike they produced 
was called the “Brownie,” although | could not find a 
picture of one. Another model was called the 
Eclipse Track racer and a picture is shown below. 








'No Model.) 
L. 8. CRANDALL. 
BICYCLE. 


No. 546.004 Patented Sept. 10, 1895. 











‘Sue See 
Crandall's bicycle patent improvement 





Typewriter & Bicycle story continues on page 489. 


Eclipse Track Racer bicvcle made at Beaver Falls. PA 
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Over the years collectors have had many discussions regarding how best to display their newfound treasure. 
Some suggestions have involved glass display cases, nailing them to the walls, enclosing them in china cabinets, 
building wooden shelves, and many others. Our pal John Lewis of New Mexico seems to have found a new 
method altogether! 

| hope John won't mind me poking fun at him...as he sent in the following pictures to Typex. Notice in the top 
photo that his machines look like “so much junk.” Then in the lower picture notice how John has “arranged” them in 
neat rows. 

Obviously, the more common machines are on the 1* row. (Bottom) Then the more desirable machines are 
closer to the top row. Also notice the special little section just right of center. This is where John has his complete 
portable collection with cases. Also noted are some of the original cardboard boxes that the machines were 
shipped in way back in the 1960s. 

The real story can easily be figured out here by taking notice of the large dumpster looming in the background. 
Well you have to admit...1T does make a nice “display” and being in New Mexico, it never rains so they won't get 
rusty. Why waste money on the glass cases anyway? 























Typewriter & Bicycle story continued from page 487. 


JUST SUT! 


Crandall’s bicycle and typewriter ad 


In 1896 he also advertised “Lehigh” bicycles 
and Universal Crandall No. 3 Typewriters. See ad 
above. 





Crandall typewriter 


Then there was a company called Louisville 
Cycle... Yes, they too advertised typewriters. 

Gimme a bigger name, you say? How about the 
Remington Arms Co.? In 1896 they were making 
and selling bicycles with wooden rims and at the 
same time they were pushing the Remington “blind- 
writer,” model #6. 

They continued to make bicycles until 1898. Of 
course, we all know that they made typewriters and 
other products much longer. See the 1896 
Remington Bicycle ad below. 


HARPER'S MAGAZINE ADVERTISER. 


» 


Se ee BR ee ee SA \ 





name and adilress for one. 





Remington bicycle ad circa 1896 in Harper's magazine 








‘96 models fully described in the new catalog shortly to be issued. Send your 
_REMINGTON ARMS CO., 313-315 Broadway, New York City. 





In case you think that these are the only 
connections... THINK AGAIN! 

| went on to discover that A\W. Gump of Dayton, 
Ohio advertised quite a bit for the sale of “Bicycles 
or Typewriters.” | believe that he was associated 
with the Granville Automatic Typewriter, which was 
patented in 1891 and marketed around 1896. it 
was originally manufactured in Rhode Istand, but 
ultimately was liquidated by A\W. Gump of Dayton, 
Ohio. See two ads below. 





“=, SAVE MONEY. Before you buy TYDE: 


BICYCLE or Riri 


Send to A. W. GUMP & CO.. Dayton, Ohio, for prices. Kew 
Bieveles at reduced prices and 400 second-hand ones. Difficult 
repairing. Bicycles, Guns and Type Writers taken in exchange. 








a. EP WILL PAY YOU tosend to 


A.W.GUMP & CO. 


PAYTON, OHIO, 


TYPEWRITERS ava 
= BICYCLES. 
Rented. 





Then | hit on a big one that | was not aware of. 
It turns out that about 1905, before E. C. Stearns 
was about to produce the Stearns Visible 
Typewriter, his company had already successfully 
manufactured bicycles from 1891 to 1899. 

in 1899 Stearns sold his bicycle interests to the 
American Bicycle Co. In addition to his hardware 
business, he later went on to manufacture 
automobiles. 
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The popular model of their bicycle was called 





WORKS OF E. C. ‘STEARNS &co. 
Stearns’ factory circa 1905 





“Yellow Fellow.” They were located in Syracuse, 
NY and a picture of their (circa 1905) typewriter 
factory and typewriter follows. 





While Stearns manufactured the bicycles it is 
believed that they were sold and distributed by _— size. See drawing below. 


American Bicycle Co. of Chicago, IL. 


Then | found a stray ad (date and source 
unknown) for the Harrisburg [PA] Cycle & 


Typewriter Co. 


Harrisburg [PA] Cycle & Typewriter Co. ad 


Am | done yet? Not hardly! 





® How can we forget Emmet Latta? Who is 


Emmet Latta, you say? 
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Well, he was the inventor of the elusive Blick- 

Bar Typewriter that was Blickensderfer’s last-ditch 
entry into the marketplace just as the company was 
failing. 
Although Latta’s name is not well known among 
collectors, he had many, many typewriter and other 
patents to his credit. Unfortunately, not much came 
to fruition for him. Why then do | mention his 
name? Well, you guessed it! In August of 1885 he 
patented a velocipede (high-wheei bicycle). See 
below for reduced and condensed patent drawing. 


’ = te vag ea—Sheet 1. 
(io Motel) E. &. LATTA. 2 Shee! ' 
VELOCIPEDE. ; 
No, 323,695. Patented Aug. 4, 1885. 





Then on February 21, 1888 he patented a more 
modern looking bicycle with two wheels of equal 





But an ad from the Friendship Daily Register 
[NY] dated July 2, 1896 says it all. The Latta 
brothers billed themselves as the "Oldest Exclusive 
Cycle Dealers in New York.” 

One of Latta’s models in 1898 sold as the 
“Reliant.” But | was not able to find a picture of 
one. See Latta ad on the next page. 










































Bicycles 


Oiross «3 







UT 
PRICES. 





& 


There has been an over produc- 
tion of Bicycles this season, and 
some of the new makers as well 
as a few of the old ones of limited 
resources have been obliged -to 
sell their goods at less than the 
cost of manufacture. After 
spending a week in the factories 
and inspecting the various lines 
in course of manufacture we 
bought freely of several different 
makers, and are now ready to sell 
igeod honest . . : 


| Bicycles that. List 


"Za $100 for $40 
to $50 each. 














1 ioe Wheels we offer are strictly 


up tu date in design and 
finish. They are made 
7 \ of the best muterials by 
e makers of established rep- 
utation and are guaran- 
teed the same as sold at list prices. 
This is a chance that will not re- 
main open long as the supply is 
limited at present prices. 
We mail full description on ae 


_ quest. = space 








lbATT* BROS., 
Friendship, ™N. VY. 
Oldest exclusive Cycle Dealers in New York, ei 


| 
| 
| 
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Here’s one | found in Paul Lippman’s old 
newsletter called The Type Writer. It appeared on 
Page 14, Issue 4, of 1992. In an article titled 

i n-Tyn Paul | read the 
following: 

‘The British and European selling rights to the 
Blickensderfer typewriter were sold at about 1903 
to a man called Rimington [not Remington!] who 
ran a thriving bicycle business in Newcastle. The 
Blickensderfer sold very well and J.J. Rimington 
and one of his sons visited the American 
Manufacturers on a regular basis.” 

Here’s another one from overseas. According to 
Beeching’s book, in 1857 the German firm Stower 
was well established in the manufacturing of 
bicycles. Later (1903-1930) they would go on to 
manufacture typewriters as well. Below is a color 
ad for Stower’s “Greif” bicycle. 





Then | stumbled on another “biggy’ while 
combing through my files. 

Most collectors are familiar with mainstream 
collectible Fox typewriters. 


STHE FOX? 














But not all of them know that the driving force 
behind the invention was named William R. Fox. 
Mr. Fox was one of those inventive geniuses that 
had many patents (| found at least 37) to his credit. 

Among them are at least five that relate to 
bicycles. In 1893 he patented a shaping machine 
for making parts. Then, in 1896 he filed two more. 

One patent was for a machine to cut bicycle 
tubing, and one was for a bicycle hub. Later, in 
1898 he received a patent for two more, a bicycle 
bearing and a rim-drilling machine. 

In 1896, one of his models sold as the “Red- 
Fox.” Sadly, | was not able to locate a picture of 
one. 

The last one | stumbled upon is a “duesy.” In 
the last issue of Typex we were treated to an early 
trade card for the Merritt typewriter. The selling 
agent shown on the card was the Gormully & 
Jeffery Co. 


Merritt Index typewriter 





| had never heard of their company before, so | 
decided to investigate. First, | found out that 
Thomas B. Jeffery had at least 33 patents to his 
credit. And that’s just ones listed from 1877-1889. 
He most likely went on to add many more patents 
to his name. 

So why am | telling you about Jeffery? Yep! 
Before distributing the Merritt typewriter, he and 
Gormully built bicycles. In fact, by the 1890s they 
were the second largest makers of bicycles in 
America. Their first bicycle was produced in 1878 
and they stayed with bicycles until 1900. It was at 
that time that they sold their bicycle business to 
Colonel Albert Pope, who at that time controlled the 
American Bicycle Co. [Also known as the Bicycle 
Trust]. 

For about 10 years, from the mid-1880s to the 
mid-1890s, Gormully & Jeffery had a large building 
(and later expanded to several buildings) located at 
222-228 N. Franklin St. Chicago, IL. It was here 
that they made and sold bicycles, tricycles, 
sundries, and accessories. They also had a branch 
ee in Boston, MA. See Chicago factory picture 

ow. 
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: & USED BOLELY FORTHE MANUFACTURE OF BICYCLES, TRIGYGLES & SUNDRIES 








Up until about 1890 they made _ high-wheel 
“pone-shakers,” called “American Safety.” See 
picture below. 


THE AMERICAN SAFETY BICYCLE. 


‘We beg wo call the particular attention of rricran rkiers and morices 10 
the description of this machine. 


G & J American Safety bicycle 





| love their ad (see below). Notice the American 
Indian, who apparently shot his horse with an 
arrow. The idea being that with the Gormully & 
Jeffery bicycle, he would no longer need his horse. 

Trouble is, as a kid | watched a lot of cowboy 
western-type movies and | don’t ever_remember 
seeing an Indian riding a bicycle. 

You have to admit, it does make for a neat 
looking ad though. 

About 1890 G & J company introduced their 
more modern looking version bicycle called the 
American Rambler and later the Diamond Rambler 
No. 1. 
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Even more fascinating is that we are all familiar with 
Jeffery’s work, but just have never heard his name. 
Story concludes on page 483. 
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From Around the Network 


Enclosed a check in payment for a copy of your 
book on Check Protectors. 

Just got my first copy of TYPEX last night and it 
looks great. Jim Gehring, IL 

Keep up the great work! Jann Dorothy, CA 

Thank you for the reminder...Of course | want 
Typex! Check enclosed. Jim Rauen, CA 

| appreciate your response and phone call. Bill 
Cowals, WA 

Thanks for the reminder. Caleb Beckstrand, 
CA 

Keep Typex coming for another year. Jack 
Getz, SD 

| got it and it’s a great piece of work, as always. 
Thanks! Gary Bothe, FL 

Another Great job...my only problem is trying to 
read just a couple of pages a night to make it last 
longer...doesn’'t work...I’'ve read the whole thing 
three times...and | just got it yesterdayO Paul 
Robert, The Netherlands 

Thanks very much for the latest Typex. Your 
research on the Merritt [typewriter] is very 
impressive, and | was bemused to learn that | may 
own the last known specimen. Thanks again for a 
great publication. Richard Polt, OH 

| recently received a subscription to the TypEx 
newsletter form Les Owen, UK along with a much- 
appreciated personal message from you. Great 
stuff, I'm really enjoying it. | look forward to hearing 
from you...and keep up the good work! Michael 
Conforti, NJ 

| received the latest issue...Kept me occupied 
through a quiet Sunday morning. A wonderful 
piece on the Merritt brothers. Well researched, in- 
depth story. Keep it up Mike!! Paul Robert, The 
Netherlands 

Yes, | received a copy of Typex too! It came in 
the mail just yesterday! I’m busily reading it 
now...Benjamin Pimentel, MD 

Hey, Mike! Just finished reading the latest 
Typex. Another great effort with lots of interesting 
stuff and some wonderful research. Keep it 
coming. Ken Gladstone, FL 

Just received the latest issue of The Typewriter 
Exchange—As Always, Very Nice! Great work on 
the Merritts! Don Hoke, TX 

Your publication is outstanding. Look forward to 
each copy. Bob Ruddell, NY 


PP PP OOO OOPOPOPNDOKS 


Welcome new members 


Maureen Simpson, UK 
Dale Scott, NY 


OF OI OPI OIEMOS 


Confucius say: He who collect typewriters 
will hear a lot of bells! 
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BUY, SELL & SWAP 


WANTED: Ribbon spools and locking mechanism 
for Columbia 8-14. Will purchase parts or an entire 
parts machine if these parts are present. Contact 
Tony Casillo at typebar@aol.com or telephone: 
(516) 489-8300 (daytime). 
FOR SALE: Reproduction Ribbon Spool Covers. 
Hammond Multiplex, Model 26 folding and Ideal: 

With 3 curved hoies, painted black, $10 ea. 

Without the holes, painted black, $8 ea. 
Oliver, unpainted ribbon spool covers: 

No.2, with 5 circular holes, flat top, $10. each 

No. 3, with 5 flower-petal holes, 

No. 5, with 5 flower-petal holes, $12 

No. 9, convex top with knob, 5 flower petal 

holes, $15. each 
No. 9, later model, convex top, no knob, 5 flower 
petal holes, $12. each 

Contact Rob Blickensderfer at: blickr@attbi.com or 
phone (541) 928-6276 
WANTED: Retired repairman wants to buy and/or 
repair VERY rare typewriters email: 
typerest@hotmail.com 
FOR SALE: Bing No. 2 typewriter, with cover, 
essentially in mint condition. $135. or will trade for 
typewriter advertising and ephemera. Don Hoke. 
See next ad for address and phone number. 
WANTED: _ Always buying typewriter advertising 
and ephemera. Have some postcards and blotters 
to trade or sell. Let me know what you have! Don 
Hoke, 4431 Allancrest Lane, Dallas, TX 75244- 
7506 Phone: (972) 661-9672. 
Email: decjhoke@msn.com 


<>< ooo <>< ><> co <>< So So So 5 


NEW FINDS 


Cuyler (Ned) Brooks, GA reports finding an Oliver 
No.5, some staplers and a 1* edition of Bruce Bliven’s 
book called The Wonderful Writing Machine. 

Lynda Beckler, Ca found a Klein-Adler 2 waiting for 
her when she got home. And this weekend she expects 
to be cuddling with a Baby Fox portable. 

Yeah! It's been one of those weeks—first my lawn 
mower man brings me the grottiest broken down old 
portable case containing an Oliver in not bad —at- all state. 

Next day, | get a parcel containing a Blick 5. A day 
later and | have got a Valentine—no not a card but a 
machine to keep my other one company. Then yesterday 
| went for a drive—in Western Australia that can be 
3000km, but | found at the 85km point a Monarch 3. 
Lovely rust-bucket for parts. Bruce Beard, Australia 

It's nice to be back. | missed my typewriter family. 
Picked up an Oliver 11 inthe interim. Jack Tanner, IL 

Picked up a nice Blick No. 6 aluminum in a plush-lined 
felt case. Another recent acquisition was a rather homely 
Noiseless office machine, but it’s still different from my 
other stuff. Frank Lindauer, GA 
| recently acquired a Williams No. 4.Michael Conforti, NJ 

How about a rare Sampo that was picked up by Paul 
Robert, Netherlands 

Our old pal, Ed Peters, PA, managed to have an 
Oliver No. 5 delivered to his house. Come on Ed... That’s 
two machines now! That makes you an official collector 
again! Flavio Mantelli, Italy added an Elgin and a L.C. 
Smith No.1. 


